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PREFACE. 



Mt undertaking is now ooncluded, and I have 
the agreeable duty of thanking my friends for their 
aid, the public for its kindness, and critics for much 
mildness and forbearance. I at first imagined that 
three volumes, or at most four, would hold all I had 
to say ; but as the work advanced, new sources 
of intelligence were opened. What was intended 
for a sketch took a more important form, and I 
soon perceived that I required more room, and 
greater fulness, both of narration and remark. 
The deaths, too, of such men as Lawrence and 
Jackson, obliged me to extend my plan ; nor, am I 
sure that I have yet admitted all artists of merit and 
genius into my volumes. 

In tracing die lives and delineating the characters 
of the chief men of our native school of art, I have 
endeavoured to be scrupulously impartial : it was 
my wish to speak warmly of merits, and candidly 
of faults, and in no way to sacrifice my dwn opinion 
in matters either of taste or conduct. Yet with all 
my care, I have, I fear, committed many mistakes. 
I had to gather intelligence from various sources, 
written and oral, and seek original matter on all 

A2 



6 PREFACE. 

sides. In extracting a consistent narrative ' from 
my many-coloured materials, I have not, I am 
afraid, always reconciled contradictions, or taken 
the true version of a story which had many varia- 
tions. 

I have incurred obligations to many friends during 
the course of the work, but to none so much as to 
Mr. Lockhart, who not only suggested the under- 
taking, but, when in town, has been so kind as to 
help me in its progress, often pruning what was 
redundant and bringing light to what was obscure. 
Mr. Sou they has likewise aided me, and by his too 
favourable expressions regarding the merits of my 
first volugie, encouraged me much with the rest. 
Lord Dover al^o has afforded me, in many cases, 
the advantage of his taste and ktiowledge. To the 
friendship of Sir Andrew Halliday I am indebted for 
all that is interesting in the Hfe of Cosway ; and the 
communications of those accomplished antiquaries 
Mr. Charles Kirkpatrick Sharpe, of Hoddom, and 
Mr. David Laing, of Edinburgh, were invaluable to 
me when treating of artists, of Scottish birth. Of the 
members of the Royal Academy, my friends Mr. 
Chantrey and Mr. Wilkie have assisted me the 
most ; not so much with direct communications, as 
by conversations through which I obtained the ad- 
vantage of their taste and experience. 

I now bid farewell to a work which has occupied 
me many an evening hour. Had I been in a 
situation to bestow undivided attention on it, I might 
have rendered it worthier of my subject. As it is, 
I h<^ the public will not be less generous than a 
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* distinguished painter, who, in writing of the first 
volumes, said, ^* I differ from you as to some small 
things, but I cordially agree with you in the general 
estimate of character, and judgment of works of 
genius." 

A. G. 

London February 28, 1833. 



LIVES 
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OF 

EMINENT PAINTERS. 



COSWAY. 

Richard CosWay was bom in the year 1740, at 
Tiverton, in Devonshire. His father was master 
of the public school there ; his uncle was for some 
time mayor; and the family (originally Flemish) 
owned considerable property in the town and neigh- 
bourhood. One of his ancestors, ^a person of sub- 
stance,, and skilfifl in the 'manufacture of woollen 
cloth, emigrated,- in the reign of Eli^^abeth, from the 
Low Countries, to 'escape oppression of body ahd^ 
aoul under the fierce Duke of Alva ; and establish- 
ing the wooUen manufacture at Tiverton, grew rich 
and prosperouSf and purchased thje e^t&te of Qombe- 
Willis, within some five miles of that place. The 
connexion of the family with Flaiiders, and a taste 
for works of art, which it seeins some pf the elder 
Cosways possessed, had brought various pictures 
of the Flemish school, among the rest two from 
the hand of Rubens, to Tiverton ; and it is alleged 
that the sight of these awoke a love for painting in 
the mind of Richard, which, at first, met with but 
little sympathy at his father's fireside. The master 
of Tiverton school saw, with astonishment, his son. 
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at the affe of seven years, neglecting his lessons, de- 
voting all his time to what he called " the idle pursuit 
of drawing." Admonition first, and then chastise- 
ment, were employe^ without effect ; and it was 
only on the interposition of his uncle, the mayor, 
and a judicious neighbour, of the name of Oliver 
Peard, th^t the boy Was permitted to make drawings 
during such periods as could be spared from his edu- 
cation. In process of tifne, the rude outlines of> 
the young a\rtist became more elegant and regular ; 
and 6y the time he was thirteen years old, his 
sketches were of such promise as to warrant his re- 
movai to London, where he was placed, first, iinder 
Hudson, with whom Reynolds had studied, ^nd next 
under Shipley, who kept a drawing-school in the 
Strand. The expense of his studies was defrayed 
by his uncle the mayor, ^lid by Oliver Peard ; nor 
did Cosway prove unworthy of their care and gen- 
erosity : his skill in drawing became so great, that 
in the course of a few years he obtained no less 
than five premiums, some of five, and one of ten 
guineas^ from the Society of Arts. iThe first waa 
conferred whe^ he was but fourteen years old ; the 
last when he was under four-and-twehty. 

Of the early days of the artist, Smith gives, in his 
own rough' style, a veiy different account ; — " Cos- 
wayi" says he, *^ lyhen a boy, was noticed by Ship- 
ley, the pfro()rietor of the drayiring-school in the 
Strand, who took him to wait upon the students, and 
to carry in the tea and coffee which Mr. Shipley's 
housekeeper was allowed to provide, and for which 
she charged three-pence per head. The students, 
among whom were Nollekens and my father, good- 
temperedly gave Dick, for so he wa^ called, instruc- 
tions in drawing, and alSo advised him, finding him 
to have some talent, to try for a prize in the Society 
of Arts." Smith must have had this account from 
his father, or from Nollekens ; but from inquiring 
among the connexions of Cosway I have learned 
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nothing which confirms the story — ^mnch that con- 
tradicts it. That a youth related to'opulent families, 
and supported in, his studies by. the volnntary aid of 
admiring neighbours, should have been obliged to 
become a waiter in such. a place as Shipley ^s, is 
hardly credible, and must be rejected as a fiction. 
There is moipe truth in the statement,, that "he was 
employed to make drawings of heads\for the shops, 
as well as fancy miniatures, and free <8ubj^cts for 
snuff-boxes for the jewellers, mostly frpm ladies 
whom |ieknew ;. and fromthe money he gained, and 
the gayety of- the company h^ keptj he rose from one 
of the dirtiest of boys to one of the smartest of 
m^n.V , ' • 

This very natural change ^rose from the money 
he made; in the art of' miniature-painting, in whicn 
he was acknowledged a master. The skill with 
which he pould briiig an i)l-formed face within the 
rules of beauty, communicate/ lustre to eyes natu- 
rally dull, and colour to cheeks from which the fose 
hadfiedf and yet>maintain enough of likeness to the 
original, was not likely to go unrewtirded. To rise 
from indigienc^ to affluence, and step out of the 
company oif indifferent daubers intp th^t of lords 
and ladies of high degree^ could not beacoomplishe^d, 
Cosway imagined, without putting on airs of superi- 
ority, and a dress i^valling that of an. eastern em- 
bassador. His affectation was not unobserved by 
his brethren : his fine clothes, splendid house, and 
black servant, were' offences after their kind; and 
caricaturists gratified tj^eir spite and replenished 
their pockets by satirising^hiltv>as the " Macaroni 
miniature painter." The "man w^om Dighton drew, 
and Earlom engraved, was likely sdon to be heard 
of; and their united lampoon^ u^on him, as *^ Billy 
Dimple sitting for hi* picture" (now very rare), had 
np small effect at the time. Nor has Smith failed 
to favour us with a sitting of Cosway in his days of 
state and' solemnity ; he is a master in wardrobe 
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paxattDg, *^l have often/^safd he, ** seen Coiiway 
at the elder phristie's pictiire-tiales, full dfeaeed in 
his sword and bag, .with a small three-i^omered hat 
on the top of his powdered toupee, and a mulherry 
silk coat profusely embroidered withecarlet straw- 
berries." Sucti was ' the dress of those whom 
prkices delighted to honour, before change^ as with 
a b^m» swept awat^ among some worse and m£iny> 
worthier tlubgs, all this magpie .splendour. 

Th^ consequence \vhich- Cosway thus early in life 
assumed; he was .prepared to maintain -both by; his 
talents arid assiduity. He' seems not tQ h^ve cov- 
eted earnestly the applause which follows the paint- 
ing of work^ of a high historic order, though he tried 
his success in'that unprofitable style as^y^ell as Barry' 
and'Fuseli: he aspired rather to - reign kin^ in the 
little pleasing paradise <)f .miniature ; .to gratify the 
ladies by the softer , graces of his penciL was, he 
thought^, honour endu^h, and in that kind of fiat- 
terjt, no one excelled him. He had, however, other 
claims to pubjicL nbtice ; . his drawings, from the an- 
tique were graceful and accurate': to copy with a 
pencil the fine flowing ontline df a precian statue^ 
and catch the.tjrue ' proportions, require a fine eye 
and ^ skilful hand-: and Cosway seems to have had 
both. This^sort.of practice he acquired in the 
Duke of Richmond's gallery.- "iHta Qutlines caught 
the eye 0;f Bartolozzi,. who-, with Cipriani, pro- 
nounced them "admirable. And a§ it was.believed 
that Reynolds carried the grand style of Michael 
Angeh) iDtohisfuU-^ized portraits, so it was thought 
that Qosway introduced a touch of the grace and 
dignity qf the antique inta his fa3hionable minia- 
tures : his commissions augnte^ited accordingly. It 
was well observed by one of his surviving friends, 
that he inclined more io the neat, the graceful,, and 
the lovely, than towards^ the serene, the dignified, 
and the stem : and though his admiration of the an- 
tique was great, this i^s modified by his contiDual 
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tfudyiiig of \ivmg nature, and from a taste for what- 
erer was soft and elegant/^ 

Besides the incopie which arose from his fine 
drawings and his numerous miniatures, Cosway de- 
rived occasional sums from old paintings which he 
purchased, repaired, and sold to such customers as 
Bad galleries to fill or rooms to decorate. This kind 
of trade, in skilful hands, has been found lucrative ; 
but Cosway, whatever be might earn by his pencil 
or by his bargaining, was no hoarder: his outlay 
kept pace with his income. He had expensive tastes : 
he was fond of old weapons, old armour, old books, 
auid old furniture : and delighted in entertaining 
his friends splendidly. He wrought, or as artists' 
prefer to say, studied hard : but he also lived hard : 
it was his pleasure to spend his money in the society 
of high and dissipated people, who laughed in secret 
at his^foUy, and while they encouraged his extrava- 
ffance to hiis face, derided it without merby be- 
hind his back. They swallowed his ^champagne, 
gambled him out of the price of a dozen miniatures 
at a sitting, and then entertained their friends by 
giving caricatured accounts of his conduct and con- 
versation, to which the lampoon Of Dighton was' but 
a Joke. Cipriani used to relate, that though Cosway 
wodld pass a whole night, nay, nights, in this kind 
of frivolous society, he never found him in bed, let 
him call ever so early next morning. He rose with 
remorse at heart : laboured hard by day to repair the' 
waste of the night : and formed) all the while, good 
resolutions, which dispersed of their own accord 
when the lamps were lighted, and the hour of ap- 
pointment approached. Nor did he escape reproach 
from others, or from himself, for worse transgres- 
sions : he was sometimes employed in imboifying 
the loose ideas of licentious associates, and in fur- 
nishing lascivious miniatures for snuff-boxes, sold in 
secret, and produced in conypany by men whose 
imaginations are, perhaps, the least delicate parts 
. Vol. V-^B 
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about them. These offences, howetet, it is to be 
hoped, were committed Beldom : at all OTents, they 
happened early in life : and it must also be borne in 
mind, that manners were, in those days, less re- 
strained than now : our fathers had not our delicacy 
of eye and purity of speech, though probably no- 
thing behind us in any of the essentiab of virtue. 

Amid all this waste and vanity, Oosway was rising 
in reputation. In 1761, he was elected Royal Aca- 
demician ; amd imagining it necessary to support his 
new digiiity by fresh efforts of his pencil) he «entto 
the exhibition, for several successive years-, a few 
pictures, chiefly of that kind which pertain to por^ 
trait and poetry. T^he Rinaldo and Armida were 
suggested by Tasso, "and the heads were supplied by 
two of his titled sitters ; a miniature in the character 
of Cupid was of the same stamp ; so was the child 
enacting St. John. The " Portraits of a Lady and 
her Son in the character of Venus and Cupid ;*' the 
" Madonna and Child," portraits ; and the" Portrait 
Of a Young Lady in the character of Psych*/? ex- 
plain themselves. He exhibited various others ; but 
these were the chief. Their beauty and elegance 
tnrought many admirers, and raised a little envy in the 
bosoms of some of his brethren. It is true that they 
spoke i^ith compassion of Cosway's glossy and feebw 
portraits, with scorn of his foppery in dress, and were 
not a little sarcastic on the fine company which he 
kept ; but then they lamented the sad taste of the 
.times more, and the want of judgment in the high 
places, and thanked their stars thsrt they had too 
much genius to be popular. - All this, Cosway per^ 
haps did not know, and certainly could care little 
for : his ffood opinion of his own merits covered him 
as a cloak ; and, besides, he was not likely to set 
down the admiration of peeresses and princes to his 
want of merit. The houses in which he lived have 
been held in remembrance. When the caricatnre 
of the Macaroni Miniature Painter eame ei^ 
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ia Orchard-street, Portman Square : when he kenl 
a black servant, and wore a coat of mulberry silk, 
ornamented with scarlet strawberries, his house was 
in Berkely-street ; and when he became a husband, 
and bad the Prince of Wales for his patron, he. lived 
in Pall Mall, in the middle lodging of that, extensive 
house built for the Duke of Schomberg. 

There were two events in the life of Cosway 
which had, for a long while, a great influence over 
liim : one was the familiar notice — the painter called 
it friendship — of the Prince of Wales ; and the other 
his marriage with Maria Hadfield, a young lady of 
talent and beauty. The notice of the. prince was 
pleasing to the man and tp the artist. The stayed 
stateliness and quaker4ike sobriety of the court of 
George III., and the gaudy magnificence and reckless 
gayety of Carlton House in those days, contrasted 
like the light and darkness^ of an historical picture. 
I mean not to say that Cosway was among the 
number of those who joined the prince in his wilder 
sallies : nevertheless he was of his train, and yoy- 
Bged with him for a time, — 

** Down plea8UTe*8 Btream with awelltng Bails." 

During this period of court favour, Cosway married 
Maria Hadfield. She was a native of Italy, but of 
English parentage ; and, besides her wit and beauty, 
had such taste and skill in art as rendered her worthy 
of the notice, when but eighteen years old, of Rey- 
nolds and Fuseli, and other masters of the English 
school. In addition to these attractions there was 
somethinfi; romantic in her story. Her father kept 
an hotel tor the accommodation of travellers pn the 
Arno : and such was his prosperity, that he was 
enabled to live, in process of time, like a wealthy 
gentleman. Four of his babes died suddenly and 
in succession ; and when Maria, who was the fifth, 
was born, a trusty servant resolved to keep watch, 
for foul play was surmised. One day a favourite 
maid-servant went into the nursery, took the child 
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in heranns, and dandling it, said, ** Pretty little 
creature ! I have sent foor before thee to heaven : 
I hope to send thee also.^ Being instantly seized 
and interrogated, she owned that she had destroyed 
the other foar children ont of lore, — ^for of such 
was the kingdom of heaven. She was imprisoned 
for life. Maria was educated in a convent, where 
she learned music and dewing. On her return 
home she studied painting, went to Rome for a 
time, and became acquainted with the first artists, 
Battomi, Meng8,1Vlaron, Fuseli, Wright of Derby, and 
contemplated art in the noble sculptures and sub- 
Uime paintings of the palaces and churches. On the 
death of her father she desired to go into a nun- 
nery : but her mother to wean her from this wild 
scheme brought her to England, where conversations 
with Angelica Kauffman shook her faith in the nun- 
nery, and her marria^ with Cosway soon sealed 
her conversion. From this time it becomes the 
duty of the biographer, in relating the history of the 
painter, to remember the genius of his wife. 

Her foreiffn manners bM extreme youth induced 
Cosway to keep his wife secluded till she mastered 
the languag^e, and, by intercourse with intimate 
friends, acquired a knowledge of society. She 
studied art, too, under her new instructer ; and with 
such success, that almost the first time she was seen 
in public she was pointed out as the lady who had 
Tainted some of the most lovely miniatures in the 
Koyal Academy Exhibition. Her reputation was 
made at once ; nothing was talked of but the great 
youth and the great talent of Mrs. Cosway ; and one 
half of ihe carriages which stopped at her husband's 
door contained sitters ambitious of the honours of 
her pencil. The painter, however, was too proud a 
man to permit his wife — much as he admired her tal- 
ents — to paint professionally ; this, no doubt, was in 
favour of domestic happiness, but much against her 
success in art. The impulse which professional 
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iB was wanting ; and on works which were 
cmly to be seen by a few, she wrought with less 
feeling and care than what artists bestow on paint- 
ings which challenge public examination. This was, 
I have heard, not much to the liking of Mrs. Cosway : 
she had a desire after excellence in art, and made 
sketches from Spenser and Shakspeare, Virgil «ind 
Homer, and longed to imbody them' in fine drawing 
and imperishable colours. < When her portrait of 
the fair Duchess of Devonshire, which by a refine* 
ment in battery, was painted in the character of the 
Cynthia of Spencer, made its appearance, there was 
no little stir. The likeness was excellent, and the 
poetic feeling not unworthy of the poet. 

Cosway, however inexorable in regard to painting, 
was more gentle in the matter of music, of whidi 
Maria' was passionately fond; and, as he had a 
handsome house, and a good income, he allowed 
her tOs indulge in those splendid nuisances called 
evening parties. 

The guests were numerous, and of all ranks and 
callings who had any pretensions to the elegant; — 
the writer of the last new poem ; the speaker of the 
last best speech in the Commons ; some nsing star, 
real or imaginary inart ; the man who made the last 
miraculous escape from shipwreck, or who had 
walked into the remotest latitude : in short, all the 
lions of London were there, to see and be seen. 
Lady Lytileton, the Hon. Mrs. Damer, the Countess 
of Aylesbury, Lady Cecilia Johnston, and the Mar- 
chioness of Townshend were her intimate friends ; 
General Paoli, Lord Sandys, Lord Erskine, and the 
Prince of Wales were not unfrequent visiters : and 
when she desired to have jsomething worthy of 
public notice, the foreign ambassadors were ready to 
swell the number of those who listened to the musio 
of " the charming Mrs. Cosway." 

Cosway found the house in Pall Mall was unsuit- 
able for the display of his works and his finery, and 

B2 
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removed to one more rdomy at the entrance of 
Stratford Place, Oxford-Street. Now it happened 
tliat the figure of a lion was attached to this new 
residence ; and as the painter was a little man, and, 
Smith asserts, " not much unHke a monkey in the 
face,'^ some wag, whom he had offended, atiick these 
lines on his door : — 

*' Whan a man to a fair fhr a show brings * UoBf 
T i« usaal a monkey tho aign-iKMl to tie oa ; 
But here the old custom rev<»Md is seao, 
For the lion*s without and the monkey's wltmn." 

To take the sting from this dull conceit, the. artist 
removed to No. 20 in the same street, and pro- 
ceeded to fit it up in a style of uncommon ele- 
gance. '' itis new .house,*' says Smith, *' he fitted 
up in so picturesque, and, indeed, so princely a 
style,. that I regret drawings were not made of the 
general' appearance of each department ; for many 
of the rooms were more like scenes of enchantment 
pencilled by a poet's fancy, than any thing perhaps 
oefore displayed in a domestic habitation. , His fur- 
niture consisted of ancient chairs, couches, and 
conversation stools, elaborately carved and gilt, and 
covered with the most costly Genoa velvets; es- 
critoires of ebony, inlaid with mother-of-pearl, and 
rich caskets for antique g^ms, exquisitely enam- 
elled and adomea with onyxes, opals, rubies, and 
emeralds. There were also cabinets of ivory curi- 
ously wrought ; mosaic tables set with jasper, blood- 
stone, and lapis-lazuli, having their feet carved into 
the claws of lions and eagles ; screen? of old raised 
oriental Japan; massive musical clocks, richly 
chased with or-imOlu and tortoise-shell ; ottomans su- 
perbly damasked ; Persian and other carpets, with 
corresponding hearth-rugs, bordered with ancient 
family crests and armorial ensigns in the centre, and 
rich hangings of English tapestry. The chimney- 
pieces were carved by Banks, and were further 
adorned with the choicest bronzes, models in wax, 
and terracotta ; the tables covered with old score. 
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bltie, Mandarin, NankUi, and Dresden china ;• and the 
cabinets were surmounted with crystal cups, adorned 
with the York and Lancaster roses, which might pro- 
bably have graced the splendid banquets of the proud 
Wolsey, His specimens of armour were truly rich." 
To give life to this elaborate picture of elaborate 
things, I may add, that Smith once saw the painter 
in his princely mansion standing **'at the fireside upon 
one of Madame Pompadour^ n}?s, leaning against a 
chimney-piece dedicated to the Sun, the ornaments 
of «.which were sculptured by Banks, giving instruc- 
tions to a picture-dealer to bid for some of the Merly 
drawings at the memorable sale of Ralph Willett, 
Esq." 

Amid all this splendour, Cosway could not be 
called happy. Hi? skill was still improving, hit 
prices high, and his sitters numerous ; nor ha3 any 
one appeared to excel him in his own peculiar line. 
The prince, too, continued his visits ; nor had any 
one forsaken him in whose friendship he put trust. 
But he had begun to detect, it is said, among those 
who seemed most charmed with his music and 
cheered with his wines, a disposition to ridicule his 
taste, and laugh at his pretensions. This, to a man 
who set his heart on the sihiles of the world, could 
not be otherwise than painful. He heard, besides, 
that suncbry of his brethren rated his talents humbly, 
and considered him as living by the vanity of man- 
kind rather than by his own powers of imagination; 
but what affected him most was the failing health of 
bis wife ; the climate of England was- more churlish 
than that of her native Amo ; and amid the smoke 
and bustle of London she sighed for the pure air and 
sunny scenes of Italy. He carried her to Flanders 
and to Paris. One day as he walked with her in the 
gallery of the Louvre, he was surprised at the extent 
of naked wall, and said, *' Maria, my cartoons would 
look well here, — and, to say the truth, they seem 
much wanted." These were the works of Julio 
SU>mano: Cosway prized them highly, and had 
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refused a large price from Russia, saying, he would 
not seU works of elegance to barbarians. He now 
offered them as a gift to the French king ; they were 
accepted and hung up in the Louvre; and four 
splendid pieces of the Gobelins tapestry were be- 
stowed on the pain];er in token of royal gratitude : 
these he presented to the Prince of Wales. During 
this visit to Paris he painted the Duchess of Or- 
leans and family, and the Duchess of Polignac, for 
the Puchess of Devonshire ; yet he appears to have 
refused to paint either the king or queen ; saying 
he was there for the health of his wife and his own . 
amusehient, and not to study and toil. 

The health of "Mrs. Cosway seemed improved by 
the air of France ; and on returning to London, his 
sitters and her evening parties once more cheered 
them for a season. But she soon felt that sinking 
of the spirits coming on which no music coulo 
raise or society relieve ; and, accompanied by her 
brother, who had gained as a student in painting the 
Academy^s gold, medal, she departed for Rome. 
Rome, however, she was too much indisposed to 
reach ; and, halting by the way, regained, in a month 
or two, much of the health she had lost. She re- 
mained in Italy nearly three years, expecting every 
spring and autumn the coming of Jier husband; at 
length she commenced her journey home. But she 
neither found health nor happiness in London : the 
illness and death of an only daughter threw her upon 
art once more. To mitigate her grief, she painted 
several large pictures for chapels, and afterward 
went to France without regard of the war which had 
commenced between that country and England, and 
executed, what she considered her master-piece, a 
work containing^all the pictures in the gallery of 
the Louvre. The turn which the war took inter- 
fered with her stay at Paris : and she was persiiaded 
by Cardinal Fesch to establish a college for the 
education of young ladies at Lyons: this plan was 
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inteirnpted ; and with her husband's approbation, she 
{Missed into Italy, and formed a collegpe at Lodi 
similar to that which^she planned at Lyons. Oi^ the 
establishment of peace she returned to England. 
Changes too had taken place in that land ; but none 
which affected her oivn peace, though they disturbed 
the equanimity of her husband. 

Cosway, it appears, was one of those sanguine 
men who perceived in the French Revolution the 
dawn of an empire of reason and taste, in which 
genius and virtue alone would be worshipped : many 
of his friends indulged in the same pleasmg fancies, 
nay, the feeUng infected men of rank as well as 
taknt.* It was not to be expected that the Prince 
of Wales would join in sentiments which affected 
the crown to which he was heir ; though like the 
Prince .Hal of Shakspeare, he had, been wild and 
extravagant, he now looked forward to ^^doucely fill 
a throne,** as a northern poet had foretold he would 
live to do, and' had begun to grow more select in his 
company. The increasing infirmities of his father 
rendered this necessary ; an4 when he became re- 
erat, Cosway, like many others, looked in vain for 
tbe man of other ^ears. The friends of the painter 
however, imputed, in part at least, his loss of princely 
favour to his deficiency in the arts of a courtier, and 
the native pride of his heart. " He thought himself 
overlooked and neglected : conscious of his abiUties 
he disdained to stoop, or entreat, or flatter; and 
imagining that his enemies had ^ot the better of bim, 
he neglected his profession, by which he had risen, 
and looked with suspicion even on his firmest friends. 
As his own character was open and. generous, his 
disappointment was the bitterer ; he made no at- 
tempt to retrieve his influence with the prince, and 
he never retrieved it." These are the words of one 
who knew Cosway well, and who thinks he had 

* I iuiTO Msa a eorbiw letter by an Eogliah nobleman aicoed '* CitiMD.'' 
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occasion to say with Scriptnre, " put not yoor tnart 
in princes." 

His latter years were passed in pain, bodily and 
mental ; a paraljrtic stroke deprived him of the lise 
of his right hand, and with it cut off one chief 
source of pleasure, the power of drawing. His wife 
watched patiently over him, and tried to render 
pleasant the piany sad hours he was now obliged to 
spend without other solace j and by her assiduity and 
affect ion. atoned for the years which she had so- 
jounied out of his household, making experiments 
m pictures and ladies' colleges. She considered her 
solicitude to be amply rewanled by the feeUng of per- 
forming her duty, and by hearing her husband speak 
of art. His conversation to her at least was gay 
and imaginative. He loved to look at his collections 
of drawings, at his old armour, at his innumerable 
curiosities, and talk about the ancient mastors of 
the calling, and imagine what they would say were 
they now to revisit the earth, and see the civilized 
grown savage, and the savage civilized. Nay, he 
sometimes startled such visiters as did not know his 
way, by saying with a seripus aif that he had just 
had an interview with Praxiteles and Apelles, and 
the former recommended a closer study of the 
living figure to the English academy, and the other a 
less gaudy style of colour. These things, to the doll 
and unimaginative, sounded strange and ridiculous ; 
while others thought them lessons worth remem- 
bering. Once, as he s^t at the dinner of the Royal 
Academy, he turned to one of his brethren, and said, 
"Pitt while he lived discouraged genius; he has 
seen his error now ; he paid me a visit this morning, 
and said, 'Cos way, the chief fault I committed on 
earth was in not encouraging your talents.* " — ^** Ay, 
that was merely to soothe your vanity," said his 
friend ; " for Pitt, after he had seen you, called on 
me, and said, ' Now mark ! Cosway will tell at your 
dinner to-day that I waited on him and exprassed 
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don't believe one word he says, for he will tell 
nothing but his own absurd inventions.' " " I have 
heard Cosway relate conversations," says Smith, 
** which he held with lung Charles I., so seriously) 
that I firmly believe he considered every thing he 
ottered to be strictly true." It is a pity but Smith 
could have returned this civility by readmg to him a 
page or two from his Life of Noll^ens. 

An old and esteemed friend, Miss Udney, called 
ooie fine morning to give the ailing man an airing : 
he wais better than usual, and gayer, and said kind 
words to his servant^, as they supported him to ^he 
carriage. In' some twenty minutes or so, his wife 
heard the sound of the returning wheels : she has- 
tened down stairs, and found her husband lifeless. 
This third and last attack came on hiin on the way 
to Edgeware ; he fell back, and died without a groan, 
on the 4th day of July, 1821, aged eighty years* 
He was buried in Mary-le-bone, and a monument 
taised to his memory, in which Art, Taste, and 
Genius are made to lament his loss, in the terms of 
the following indifferent epitaph : — 

''Art weeps, Taste moorns, and Gronlus drops the tear 
O^r him so long they* loved! who slutnbers here.' 
While colours last, and time allows to give 
The aU-iesembliog grace, his name shall live.* 

I. 

In person, Cosway was small and well-made : he 
had an important and bustling air i affected the pol« 
ished gentleman, and the man who was the prince's 
friend : loved to be painted with a hat and feather 
on, and to be spoken of as an artist worthy of 
taking rank with Reynolds and Rubens. He long 
hesitated whether he should be buried in hit native 
Devonshire, or be placed in the vault with Rubens 
at Antwerp. Humbler thoughts, however, came 
over him on hearing a sermon irom Wesley, on 
death and the grave. He followed a funeral into 
the vaults of. a London church, and seeing the gill 
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poor babe into her carrriage when she went out att 
airing, brought strength to his deUcate frame : he in. 
due time returned to his father's house, more vigor- 
ous than had been hoped for, and with Uttie or no 
appearance df premature birth upon him. At school 
he acquired, without being remarkable for duhiess 
or capacity, reading, writing, and arithmetic, — the 
three sohd foundations on which knowledg^e reiirs 
her structures : and that he acquired any more, ia 
later years has not been asserted. When he gtpw 
up, intercourse with society, and that insight ioto 
human nature which his profession demands, ena-* 
bled him to fill a respectable station, to the satisfac- 
tion of the inhabitants of Edinburgh, during a period 
when skilful judges were not scarce among them. 
He was too modest to claim scholarship, from a 
smattering of Latin picked up at the parish schbbL 
The love of art, which seems in some as natural 
as flowers to the field, came accidentally, we have 
been told, upon Allan. When very young, some 
eight years old or so, he got one of his feet burnt, 
which kept him from the school, and likewise con- 
fined him to the hc^use. His father, a man averse to 
idleness, said, with a smile, " You little rogue, you 
cannot go to school, and are losing the little you 
know. Here, take this piece of chalk, and write on 
the fioor.'' The poor boy did as he was desired : 
but tired of wtiting, he began to amuse himself 
with drawing figures, — ^rude. indeed, apod tineoath, 
but which pleased his own tancy. From this time 
the chalk was -seldom out of lus hand ; he drew 
houses, birds, and beasts ; and before he was well 
enough to return to school, had made some attempts 
to delineate the human figure. All this seems, ^t 
a time at least, to have been unheeded by his faooily. 
His father married a second wife : and his mother- 
in-law had children of her own to attend to. It 
was left to the sch'oohnaster of the parish to find 
out the bent of Allan's genius 4 and the circumstancee 
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of the discovery were to himself otherwise than* 
pleto^t. 

It seems that the schoolmaster was somewhat old, 
liear*sighted, and vain. It was his practice to pace 
along the floor among his scholars, dressed m a 
long tartan gown, with a tartan night-cap on his 
held, and a rod of correction in his hand, which he 
applied, in times of irritation, with much severity. 
David, now eleven years old, was so struck with 
the ludicrous figure which the teacher made while 
punishing with difficulty some stout refractory boys, 
that he sketched the group on his slate, and e:diibited 
it to his companions : the startling laugh which this 
occasioned Axew the attention of the Domime, who, 
t^oiigh sanjd'bHnd, detected the resemblance; and 
incensed at being caricatured among his scholars, 
bestowed a smart dhastisetnent on the culprit, and 
then complained to his father. Old Allan, when he 
heard of tne talents and the petulance of his boy, * 

— " knew not whetbtr to rfgoice or monrn." 

It was necessary, however, to withdraw him frOQi 
the school, which he did, admonishing him, at 
the same time, for insulting one whom he shotild 
rather have honoured. >" I could nae hblp it," said 
little David ; " he looked sae queer : I made it like 
him, and a* for fun.** 

The story of the caricature was told to all who 
inquired why the boy had left the school: and 
among others, to Mr. Stuart, collector of the cus- 
toms at Alloa, who had the sagacity to perceive 
something like genius in his rude attempts. He 
advised, at once, that he should be placed in the 
academy at Glasgow, then newly^ established by 
the patriotic printers, Robert and Andrew Foulis. 
About this time a new spirit began to appear in 
Scotland. At first the promise was great : the en- 
thusiasm of many young men knew no bounds, and 
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tlie seats of the academy were all but filled with 
students eager to gain a name in art. The estab- 
lishment wanted, however, iiifiuence to support and 
ddll to direct it. Foulis was but a fine printer and 
a connoisseur: high examples of historical art Were 
not then so abundant as now : the public eye had 
^ not been familiarized with those miracles of genius, 
'•which now crowd our galleries : in short, the coun- 
try was not in a condition to profit by the boon so 
readily bestowed by these enterprising brethren. 
The Western Academy had, however, shown nb 
symptoms of decayi when, on the 22d of Februaiy, 
1755, young Allan was apprenticed to Robert FoiUis, 
to learn the arts of drawing, painting, and engraving. 
Of his success in these branches of art his future 
works must speak, ^uch that he perforftoed during 
his servitude was necessarily of a preliminary nature : 
yet he made such progress as enabled h'im, before 
he left the academy, to sketch a picture in oil 
colours, showing the interior of the painting room, 
with the studento at their tasks, and Foulis giving 
his instructions. This picture is now in NewhaS 
House, near Edinburgh. Allan -always spoke with 
Warmth of > the kindness of Robert and Andrew 
Foulis ; and when in process of time his own name 
had ijsen, and their fortunes, from speculations ih 
art,'had sunk, he did ail that he could to sustain, 
them. He left Glasgow with a high character for 
talent and steadiness. 

Allan had been born on the lanc(s of the Erskines 
of Mar, one of the ifiiost ancient families of the 
I>lforth, and who, in th^ir prosperous days, loved to 
encoui^e genius wherever it was found. On his 
return to lus father's house,* he was introduced to 
the family of Erskkie by Lord Cathcart, whose seat 
was in the same district. Something like a meet- 
ingof the influential and the tasteful of the neighbour- 
hood* seems to have been held on the occasion, in 
Yfinich the mierits of the young painter were dis* 
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cussed, and all agreed that he deserved to beiseht 
to Italy for improvement. We have known very 
rash judgments forme'd in such matters, and seea 
3[oung men sent to Rome on the fruits of a subscrip- 
tion who had not talent for a tailor.' In the case 
of Allan, however, the result was more fortunate. 
He heard of the kindness of his friends with no littlo 
gladness of spirit. As his means were small, hi^r 
arrangements were soon made ; and in the summev 
of 1764 he was on his way to the Eternal City, 
with high hopes in his heart, and sundry letters of 
credit and introduction in his pocket. " We need 
not ^ve you a letter^ ' said his patrons, <' to OaEViii 
Hamilton (one of the Hamiltons of Murdiston, iti 
Lanarkshire); for he is the unsolicited friend of 
every deserving artist. Should his character be 
altered, let us know, and you shall have^ a regular 
introduction. '* This estimate of Hamilton's char- 
acter was just : he aided ^an in every way thai 
could be most acceptable to a youth of spirit and 
talent ; and considered himself rewarded when, ia 
process of time, his young friend gained, firsft, fl 
silver medal for his skill in drawing ; and, secondly* 
the gold medal of the Academy of St. Luke, for t^ 
best historical composition. He was the second 
Sc5tsman fquAd worthy of such honour. (Hamilton 
himself was the first). 

The picture which gained him so acceptable a 
prize is one of great merit, both in conception aM 
drawing, and certainly excels aiiy thing else, in the 
same style, which Allan ever painted. The subject 
is the old poetic dream of the " Origin of Painting; 
or the Corinthian Maid drawing the shadow of her 
Lover." The youth is sitting ; he keeps himseif 
firm with his left hand, extends his right gently 
round the waist of his mistress, and holds his face 
in repose ; the maid sits on his knee, places a lamp 
with a clear steady flame, on one side, touches his 
chin modestly with her left hand to keep it in ils 

C2 
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position, and with her right guides the pencil alon^ 
the outline of his face, which the light delineates ia 
shadow on the wall. There is a happy elegance 
and serene grace about the group which have sel- 
dom been surpassed ; and I have heard Wilkie 
praise it as one of the best told stories that colour 
and canvass ever united to relate. Some of those 
suspicious people' who never helieve that genius 
works for itself, whispered that Hamilton hail a 
hand in it ; but this must have been uttered in igno- 
rance of Gavin's character and talent : he ^was in- 
capable of practising such delusion ; and tlie group, 
in outline and breadth, bea^ the marks of a very 
different hand. It was engraved skilfully, by Ou- 
nego, and the painter's name made known far and 
wide. 

How long Allan remained in Italy'has not been 
settled with certainty. All we know is, that in 1764 
he left the Academy of Glasgow ; and that in 1777 
he was in London. How he had employed himself 
during his stay abroad is equaUy a matter of specu- 
lation. That.he painted "The Prodigal Son^' for 
JiWd Cathcart, " Hercules and Omphale" for* Ep- 
skine of Mar, and made four humorous sketches of 
,' Bome during the Saturnalia of the Ca^ival, is well 
enough known : but these, and others that mightbe 
named, together with numerous drawings in chaJks 
from some of the old masters, could not well occupy 
ten or eleven years. It must, however, be borne 
in mind, that the manufacture of paintings wearing 
the lineament andhiie of Raphael, Titian, Oorreggio, 
and other eminent hands, was carried m those dayi 
to an astonishinff extent. The pictute-dealers whf 
supplied our gsdleries with the simulated commo< 
dity were always on the lookrout for young adven- 
tmers, who had skill enough to make a fair copy, 
but not to make a good bargain, — and that .Ailaa 
found employment of this kind there is little doubt. 
In tmthf with the exception of Reynold09 almost 
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all our English artists of those da3r8 eked out 
their allowance money hy such labours. 

Of his sketches of Roman folly during the Oar- 
nival we shall now speak. They are four in num- 
ber : — 1. The opening of the Carnival. 2. Polite- 
ness of Romans to strangers. 3. Horse-race at 
Rome. 4. The Victor conducted in Triumph^ .They 
seem to have been suggested bv the election pic- 
tures of Hogarth, and abound in ludicrous situations 
and festive character. Some time afterward, Paul 
Sandby engraved them ; and the painter published 
descriptions in prose along with the prints: " The 
Carnival,'^ says AUdn, ." is the most cheerful and 
brilliant festival of the Romish Church. It begins 
on Twelfth-day. All distinctions of rank and sta- 
tion are confounded in an instant on the ringing 
of the great bell of the Capitol, the signal of gene- 
ral permission to wear the. niask in public. This 
license is not abused. Although all Rome and its 
environs assemble in the streets, yet no bad 
manners nor ripts interrupt the general festivity : 
priests and the religious orders are forbid the mask, 
and all imitation of the dresses of the Church are 
forbid. Neither fancy nor imagination are checked 
by this order : .the characters of different nations, 
or of particular districts of Italy, dre supported by 
groups of masks : triumphal cars are filled by ladies 
and gentlemen in elegant dresses ; others, assuming 
the devices of poetic, or Gothic, or even of the 
heathen mythology, are conducted in triumph along 
the streets : bainds of musicians and players go in 
the same manner ; balconies fand stages are filled 
with people, all contributing to the entertainment ; 
a few guards are to be seen here and there, to pre- 
serve order. At the sound of the evening bell, all 
people unmask, and retire to the play-house, the 
tavern, or their home ; and all is peace again." 

The first picture exhibits the effect of tolling 
the bell of the Capitol on the exow^ assembled in 
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*the Piazza del Popolo and the Corso. "In tbe 
middle is a harlequin dancing With a Fraschetana 
giKl; a lady and gentleman of Nettuno standing 
by ; near these i» a Jewish family, and a Pimch jok- 
ing with the wife ; a modern painter in an ancient 
dress, showing the obelisk to an English lady; 
behind, is a' knight of Malta \ a sweietmeat crier ; 
in the corner, a French grenadier in the pope's* ser- 
vice ; a trumpeter on horseback in the skin of a 
bear. On the foreground is an improvisatore poet 
speaking extempore, accompanied by the csQasone 
instrument, with a dwaiT begging. Near the obe- 
lisk are . two Italian barbers masked, imitating a 
French abbe and his valet ; the abb^ is looking with 
scorn at the car with music : a dignitary of the 
church, with his cross and muff, is walking near.** 

T^ second picture carries us before the palace 
Ruspoli in the Corso, where there is a good view 
of the horse-race and masquerade. The city 
marshal is in attendance as a kind of orderly to re- 
ceive the con^Ai'ands of strangers admitted to the 
Rusptoli balcony: the whole sc^ne is somethini* 
motley. " A demon selling horns by the side of 
a girl in male attire : a flower-girl dressed in laurel 
leaves ; a girl with a book and wand ; a fortune-tel- 
ler ; a boy and dog masked.'* It is customary on 
occasions such as this for lawyers to appear in the 
dress of Punch, and enter into^vitty disputations; 
an encounter of this kind is represented ; a notary 
is near with his papers : a j&trro, of spy, is at hand; 
a Roman tradesman wrapt in his cloa|c listens, while 
a Punch, gallanting a lady, is ctiscovered to be a 
friar, and a boy writes his name oh his back. The 
scene is altogether bustling and life-like. 

The third picture *' exhibits the humours of a 
horse-race without riders : the horses are trained to 
Ihe task ; small spurs are fixed on their backs so as 
to prick them forward ; the narrowness of the street 
keeps them on the course, and they are stopped at 
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the wixming-post by bluikets stretched befpre them ; 
the natural spirit of the -animal causes him to bite 
and kick, and strive as much as may be to get to 
th6 end of the street. The governor stands ready 
to give the prize to the victor ; a man on an ass, as 
courier, in driving through the crowd, upsets an 
abb6 gallanting a lady ; a gentleman passing, in 
aiding the latter, discovers her to be his wife ; one 
of the pope's guards is smiling at the sight: neat 
them is a Punch eating macaroni, Spaniards and 
Frenchmen, saliiting, a German drinking, and a Bo- 
lognese doctor offering his services. In the middle* 
is a Roman jockey telling an English brother of 
his craft how barbarous it is to force horses to run 
Mrith men on their backs ;"-^the latter, of course, is 
laughing. . . 

The fourth and last of the series shows the victor 
horse conducted to receive his covering of brocade^ 
the reward of his triumph ; a cpnstable clears the 
way ; and the surrounding groups are as motley as 
in the other pieces. 

Such were the pictures which this Scottish artist 
drew of Rome and;her people, during their days.of 
merriment and revelry. They approach, in their 
nature, to t;aricatures ; nor has he always been able, 
as some of my readers may have already guessed, to 
tell the story with the pencil so clearly as he has de-: 
scribed it with the ^en. The Italian horseboy, who 
ridicules' the barbarity of the, English practice of 
running horses with a load of flesh, bones, boots, and 
spurs on th^ir backs, might be talking of any thing 
else, for aught that his looksexpress to the contrary. 
This kind of delusion, however, is common to artists : 
they' see sentiment and story, where others' can 
only see figures : and suppose they have made every 
thing plain, when all, save to themselves, is mys- 
terious. The Mercury putting off his sandals on the 
titlepage of the "Diversions of Purley," appeared, 
in the eyes of Home Tooke, to be.putting them on. 
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It is to these four prints, and some half-dozen 
more, representing the manners and customs of the 
Italians, that Allan owes his name of the Scottish 
Hogarth. But the works on which his hope of 
fame depends are of a different character ; they go 
deeply into the Social feelings and rustic manners 
of his native land, and are not at all of the carica- 
ture race ; in truth, Ihey are akin to the inimitable 
works of Wilkie, of which they may be called the 
forerunners. 

We are not prepared to say that Rome, with hep 
paintings and statues, was beneficial to Allan.' Tor 
the art which he studied there, his native land, 
when he returned to it, ofif)ered no market. Runci- 
man had already experienced the delusion of all 
such dreams in Scotland ; and Fuseli, his friend, Was 
now proving that England cared little for historic 
aspirations. That Allan, however, had indtilged in 
hopes of historic fame, we have his own words to 
prove. He laments^ in writing to Gavin Hamilton, 
that he found little or no opportunity of practising 
at home those precepts in painting which he learned 
while in Rome ; and laments, as scores have since 
done, over the universal rage for mere portraiture. 
Let us dismiss then, without further remark, all his 
attempts in the classical department ; aUhis copies 
of other men's works, whether in oil or in crayons ; 
be silent about his landscapes, wjiether Scottish or 
Italian ; nay, pass over, without observation, the 
two years during which he lived in London, manu- 
facturing portraits ; and convey him at once to Edin- 
burgh, where, on the 14th of June, 1786, he was 
installed Master of the Academy of Arts,— a situa- 
tion made vacant by the death pf Runciman, and 
which his talents and ' acquirements seemed well 
fitted to adorn^ 

We have heard, however, that Allan, as master of 
the Academy, neither merited censure, nor deserved 
praise. His style of drawing was even less correct 
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than thatof Auncimaii. His maimers were winning ; 
but he had not the art of exciting enthusiasm in his 
disciples. He filled this office, with fail' esteem and 
no more, for Jten years-. 

His income was small, but his wants were few, 
and he had now leisure to plan and accomplish a 
work, which, we understand, had. been present to 
his thoughts in early life. This was an edition«of 
Allan Ramsay's Gentle Shepherd, illustrated with 
landscapes and groups, copied fi*om the scene where 
the pastbral drama is laid, and . from the peasantry 
of its fflens. To do this well, he began the riglijt 
way: he visited New Hall, Habbie^ How, and 
every hill, dale, tree, stream, and cottage, which 
could be admitted into the landscape of the poet. 
He copied whatever seemed suitable with fidelity ; 
and as old men and women came wondering around 
him, he admitted their faces freely into his ^ketches, 
and made use of them afterward in his finished 
drawings. Gland's farm-house, the Monk'^ Bum, 
the Linn, the Washing Gr^en, Habbie's How, New 
Hall House, and that little breast-deep basin in the 
bum called Peggy's Pooly were all carefully drawn. 
He was accompanied on this excursion by his friend* 
Captain Campbell of Glencross, whose looks he 
complimented in the f^ce of Sir William Worthy. 
This was his way throughout. As the philosopher 
refused a candle, and desired to Ipok at the moon 
by her own light, in like manner the artist imagined 
he ought to make the living inhabitants represent 
those shepnerds and shepherdesses, — shrewd old 
men and sagacious old wives— ^through whom the 
poet had given life and beauty to his landscape. 
But though the hills, woods, and streams were 
those of which Ramsay had sung — the Paties 
and the Peggys, the Glands and the Symons, the 
Mauses and the Madges of the pastoral, the creations 
of the muse, in the spirit, but not in the express 
image, of rastic nature, were passed away and gone. 
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He resolved, however, to make ftominonphee 

peasants do the duty of poetic ones ; ^ all the fig^- 
ures,'^ said Jus brother, ** being copied from incu" 
vidual nature, are portraits." 

In his dedication to Hamilton, he says, " Yon must 
take these designs as a specimen of my occupations t 
the country gives no encouragement to heroic or 
historic subjects, and I am glad, therefore, to woric 
in a humbter line : and without descending to mean 
and low objects, give a correct representatiqn of or- 
dinary life, which may be made pleasing and instruct' 
ive as well as morally useful. It seems to be essential 
towards the advancement of the art of painting in any 
country, that the country itself should furnish good 
models, in nature, for the imitation of the artist. In 
this respect. Great Britain has some advantages, and 
some disadvantages. The youth of both sexes, are, 
in general, well formed, well coloured, snd of grace- 
ful proportions ; but in the middle stages of life, and 
in old age, bur natural models are greatly deficient 
both in ^Q^ion and expression. We rarely see in 
this country, a countenance like that of a Francis- 
can, or an Italian beggar, so full of character aQd 
expression, and so useful to the study of historic 
pamting. Yet the nature we have, with the assist^ 
ance of ancient models, which may be easily prO" 
cured by casts from the best of the Greek statues . 
and trusts, i^ fully sufficient for all the purposes 
of study, and might lead to great improvement even 
in historical painting, were that the general taste oif 
the public.'* 

If Allan expected to find poetic characters ready 
made, whose forms and expession he had only to 
copy into his pictures, he looked for what no one 
has hitherto found. But it cannot be denied that the 
hills and glens of Scotland abound with original 
characters.; the universal polish, which society 
seems now in a fair way of receiving, and whiclt 
wears the impress of originality out of man, aa 
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etiBDaiatioii smooths down the kipgts head on his 
coin, has not yet penetrated into the remote vales and 
pastoral districts : where twenty men are met to« 
gether-they presentj as many distinct characters. 
Of these Wilkie found more in Fife ah)pe,' than 
enabled' him* to establish an immortal name : but ht 
never dreamed that he should find them quite suited 
to hi» purpose ; he saw from the' first that he must 
taniper with nature 'a litde— «dd to- this, and withr 
di^w 'froni that — shed more light here, and give ^ 
deeper sha^e there, than'the green of Pitlessie, with 
its rustic wealth of character could furnish. . 

Nbr is this the only point on which t)ayiA Allan 
seems to hs^ve gone a wandeiing. '* Ratftsay, it is 
weli:known," he observ^is, "composed his Gentle 
Shephecd in.the neighbourhood of the Pentland Mills 
where the shepherdi^ to this day sing his songs, and 
the old people rememberhim reciting his verses. \ 
have studied the same characters on th^ same spot, 
and i find that he' has drawn faithfully, .and with 
taste, from nature. 'This, likewise, has been my 
model of imitation ; and while I attempted in these 
sketches to express the ideas of the poet, I have 
Endeavoured to preserve the costume, as nearly as 
possible, by an exact delineation of such scenes and 
persons as he had in his eye." The hills are eternal, 
and so are the streams, but man and his manners ^re 
as changeable as the clouds ; and the costume of 
1788, even in these Pentland glens, must have differed 
widely from that of 1730; when Ramsay's poem was 
written. ,. 

On the whole, though he has Hot in all his delin- 
eations come quite up to the " rudely rustic witty 
grace*' of Ramsay, he has shown much of the right 
spirit ; if he has failed in personifying rustic elegance, 
he has been more successfuLin rustic humour ;. and in 
his cottage scenes he has notbiBen often surpassed. 
These designs are twelve in numl^er ; of these foor 
are but oroinary either in. concepticm or drawing ; 

Vol. V— D 
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four more show original feeling,- and an intimato 
acQuaintance with rustic characters and rural things ; 
and the remaining four, particularly- where age is 
depicted,, would do honour to any paiiiter of bumble 
Hfe. The Gentle Shepherd represents humble Scot- 
tish life ; and, with many defects, has been pro* 
nounced, by one 'whose judgment cai^iiot be ques- 
tioned, the -ohly. pastoral of nature in the langmige. 
The scenes are full of life and teeming wilth incident^; 
and the story whioh they contain has now kept fts 
hold of. the 'heart of S.cotland for a hundred years. 
The first print shows Patie adhionishing RogiSr 
lespeciing suceess in love ; he holds up his 

'* Painty whistle With a pleasant sound," 

mhis left hand, extends the other to the negleetea 
pipe -Of his 'friend, and is supposed to be uttering 
those hues re^rding wealth which have since be* 
come proverbial, — . ' 

** He that has jast enouch can soondl^ 4leep , , 
The. overcome only fiuhes folk-tp keep. 

*• • . ' . . 

Roger lies disconsolate on'the grass^ cannot look his 
companion in the . fjpice, and seems resolved to be 
miserable :• his sheep are in the distance ; ana his 
dog — one of the finest that we have seen— watches 
the flo<5k now disregarded by its mSister. " 

The second print introduces us to Peggy and 
Jenny ; and here we begin to perpeiw the deficiency 
of beauty dn the actual shepherdesses of Penttand 
Glen : th^se 'maidens are clumsy c^atures, to say 
the least. The stream trotting past, the clothes 
laid out to whiten, and the waterftolin the distance, 
" which makes a singing din,** are the best parts of 
the picture. 

The third print brings Glaud and Symon on tin 
itage ; the latter is exclaiming, — 

^* And t^t me new, ndi tray, 
' fta gatiber^d news -will kittle yoor mind wl> jey * 
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Oiaud more fat and ample of paunch than becomes 
a muirland farmer^ sits on his sod. seat, looking 
curiously into the fade >of Symon, who, calling in 
the aid of his thumb and finger to help hi^ speech^ 
demonstrates by both the occurrence of unlooked- 
for tilings ; ,his veiy hands seem to say, Put that and 
that tog^her. The thin beqt figulre ot the one 
contrastiei well with the jolly form and gladsome 
visage of the oij^ei :, Symon is thoroughly Scotch ; 
CUauHl looEs as i he had beeii a sqjoumer southward 
of the border. 

.The iourth, design shows Allan in his strength ; 
his old wom^n ^re as good as Gerard Dow's, — all 
nature, oddity, -and f>riginality. Mause is seated in 
the sunsliine at the door of her lit.tle lonely cot- 
tage, spLniimg on a roke, or distaQ^; her thoughts 
seeni not Wjth the* work iji hand;- they have, it is 
likely, travelled to Peggy, ' " her airi sweet I?Kiy^ 
her young bonnie bairn." All is con^posed around 
her ; the cat sits winking and contented ; the chick- 
•ens fe^d under the shelter of their mother's wing : 
and all is in repose save Bauldy, \?ho, believing 
Mause to be a switch, comes for ia cast of her skill, 
yet seems afraid of venturing into the presence of 
one capable of working such michievous pranks, 
and who 

« eetM the ^tryte df a' MOb out ' 

The fifth piece, brings Patie and Peggy together ^ 
tot th^ artist ^s 'failed in delineating vrith elegance 
^two true 1^0(^rs in a dale:"*' the heroine w^nti| 
beauty, and the* Geutle Shepherd. wants passion: 
there is nothing tO" be commended in the design, 
save the figure of old Madge shouting in the distance 
to bring the young shepherdess home. — Sir William 
Worthy appears in the sixth sketch disguised as a 
wandering seer ; in foretiBlling the fortune of the' 
Gentle Shepherd, his mystitallanguage excites the 
wonder of Peggy and Jenny, and Wild astonishment 
in Madge, who, aware of his meaning, seems to cry. 
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** Awa ! awa ! the d^il's owre gAi yrV yea." 

It has not escaped the notice of- those .who Hke this 
design, that the artist has indioated the, birth of the 
Gentle S|;»epherd by hanging the ballad of Gill Mpr- 
rice on the wall, and the antiquity of his lineage by 
the song of Chevy Chase.-^ln the seventh print, 
whei'e Roger has an* interview' \i^ith Jenny, ^th 
figures^ are good, and the expression in keeping with 
thB> poet. The shepherd appears humble and sup- 
lilipatory, and the Shepherdess wearsa fook.of quiet 
tumour, which suits the words ;—^ 

"And wfcal, would Roger saf if Be wraM speai I** 

Perh&ps Jenny has a touch too niucih of the virago ; 
the inanknate nature of the landsca|>e is worthy of 
the rest.— Madg:e,-^ Mause, and Baiddy are brought' 
before us in the eighth print ; and here Allan needs 
not shrink from a' compavison wi4h .almost any:, 
other paiftter of the humorous. The re^er must re-- 
member. the scene in which Bau]dy comes rejoicing' 
to tell JVfause that Patie has becom^ a '^ braw rich- 
l^rdy' and as- such will scorn, the humble Peggy, 
who must fall to his own share without either 
witchcraft or conjuration ; with the quarrel whieh 
ensues between him and IVfadge. Ba^dj^ is yelling 
in pain and terror under the roke of the incensed 
spinstier; who id exclaiming,— . 



u 



Auld nrades ! filthy fUIow, Isl)aU auld ye^" 



His dog takes his part, and pulls her back by the 
petticoat, while Mause gravely stays, or rather pre- 
tends ito stay her. The effect of the group is much 
heightened by Glaud and Symon enjoying the eight 
over *' the stackyard dike." 

There ts considerable softness in the ninth |»rint, 
where patie assures Peggy of the contiimance of hie 
love. The me):it, whatever it amounts to, belongs, 
however to the lady : the lover is a lout;^-The tenth 
design we consider as one of the most successful. 
It imbodies these graphic lines * — . 
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^ While Feggy ^cea up b,er bosoin Iklr^ 
■ Witha blae snood J()nny binds up her hair'; 
J Glaud, by his morning Ingle, takes a beek, 
.Tike' rising siin shines motey thnmgh Che reck; 
A.pipe his mouth, the lasses please his een, 
And now and then his joke maun ijitenrene.* 

Though day has only^begiu, an 61d female domestic 
is ma&mg porridge : a shepherd, who must be early 
to the hiU, has filled his bicker,, which; 'half asleep 
as he is, he is emptying again, jn all the haste that 
food as hot^as liquid fire will allow; His dog begs 
in vain for a mouthful, t'he cock and hens are 
about' to make their ^exit to the croft or the stack- 
yard.- 'Glaud sits with a face full of glee, looking 
.at Peggy and. Jenny bedizeninff themselvos. We 
.wQi)ld have liked Peggy better had she been lacing 
her bodice instead of putting a rose in her bosom* 
The remaining scenes^ require no particular, de* 
acription. ' ' 

Of thed6 designs-, aQd the way ins which he pre- 
pared the. plates for the work^ Allan thus speaks :— ^ 
'*' I have e^raven them in the manner called aq'ua- 
tinta, — ^a late invention, which* has been brought to 
much perfection hy Mr. PauL Sandby. . A painter 
£nds his advantage in this method, in which the pen^ 
cil mjiy be associated with the graver. " It will be 
easily seen that I am not a master in the mechani*- 
cal part in this surt ; htt my chief intention was not 
to offer smooth Jand expensive engravings, but ex- 
pressive and characteristic desigbs. How ^r I have 
succe»d^d it does not become. me .to eayl" The ar* 
tist was not mistaken f the engraving is irude and 
rough, and quite unlike the smooth and brilliant 
work produced now. It is, nevertheless, full of na- 
ture, which is a 'compensation fdr ihany defects. 
The poem, united with its illustrations, was beau- 
tifully printed in quarto by the Jonlises. it was 
one of the first works of that kind which Scotland 
had produced, and made the name of Allan popular 
«U over the north. j^ ^ 



He was now in his forty-fifth year. His academy- 
bad a fair proportion of students,. and yielded bim 
as much as enabled him to maintahi a hous^, and 68- 
tablish something like a studio. A little money 
arose, top» from such friends as reckoned him skil- 
ful in portraits t and as the success of his iUustra^ 
tions fbr. Ramsay opened a hew field of adventure, 
he was'imbo^dened to think of matrimony, and ac- 
cordingly, in the month of October, 1788, took unto 
wife ."Shirley Welsh, the daughter " of a carver and 
gHder in Edinburgh. The lady Was mnph his junior, 
but she loved the art in* which her husband labonr^, 
admired his prodilctions too, and though hi^ j)er80i| 
wais otherwise than alluring, she proved a .dntifnl 
wife during her short Iri^of ejgbt years. . 

Allan's duties in* the academy hindered him not 
from timdng i^is thoughts to other works : his mind 
teemed with subjects, domestic and histpricah 
Among the lajter we may mention the." Escape of. 
Queen Mary from Lochleven Castl^," and add to 
them his sketches in pi&ncil) or in ink, of some 
of the most beautiful sceneis in Scotland, such a» 
Castle Campbell, . Stirling from Alloa, TuUiallen 
Castle,- the High* Street of ISdinburgh^ and many 
others fo)r which we are afraid he had neither skill 
lior colours. ^ His hon^jhr subjects de^rve more 
attention. The princspd Were., "The Highland 
Dance," " The Scotch Wedding," and " The Repent^ 
ance Stool,"— the idea of which, last, it is said, he 
took from a satiric ptfem on that subject, by Peniiy^ 
cuick, called " Rome's Legacy to the Kirk of Scot- 
land," though.it is, more likely to have been sug*- 
gested by what he must often have seen with his own 
eyes, and which has been rendered familiar to Eng- 
lish readers by the verse of Bums. Of these, the 
"Wedding," i^ the best: it is full of i^dfate joy^ 
juiet humour, and boisterons glee, nofr is it wanting 
in that sort of wit which belongs more to the jiand 
Una to the head. It waiS engraved in Wige^ «nd ex>- 



hibit^ over Scotland. The likeness was univer- 
sally acknowledged ; ^d few who saw it could resist 
open laughter. Such subjects, whether in actual 
flesh and blood, or seen through the medium of the 
'pen or pencil, have long b^en dear to the peasantry 
of the north. In the " Christ's Kirk on the Green," 
from the hand of King ^ames, we liave ^ bridal scene, 
which, for. life, humour,* merrimentj and. mischief, 
no poet has surpassed'; nor is the continuation by 
Ramsay much inf^.rlor,' though we reco'gnise a 
coarser, feeling. But, what is more al^n to our sub- 
ject, there is a veiy curious and amusing picture of 
u ^' Scotch Wedding,'* extant still . in Drummond 
:Castle, .painted not later than 1650. The drawing 
t>f the flgures i^ far from correct ; but it is, perhaps, 
the earliest wprk of the kind existing.' The name 
of the artist is. Gordon ; probably James iGrordcm of 
Rothiemay, who jmade several views of Edinburgh, 
with one.'of Aberdeen>.and had .them engraved in 
Holland. • , 

The "'PenHf^ Wedding," of which Allan- gives us 
-such a lively image, was in his time common in 
^Scotland, and was one of the many ways which the 
peasantry had of awakening mirth and giviiig V a 
nay's di^harge tO:care." A^ soon as ia couple of 
rustics Were proclaimed ill the kirk, some nimble- 
footed friend was einployed to sumnion the country 
round to the bridal. A large bam was cleared of its 
grain, split sticks were stuck in the walls to hold 
candles ; a table was placed at the upper end for 
the* graver guests/ and all that remained of space 
Was surrendered h*eely to those who paid a Shilling, 
uid desired to dance or be social. . The.bride was 
i)ueen of the night till the hour of. stopking-throw^ 
ing came. People of condition- mii^gled with the 
peasantry ^ the high-bom damsel " &et, and reeled, 
and crossed, and cleeket," with the ploughman-^ 
While a shepherd girl. went down her two dozen 
^o«ple of a countiy dance with the lord or a lairdi 
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Just as it happened. »Tbe mo;iey raised we&t t6 ditf^ 
charge the cost tof music and refreshments : and, 
according as* the young pair wei^e liked, they found 
a larger or smaller sul^ius to enable them to begin 
housekeeping. • ~ . -. 

Burns had commenced his short and bright career, 
when the rustic pictures of Allan began to take the 
public attention : 'he .was among the foremost to 
pefceive in the painter much of the truth and nature 
of which he was himself a worshipper ; and althpngh 
aware of a • deficiency in elegance an4 beauty, re>- 
garded, probably, the; presence of f)Un and humour 
as a sufficient compensation* During the period in 
which the poet wrote his incomparable lyrics, it oc- 
curred to Thomson, the -proprietor of the work for 
which they were designed, that he might bring in 
the hand of our painter to illustraite the choicest 
scenes in Scottish soiig; some<^2enbr so were- 
accordingly produce^ ;' and several of these imbody 
the images, serious or comic, of Bums. One e^ 
the best is^'ldhn- Anderson m^lo?^ the group ia 
truly comic; John, is a personification of sly glee 
and domestic- gladnes^^his eyes seem glimmerihg 
with a delight for which he cannot find utterance ; 
his wife, howerer, is a sad bright, — her aspect 
would becdme a scarecrow,- yet it. pleases her. hus- 
band, and that' is ^enough.* Anbther humorous 
aubject was still more happily treated. ** Allan,*' 
says Thomson, ** l^as jtkst sketched a charming de- 
sign 'from- Maggie Lauder. She is dancing with 
such spirit as to electrify the piper, who seems al- 
most danding too, while ne is playing with the most 
exquisite glee.'' . Thefsf , and others of the artist's 
design^, were submitted to^ Burns, who wrote the 
following letter tp Thomson on the subject of the 
«( stock and hoAi,'' a rude instrument of music which; 



* This " Jobn Anderson my Jo** has been fbrgotten in that of BumeC, 
wlw luui aU tbe biiiiiMfer«id nioN tbin thapvopiety of liiM. 
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Allan W8d. Cond of puttipg inta the hands of, his 
shepherds : — *' Tell my friend Allan that I much sus- 
pect he has, in his plates, . mistaken the fij^ure of 
the stock and horn. I have, at last, gotten one, but 
it is a very rude instrument.. It is (composed of 
three parts ; the stock, which is the hinder thigh- 
bone of a sheep, such as you see in* a mutton-ham ; 
the- horn, which is a common highland cow's horn; 
cut o£f at the smaller end Until th^ apetture be large 
enoug^to admit the stock to be pushed up through 
the horb, until it be held by the thicker end .of ^ the 
thiffh-bonor; and, lastly^ an -oaten reed,, exactly cyt 
ana notched like that which you see every shepherd-^ 
boy ^ave when the corn-steins are ' green and. fuU- 
grown, Th^ reed is not made' fast in the ' bone, but 
is held by the lips, and plays loose in the smaller 
end of the stOcK ; while the stock, with the horn 
hangiqg on its' larger end, is held by the hands in 
playing. The' stock hais six. or seven ventages on 
the upper side, and one, babk ventaae, like ^he com-^ 
mbir flute . - This of mine was made- by a man JroQi 
the braes of Athole,..and is exactly what the shep- 
herds are^wont to use in that country. If Mr^ Allan 
chooses, I will send him a sight gf ' mine,! as. I look 
on myself to be ^a kind of brother brush with him. 
* Pride in poets is nae sin :' and I will say it, that I 
look on Mr. Allap and Mr. Buhis" to be the only 
genuine and realpaihtersof Scojttish costume in the 
world." * . • ^ 

As the work of illustration w^ent on, the poet Ibimd 
•other opportunities of commending the designs of 
the painter^ ^ Woo'd and niarried an' a!,'^^he says, 
in one of bis- lietters,--" is admirable ; the grouping 
is beyond all praise. The expression of tl\e figures, 
confof mable to the story of the ballad, is absolutely 
faultless perfection; I- next admire Turiiimspike." 
One of the best, perhaps, is The Gaberlunzie Man. 
The gladsome looks of the '* paukie auld carle," 
the Joyous surprise of the young woman in recog* 
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nising youth ^d strength where she had expectioi 

nothing better than weariness and "^OjandthegraT^ 
solicitude of the matron in matters of household econ* 
omy, imite to (orjfn a picture of true natural humour 
and hunhble life. The songs of Scotland'^those of 
the olden minstrels and of BurfisH^wouid have pre- 
sented a fine f^eld for a painter equal to the task of 
catching truly and- imbodying^ naturally their per- 
petually blending moods of hupnour and pathos ; tnit 
Allan, with all his talents, waa deficient- in that **art 
unteachable" of communicating gtace and* loveliness 
to the' creations of the mind ; hjs touch was too gross 
to give the more delicate, hues of feeling and of fancy; 
and though he delineated the coarser feelings of the 
offspring ef the Muse with considerable skaU, it must 
be aeknowledged that the lask of painting^ in the 
varied spirit of the -13010 poetry of the north is yet 
to be performed. ' . ^ • 

The faipe which Allan acquired- by ihese works 
soothed him dunnpr thQ glow 8af)plng progress -of a 
dropsies^ complamt, 'accompanied by jui ^aathms* 
which arose froiA anxious. application in 'a Hue of 
study requiring head'and hand. His bodily strength 
Was never gT«at,nor had he any liking to the exer* 
cist's of walking or riding, by which health is pre- 
served 'aiid vigour confirmed. After an illness, of 
which 'he scaj^cely knew himself the* commence- 
ment, he died Aagust 6, 1796, in the fifty-third year 
of his age, leaving one daughter, named Barbara 
Anxi6i and a son, David, 'Who went out a cadet to 
India in the year 180^. 

In . person this painter was under the middle st^e, 
of a slender make, with a*long coarse face pitted by 
the small-pox, and hair of the colour of sand. His 
eyes were large and prominent, without animation 
or fire ; his nose Was long and high ; his mouth wide ; 
and his whole exterior mean aid unpromising. On 
a stranger who. met Allan in the street, such is the 
impression his looks would hare left; but ia 



VAVfio aclaH. 47 

company to his liking he was another sort* of 

Eerson ; his large eyes grew bright. and penetrating ; 
is manners pleasiYig, and his conversation open^ 
gay, and humorous, inclining to satire, and replete 
with observation and anecdote. On the antix}uitie» 
tt)d literaVy iiistory of his country he 6ad ^tnployed 
much of his leisure time, and delighted to di^conrse ; 
he boldly pronounced the stock and horn,- of which 
Burns ^ave him an account, to.be an instrument too 
nide'for producingtruemusic^andlit only fb^'*^rout« 
trig and roajring." . . 

As a painter, hi^ merits ,ar« 'of a litnited -nature ; 
he» neither excelled m fine drawing nor in harmo- 
nious •colouring, and grace and grandeur Were be* 
yond his reach. He painted portraits — which are 
ehiefly remarkable fot a strongs homely resemblance ; 
he painted landscapes, but these want light and ait* ; 
and he attempted' the historical-, but, Save in one pic- 
ture, " The Corinthian Maid,'* all his effertsin that,way 
were failures. Hid g^nius^Iay in expression, espe- 
cially in grave humour and open drollery. ■ Yet' it 
would be difficult, perhaps, Jo nanie one pf his pic- 
tures where nature >ib not overcharged ; he could not 
stop his liand till he had driven his subject into ih0 
debatable land that lies between truth and carica- 
ture. He is among painters what Allan Ramsay is 
among poets,-^a felloe of initoite humour, and 'ex- 
celling in all manner Of rustic drollery, but deficient 
in fine sensibility of conception, and little acquaintecfc 
with lofty emouon or high imagination. . 
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NORTHCOTE. 

• . •- • 

He whose lif^ I am about to write waepone of those 
'#^ men wHo risQ to eminence in the world more/rom 

skill in various departments than from original 
excellence Jn any pne. The man who, without 
much presumption/ wrote, himself painter, .critic, 
fabulist, and biographer, merits a iftenioir'such as 
m^y exhibit his -character, and iljustriite his pre- 
' tensions. . ' • 

James Northcote was born -a,t Plymouth, in Dev^ 
onshire, on the 22d day of October, 1746. At times 
he claimed descent from certain Northcot^s- whe 
f^ourtshe4 nearly as far b^ck as the Nofn^an Con- 
quest ; numbered Sundry hi^h-^heriffs of this county 
among his ancestors, and reckoned kin with Sir 
Clifford Northcote of Pynes; but in his cynical 
.moods he contented himself with hpmbler ancestry. 
" All people," he could (hen' say, " are sprung from 
somebody ; and even the Northcotes have an origin : 
in Devonshire there stood four cottages ; one, was 
c^led EaMcot, one Westcot, one Southcot, and<one 
Northcot; 1 am of the latter .house ; and so thetre.'s 
an honest descent, without help from the Heraid^s 
Gfl&ce." But the vanity of remote' ancestry finally 
triumphed. . He left 1500/. by will, to some one who 
exhibjted, from parchments and tradition, a line Of 
descent whiqh reached to the days of William the 
Conqueror. «- It was hfe pleasure frequently to talk 
of the old families, and importance of his native 
county. " You are to consider," he said, " that it ia 
almost a peninsula, so that there is no thoroughfare, 
and people are, therefore, more stationary on one 
spot ; for this reason they intermarry among them- 
selves, and you can trace the genealogies of families 
for centuries back. There are squires and gentiy in 
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tiiat part of the world who have occupied the. same 
estates long before the Conquest, and ^ho look down 
upon the Courtenays and others as upstarts.''*^ 

> Whatever the remote ancestors of Northcote were, 
his father was an humble citizen of his native place ; 
a little active man, . a watchmaker} who lived in 
Market-street, and was well known.to the inhabitants 
of Plymouth Dock, now Devonport, as he m^de it 
his business, to wind up and regulate their clocks. 
*' His. house,'^ says a person who knew him, ^' had 
two windows j in one he exhibited watches under 
repair, and in the other hi^ wife exposed thread, tape, 
jBleeve-buttons, and such small matters for sale ; he 
was a ^uiet and not ill-informed man ; and as at that 
time coffee-houses were rarities, some of the better 
sort of inhabitants would resort to his shop, and chat 
for an hour or two on the ordinary, topics of the 
day.'* He was a man, too, of observation and 
sajg^acity. " My father- used to say," obserVed the 
painter, " that there were people of premature 
ability, who soon ran to seed, and others who made 
no figure till they advanced in life. He had known 
seyerad who were very clever at seyenteen gr 
eighteen, but who turned out nothing afterward; 
at that time of life the effervescence and intoxication, 
of youth did a great deal, but we required to wait tiU 
tha gayety and dance of the animal spirits subsided 
to see what people really were." 

James, was the second son ; his elder brother, 
Samuel, made excellent watches, and improved the 
thermometer, but dif.d early. There . was a good 

* Northcote loved strong expressions ; the squires and gentry of Dev- 
onshire must have lived in darkiie^s when the Courtenays were no- 
known, for Gibbon says he discerns their *' nobility and opulenee with 
the first rays of lighL" The Courtenays sat on the throne of Constan- 
tinople, and mingled their blood with the royal families of England and 
France. The great antiquity, however, of some of the country gentle* 
men's ftmtiies in Devonshire cannot be disputed. There is a rbydoe, fiNT 
jRxampla, in every mouth there, which says, — 

"When thii Conqueror did come, 
Croker and 0(q;>pl«(ione weie at ImM." 

Vol. v.— E 
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grammar-School in those days in Plymonth Dock 
an,der the direction of a clergyman appointed by the 
corporation ; inquiries have been made, but it does 
not appear that Northcote was a scholar there ; and 
none of his contemporaries recollect his hscving beea 
their companion in any schooL It is supposMi that 
he obtained the little mstruction which hd ever re- 
ceived froni the minister of a dissenting meeting- 
house, a Unitarian, it is believed, of whose flock his 
father and mother w«re members. He has not said 
much about his parentage or his education, though 
he loved to talk about himself. V I never,** he <S>- 
served to Haa^itt, *' could learn my lesison at school. 
My copy was hardly legible ; but if there was a prize 
to be obtained, or -my father was to see it, tlien I 
could write a very nne hand, with all the usual 
flourishes. What I know of history aAd heraldry 
has been gathered up when I had to inquire into the 
Subject for a picture ; if it had been set to me as a 
task,.! should have forgotten it immediately.*' ^His 
scholarship was small ; he not only knew no language 
but his own, but he even knbw that imperfectly ; 
and false 8i>e]ling, in spite of extensive • rea<tingy 
adhered to him to the last. *' Jack the Giant Killer 
is the first book,** said he, '' I ever read, and I cannot 
describe the' pleasure it gives me even how. I 
cannot look into it without my eyes filling with tears. 
It is to me^ from early impressions, the most heroic 
of performances. I remember once not having 
money to buy it, and 1 transcribed it aU out with my 
own hand; Had I^beenbred a^cholar. Homer, I dare 
say, would have been my Jack the Giant Killer." 
Money could nojt have^ been plentiful with North- 
roto in his boyish days, for the price of '^ The rigbt 
valiant Cornish Man** was only a penny. 

On looking over his conversations as recorded by 
Hazlitt, I see little that refers to his early studies in 
ftrt ; he was not one who delighted in relating how 
he laboured while a boy,, or from whom he obtained 



i Ids pencils, or to whom he. was indebted for advice 

i given |n secret, or pictures lent to copy or imitate, 

f I have heard that his progp^ss was slow, and that ail 

I he produced was laboriously done : he had no first 

I out-flashings ; he grew quietly up into eminence year 

{ by year. His desire to be di^tiQguished as an artist 

^ arose from the fame of Reynolds, whose friejidship 

with the family of ihe Mudges made him mu<£ 
I talked of in Devonport ; aiid his first attempts are 

! said to have been portraits and outlines which some 

blamed and more commended. He was sixteen 
years o)d, and irrecoverably ah artist, when Sir Joshua 
Beynolds visited Devonport, accompanied by Dr. 
Johnson. '^ I remember^" s^id- Nortncote, " when 
he was poiifted out to me at a public meeting, where 
a great crowd was assembled, J got as near to him 
as I coald from the pressure of the people, to touch 
the skirt of his coat, which I did with great satis- 
faction to my mind." This is sufficiency enthusi- 
astic, and shows the resolute liking which already 
po^S^ssed him for painting. In the turn which he 
sho1>ired for art, his father saw for a time litlle but 
cause for sorrow and vexation ; the old man was 
poor — so poor that it was said by the members of 
a little club to which he belonged, that in his supper 
with them he took ;his dinner. Besides he was a 
4is8enter, and dissenters were in those days rigid and 
zealous ; and it is foot unlikely that the young artist 
found his darling pursuit .regarded as a thing, vain 
and frivolous by both father and mother. Even in 
the spirit of his own maxim, his father might dread 
that all this proceeded from the prepature ability or 
mental intoxication which sometimes aj^ars in 
yoQth;-we must not, therefore, blamt^ him fctr 
doubting whether the light by which his son walked 
was light from heaven, but rather commend him for 
his anxiety, and for his apprenticing the youth to his 
own business, in order that he might be enabled to 
earn his bread and be secured against want. 



Whatever were the motives, Northcote was sqIh 
Jected to the un,we1conie task of cleanhig and te* 

Eairingr watches. No one ever heard him speak of 
is skill in that hnsiness, hut it was snch as satisfied 
his^ather ; and when the point was gained, he was 
permitted, during his eveninsr and morning hours of 
leisure, to follow his favourite pursuit. Heaccord* 
ingly made drawings and portraits, with such success 
that his father relaxed in his rigidness ; and wheil 
the neighbours began to inquire and applaud, he 
condescended to look on the sketches of ^ fat Jack,** 
as he nicknamed his son, who was little and lean, 
and. contrasted strangely with a tall- and corpulent 
acquaintance ^hom the people of Devonport knew 
by that focetious phrase. 

Though Northcote had studied much and drawn 
much, it is not clear that he made an early choice 
of art for his profession. Like another genius of a 
higher order, he might wish, to make it a staff, and 
not a crutch ; but, as he grew in years and know- 
ledge, the Muse who presides over painting prevailed 
against ^any inclination he might have had for suc- 
ceeding his fscther in regulating the clocks of Dev- 
onport. ■ Before the age of twenty-one had released 
him from his indenture, he had unconsciously fixed 
his election for life ; and though he still continued 
to follow his business, he forsook it more and inore, 
till he found himself strong enough in art to relin-^ 
quish it entirely. The little that he had earned by 
his trade was more than replaced by his pencil ; and 
as he was admonished by the poverty of his father 
to contract habits of care and economy, he required 
little to keep soul ^nd body together, or to enable 
him to establish a small studio, and stock it with 
colours, pencils, canvasses, and drawings. His first 
paintiiig-room has been described as very small 
and mean ; and its squalid appearance contrasted 
strangely, ip the eyes of every visiter, with the 
Iwoyant spitits of its possessor. He continued in 
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I)eir^port till he was four-and-twenty years old : his 
acquirements may be briefly described as consisting 
t)f a rude knack of drawing character, without much 
feeling of true proportion, and a slight knowledge 
of colours, which he was inclined to lav on the 
canvass agreeably to a perverse notion of his own 
rather than according to the light and shade, of nature. 
With the year 1771 the fortune of Northcote 
began to dawn. I^he friendship of Dr. Jolui Mudge 
procured, for him the notice of Reynolds ; and though 
it would appear that Sir Joshua shook his head 
tod shrugged his shoulders when he looked on his 
Imperfect drawings and rude portraits, he was pre- 
vailed upon to admit him into his house as a student, 
mid give him ^1 the advantages of his gallery. 
'* If I might now,'* observes Northcote, " be suffered 
to say a little of myself, I would declare that I feei 
it next to impossible to express th^ pleasure I re* 
t;eived in breathing, if it knay be so said, in aa 
atmosphere of art; having been until this period 
entirely debarred, not only from the practice of the 
art itself, .but even from the Sight of pictures, of any 
excellence, as the county of Devon did not at th^at 
time abound with sfJecimens, and even those few which 
are scattered about that county I had no opportunity 
of ever seeing^ and as, from the earliest period of 
my being able, to make any observation, I .h^d con* 
ceived I^ynolds to be the greatest .painter that hsul 
ever Uved, it may be conjectured what I felt when I 
found myself in his house as his scholar." It. was 
not likely that Reynolds would take the admiration 
t)f his scholar amiss, more especially as he showed, 
not only a proper enthusiasm for art, but such a 
spirit of study and labour as Sir Joshua had never 
before witnessea. tie rose speedily into favour ; }ie 
t}rew late and early ; he made experiments in light 
and shade, and his attempts began to draw the 
remarks of visiters ; nor were his shrewd and witty 
qafayings Unnoticed. It was soon rumoured in the 

£3 
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tirclcs of art^ that Rejmolds hadimported a bevoii^ 
ehire prodigy, who was likely to rival him in trutli 
of character and beauty of colouring. 

The studio of Reynolds afforded other facilities 
of whieh Northcote had need, and of which he was 
«ensible4 " Among the many advantaffes,^^ said he^ 
•* which were to be gained m the .house of Sir 
Joshua, one of the most considerable certainly was 
the opportunity Of improvement from the familiar, 
intercourse which he perpetually k^pt up with the 
most eminent men of his time for gi^lus and learn- 
ing." Northcote relates, that daring the five yeard 
which he speiit under the rcjof of Reynolds, he was 
treated quite as one of the family, and sat at thd 
diniier-table which was lighted up bv the Wit x>^ 
Burke and the-wisdom of Johnson.' This statement 
has been modified b]^ the 'explanation of^ Miss 
Owatkiuj one Of %ht nieces of Reynolds, who sayS 
that her uncle's pupils dined by themselves when hd 
had company at tiis table ; when thJBre were nd 
visiters, they dined with the family, took one glasd 
of wine, put back their chairs, and retired. She felt 
surprised, she obs^erves, at what Northcote had said 
in his Memoirs of Sir Joshua, about cbnV)^^sationd 
which occurred when he could not have beeh pres^ 
ent ; and she imagined that he got them Arom hel^ 
aunt. Miss Reynolds, who was partial to her towns^ 
man» and liked to hear him talk. 

He not only studied under the roof of Reynolds^ 
but attended the Royal Academy, where he drew* 
from sculpture, and afterward fVom the living 
model. He was quick in perceiving the defects of 
his fellow^studcnls, and slow in remedying his ownw 
" The glaring defects of such works,^' said ne, " have 
almost disgusted me with the profession, is this, I 
said, what the art is made up oft How do I knov^ 
that my own productions may not appear In the 
%ame li^ht to others ? Nothing gave me the horrorS 
^ ouch SB {Missing the old tattered poitmits at die 



^6oH bf brokers' ishops, with the moifiiing sun 
iBhining full upon them. I wds generally inclined to 
prolong my ^aUc, and put off painting lor that ^ay \ 
Dttt tKe sight of a fine picture had a contrary ei^eet, 
'and I went back and set to work with redoubled ar- 
dour.'* That his early productions appeared crudd 
tad iil-digested to others, .1 have befen assured by 
8ome who have studied along with hml. The want 
t)f decision and truth in his outline was atl ^^rlf 
fault, which, with all his skill, he could never Uiend) 
though, like his master, Sir Joshua, he strove, when 
his palette was- prepared, Id conceal it in colour. 
The sharp adftioniliorts which he received gave hint 
$1 dislike to the Academy, and in after-life he thus 
■entered, his testimony against if:—" When th^ 
ftoyal Acaden^y first began, one would have supposed 
that the membi^rs' were So many angels sent front 
heaven to fill 'the dllfereht situations; now the difii- 
•culty is to find ^uybody fit for them ; and deficiency 
is supplied by interest, intrigue; and cabal. Not 
1;hat I ' objett to the individuals neither ; as Swift 
^aid, I like Jack, Tom, and Harry very wdl- by 
themsel^^s, bilt Altogether they are not to be en* 
flured." ,.,* * 

Of his studies under the '^^ye ot Sir Joshtia, he re* 
\ates that for the sake of practice, he painted the 
i)ortrait of one of the female servants. The- like* 
hess was so strong, tha;t it, was recognised by a 
large macaw, which Reynolds introduced in several 
bf his pict'ui'es. "the bird had no good-will to the 
ftiaid-sertant ;' and the moment he saw her porttait> 
he sptead out his wings, and ran in fury and bit at 
the face. Perfceiving that he made no impression, 
he struck at the hatS, and then looked behind, and 
towering his wings. Walked oflT. " Sir ^pshpa ob- 
iserved,'* said Nortncpte, " that it wad as extraordinary 
toi instance as the old story of the bunch of grapes.*** 
, As Northcote's knowledge increased, his confi* 
"Aen^ itK^f^ased also { he began to quejstiOQ the pr^* 



prietj of directions given to the stodentSy 
garding colours, by one of the visiters. Sir Jfoshaa 
looked at him, and said, '* He is a sensible mail, and 
but an indifferent coiourist. There i's not a man on 
earth who has the least-notion of colouring : we all 
of us have it equally to seek for, and find out-— as at 
present, it is totally lost to the art.'^ Consolatory 
words to Northcote ! His colouring had improvedi 
and now aiKl then he touched off a bit to the likiny^ 
of his master ;_but these were> lucky hits*— the oflP 
spring of chance rather than of principle : he beg^ ii| 
the dark, and had not yet got into full light. Ha\r* 
ing questioned the skill of a common member of 
the Academy, he ventured to give advice to the 
president. He had ol^served that the colours which 
parted brilliantly from his master^s brush soon losi 
their glow on the canvass. ^ " I once humbly en* 
^eavoured,^.^ said he, " to persuade Sir Joshua to 
abandon those fleeting colours, lake and carminoi 
which it was his practice to use in painting the flesh> 
dnd te .adopt vermilion in th^ir stead, as infinitely 
more durable; although, perhaps, hot so exactly 
Iruje to nature as the former. I remember he looked 
on his hand, and said, * I can see no vermiHon in 
flesh.' I replied, ^ But did not Sir Godfrey Knellef 
always use vermiHon in his flesh colour V Sir 
Joshua answered, rather sharply, * What signifies 
what a man used who could not colour T You may 
Use it if you will.' " . ' 

Except ^what Northcote gained from such testy 
conversations, or gathered from the practice of Sir 
Joshua, he was not likely to make much progress in 
natural colouring, under one who considered his 
knowledge as a part of his fortune, and concealed 
it as a spell, which to reveal would undo him. " He 
would not .suffer me," says his pupil, 'V during the 
whole time I resided in his house, to make use of 
any other materials than the common preparations of 
^oobtiTiJtmt as we have them fi<Qia >the hsmd^oi fh» 
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cDlounAan : and all YartiisheiB, and eveYy kiiid of ex^ 

Eeriment, were strictly prohibited. Likewise all 
is own preparations of colour were most carefully 
concealed from my sight and knowledge, and per- 
petually locked secure in his drawers ; thus never 
to be seen 6r known by any one b^it himself. ** Sir 
Joshua might have safety allowed Northcote to 
make his own experiments in colours, for he had 
QOt the patience necessary for ptolonged investi- 
gattoh. He was noted, early in life, for a too gr^at 
readiness of reply to all who noticed defects in his 
works. He had a reason at hand for all he did ; and 
the most patient soon grew weary of instructing 
one «o very wise and ingenious. The term, too, of 
five years, which Northcote had' in his own mind 
allowed for study under Sir Joshua, was fast expire- 
ing : and he began to look forward to the time when 
he might make use of any colours' he pleased, and 
have recourse to all manner of experiments. '* The 
latter end of the year 1775 was now - arrived,'' he 
observes, " when . it only wanted a few months of 
five years that I had been with him, and when I 
also approached the twenty-ninth year of my age, 
and I thought it high time for me to do something 
for myself at so late a "period in the life of a pupil, 
having been prevented, by many causes, from teg^n- 
ning my. studies as. a painter in early youth." He 
intimated his wish to his master, when " Sir Joshua, 
with a gentleness in his manner, said, he thought I 
was now well able to do for myself. I replied, that 
I was very sensible of the obligations I owed him, 
and that I would stay any time longer he should 
think proper, if I could be of any service to him. 
Sir Joshua said, by no means, as I had already done 
him much service. I Answered, that I feared I had 
not been of so much service to him as I wished ; 
but that it was solely from my want of power, and 
not inclination. Sir Joshua was so verjr obliging 
«• to say that I had been very useful to him, mor^ 
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80 than any scholar that had erer been with hmi ; 
and added, ' I hope we shall assist each other as 
loite as .we ilive.' " . 

Of his emplpyment in the gallery of Rejmolds,^! 
is less necessary to givie any detailed account, since 
he was .only aUow^ to touch subordinate patts, 
prepare grounds, or make copies for his own bene- 
fit in practice and pocket. He disliked the drudgery 
of copying ; and observed, with^a sneer, ** Copying 
pictures is lij^e plain work among women : it is 
what anybody can do, and therefore nothing but a 
bare. living is to be got by ii." He confessed, that 
in common with many students, he was startled 
when he first began to copy, from the living figure 
in the Academy :^ his companions were not slow in 
asserting, that he always eyed the female model 
with something like alarm in his countenance, and 
that his hand traced, in consequence, a very unequal 
and undecided Une. From studies such as these iie 
retired into Devonshire, where he remained nearly 
a year, painting portraits for ten or fifteen guineas 
each, with the purpose of raising a purse weighU' 
enough to cany him into Italy. In this he was aidet]^ 
it is surmised, by his elder brother, Who had el- 
ready acquired sojne notice, and was considered the 
truest genius of the family. With a little money 
in his pocket, i^ith no knowledge of any lan^age 
save hiji^ mother tongue, yrith some letters of intro- 
duction to Roman artists in his hand, and with un- 
bounded confidence^ in his own fortunes, he set out 
for Italy in the year 1777. 

In after-life,, wh^n instructing a student, wh6 was 
on the wing for Rome, what masters to study, and 
what galleries to visit, he added, *' But remember, 
young man, your chief object is to steal.^^ With 
something of the same purpose, Northcote crossed 
the Alps. He had seen the memorandum books of 
Reynolds, in which the most natural and noble atti- 
tudes of figures and heads from other masters were 
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noted down, to be employed in future works of his 
own : and it could not have escaped one so observ- 
ing, that his master had wrought many of them 
into portraits, male and female. It has beeia said 
of Pope, that in all his brethren there is not one 
happy turn which he has not imitated: and it 
may be «aid of Sir Joshua, that he transferred ^to 
his own canvass all the lucky hits and studied excel- 
lences of light and shade wliicli he Saw among the 
great masters of Italy. But to steal is one thing, and 
to steal wisely is another. To borrow deep colouring 
from Titian, or divine thought from Raphael, required 
skill little short of their own. — ^The rogueries 
of art require to be dexterously done : a celestial 
hand alone can purloin from the gods. He always 
spoke with pleasure of his journey. " There may 
he sin,'' said hcj ^ in Rome, as in all great capitals : 
but in Parma, and the remoter towns, they seem 
all one family. Their kindness to strangers is 
great. I travelled from Lyons to Genoa, and fr6m 
Genoa to Rome, without speaking a word- of the 
language, and in the power of a single person, with- 
out meeting with- the smallest indignity : everywhere, 
both in inns and on the road, every attention was 
paid to my feelings, and pains taken to make me 
comfortable."- , ' 

When he reached Rpm0, he went to the Sistine 
Chapel, and paid homage, as his master had done, 
to the presidmg spirit of the place. As he looked 
there and elsewhere, he felt that his dreams of 
portrait-painting were unsubstantial and unreal, 
compared to the glories which/arose from historical 
compositions. The more he studied, the more he 
was convinced that little was lasting which had not 
its source m science and poetry : and he surren- 
dered his feelings freely to this new impulse. With 
all his enthusiasm, he perceived, what few artists 
have done : namely, that neither repetitions of the 
sintique would do in scul)pture, nor imitations of 
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Raphael in painting. ^ It is easy,*' said he, ^ to imi- 
tate one of the old masters. If you want to last« 
you must invent something. To do otherwise is 
only pouring liquor from one vessel into another, 
that becomes staler every time. We are tired of 
the antique : the world wants something new, and 
will have i,t ; no matter whether it be better or worse, 
if there \s but an infusion of new life and spirit, it 
will go down to posterity.. There is Michael Angelo : 
how utterly (different, from the antique, and in some 
things how superior ! There is bis statue of Oo^imo 
de^ Medici leaning on his hand, in the chapel of" St, 
Lorenzo at Florence : L declare it has tliat look of 
reality in it, that it almost terrifies one to be near 
it. Is it not the- same with Titian, Correggio, and 
Raphael ? These painters- did not imitate one an* 
other, but were as unlike as possible, and yet they 
yrere all excellen't. Originality is neither caprice 
nor affectation. It is an excellence that is always 
to be- found in nature, but has never h^d a place 
in art before.*' These sentiments do honour to 
Northcote, and are as plainly spoken as' they are 
just and. natural. In truth, we have made much less 
progress in art than we imagine. We have not yet 
approached the grandeur and godlike dignity of the 
great foreign masters; we want poetic -elevation ; 
we are behind in that majestic simplicity and 'lofti- 
ness of invention which belong to the princes of the 
art. Nor do we make their direct and immediate ^ 
appeals to the heart. There was a visible meaning 
in all they did. They painted no riddles : they made 
no bodies for the sake of making bodies, for they 
put souls into their ngures : in short, they were ut- 
terly unacquainted with the art, in which too many 
excel, of making picturesque groups. They made 
no shows of legs and muscles, though they biad 
them in perfection. Sentiment prevaUed over all. 
He has said little, inliis letters or conversations, 
about his way of life or of study ^t Rome. I have 
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heard that, as necessity and nature united in making 
him ecoQOtnical, he lived meanly, associated with 
none who were likely to lead him into expenses ; 
and as he copied for dealers or travellers a number 
of the favourite works of the Italian masters, he im- 
proved his skill of hand, and rather .increased than' 
diminished the sum with which he started from Eng- 
land. Common apartments, common clothes, and 
common food sufficed for one who was too proud 
to- ask aid from any source, and who had resolved 
to be independent. He formed the notion of uni- 
ting, on his return to England, portrait with his- 
torical painting : making the income arising from the 
first pay, and more than pay, for the time bestowed 
on the second. He accordingly studied both. 
For knowledge in Ukeuesses he had recourse to 
Titian, whom he joined Reynolds in declaring to be 
the' supreme head in the school of portraiture. To 
gain an intimate acquaintance with the works of 
that master, he not only visited every collection in 
Rome, but wandered over Italy. There were heaps, 
so he expressed it, of Titian^s pictures at Naples, 
wha painted them for the Farnese family. ** There 
is that fine one," said he to Hazlitt, "which you 
heard me speak ofi — Paul the Third and his* two nat- 
ural sons, or nephews as they are called. My God ! 
what a look it has. The old man is sitting in his 
chair, and looking up to one of the sons, with his 
hands grasping the arm-chair with his long spider 
fingers, and seems to say, as plain as words can 
speak, * You wretch, what do you want now V while 
the young felloi^ is advancing ' with an humt)le 
hypocritical air." So well did he store his sketch- 
books, and stock his memory with notes and memo- 
randums regarding this favourite painter, that he 
was enabled, near forty years afterward, to draw 
from them materials for the " Life and Times of 
Titian." 

'His observations oq die sourcB of Italian inspira- 

Vol. v.— F 
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tion in art are just and profound. It is but fair, 
however, to state, that if they were made during 
his stay at Rome, they were neither uttered nor 
written till the year 1828, when other critics had 
given breath to similar sentiments. ^ As to lofty 
history," he observes, "our religion scarcely allows 
it. The Italians had no more genius for painting, 
nor a greater love of pictures, than we ; but theur 
church was the foster-mother of the fine arts. 
^eing the most politic and powerful establishment 
in the world, they laid their hands on all that 
could allure and impress the minds of the people, 
— music, painting, architecture, ceremonies : and 
this produced a succession of great artists and noble 
works, till the churches were filled, and then they 
ceased. The genius of Italian art was nothing but 
the genius of popery : every thing nt Rome is fike a 
picture — is calculated for show. I remember walk- 
ing through one of the. by-streets near the Vati- 
can, where I met some procession in which the 
pope was ; and all at once I saw a number of the 
most beautiful Arabian horses curvetting and.throw- 
ing out their long tails like a vision, or part of a 
romance. All our pageants are Bartholomew Fair 
exhibitions compared with v^hat you see at Rome. 
And then, to see the pope give the benediction in 
St. Peter^s, raising himself up, and spreading oat 
his hands in . the form of a cross, with an energy 
and dignity as if he was giving a blessing to the 
whole world." Of Edwards the painter, he related 
that, on going to see the Sistine chapel with Rom- 
ney, he was so little moved by the beauty of the 
works around, that he turned on his heel, and ex- 
claimed, ." Egad, Geoige, we're bit !" — " Northcote 
spoke," says Hazlitt, <^ of his journey to Italy* of 
the beauty of the climate, of the manners of the 
people, of the imposing effect of the Roman Catho- 
lic religion, of its favourableness to the fijie arts, 
of the churches full of pictnces, of the maimer in 
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which he passed his time studying and looking into 
aU the rooms in the Vatican ; he had no f^ulttofind 
with Italy, and no wish to leave it. Gracious and sweet 
was an he saw in her. As he talked, he looked as if 
he saw the different objects pass before him, and his 
eye glistened with famuiar recollections. He said Ra- 
phael did not scorn to look out of himself, or to be be- 
holden toothers ; he took whole figures from Massac- 
cio to enrich his desisns, because all he wanted was 
to advance the art, and ennoble human nature. After 
he saw Michael Angelo he improved in freedom 
and breadth : all his works are an effusion of the 
sweetness and dignity of his own character." Hav- 
ing painted a number o£ portraits, male and female, 
some of which he left behind, he returned to Eng- 
land, through Florence, to whose gallery of heads he 
added his portrait ; and through Flanders, for the 
sake of studying in the collections which had the 
best works of Rubens and Vandyke. 

When, in the year 1780, he reappeared in Lon- 
don, he was welcomed warmly by Reynolds, who 
asked him what he thought of Michael Angelo, and 
what were his own views in life. Northcote re- 
plied, *' For once that I went to look at Raphael, I 
went twice to look at Michael ; and with respect to 
my own views, I am resolved to take a house and 
commence painting portrait and history." Sir 
Joshua praised his^ taste, and also his resolution : 
and advised him to take a house in Leicester Fields, 
and set up his easel beside his old master. But cir- 
cumstances did not permit him to follow coun- 
sel of which he doubted the propriety ; he con- 
tented himself with a more humble abode, and took 
lodgings at No. 2 Old Bond-street. Sir Joshua was 
still supreme head of the realms of portraiture ; but 
anew competitor had come forward in historic com- 
position. Fuseli, lately returned from his studies 
at Rome, had almost instantly attracted public no- 
tice by the undaunted boldness of his speculations 
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Had any one looked at Northcote and Fuseli through 
their %Torks alone, the one too extravagant, and 
the other too tame, no resemblance would have 
been traced ; but when in company, and face to face, 
there was a close similitude of personal character. 
It has been remarked, that little ill-blood was 
ever visible between them; they did not dis- 
grace themselves by uncivil bickerings, though it is 
acknowledged that they looked on each other with 
distrust and dislike. In truth, if Northcote dreaded 
the crucifying ridicule of Fuseli, the Swiss respected 
what he called the annihilating sarcasms, more ven- 
omous than a serpent's tooth, of the Englishman : 
they were at all times— r 

" Willing to \round, and yet aiVaid to 8tri!ie ;" 

and eyed one another like two pitted cocks, that 
strut and peck and chuckle in scorn, before they 
leap into the air and stab with their steel heels. 

Another rival, and of a more dangerous nature, 
made his appearance in the lists. This was Opie. 
The " Cornish Wonder" was opposed to the " Dev- 
onshire Prodigy." Both were of humble origin ; 
with little of what the world calls education : both 
came, too, from the great academy of nature : for 
assuredly the influence of studios, or galleries of 
works of art, had no share in preparing them for 
the contest. Reynolds was privately in favour of 
Northcote : Wolcot, the satiric rhymer, was pub- 
licly in favour of Opie : the former sought to do his 
pupil service by all those nameless and indescriba- 
ble ways of intimating preference without express- 
ingit; while the latter, a bold, dauntless, and shame- 
less person, wrote verses and paragraphs in favour 
of Opie, which were blown far and wide by the hot 
breath of the public press. Nature, however, took 
the matter into her own hands, and raised the one 
soonest to distinction whom she had inspired most. 
Opie soon found himself invested with what he 
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called a '* terrific popularity :'* he felt that his ri^t 
hand had not acquired suMcient skill, nor his mind 
that sense of the delicate and the beautiful, which 
would enable him to keep the place to which he had 
been borne as on wings, and without his own con** 
sent. Northcote looked on all this in his own quiet, 
cool way, and foretold the descent of the popul^ 
idol from its pedestal. " In a very little space of 
time,** said he, " that capricious public, who had so 
violently admired and employed Opie when he first 
appeared and was a notelty among them, and was 
in reality only the embryo of a painter, after he had 
proved himself , to be a real artist, left him with div 
gust, because he was a novelty no longer." Though 
in a great measure pitted against.each other, North- 
cote and Opie were, to all appearance, frieiids. " I 
wish you had- known Opie," the former observed to 
Hazlitt ; " he was a very original-minded man : I do 
not say that he was always right, but he put your 
thoughts into a new track, which was worth fol- 
lowing." 

After his return from Rome, Northcote visited his 
family in Devonport, and painted the portraits of all 
who were attracted by that increase of fame which 
Btudy abroad brings. ** I took," said Mr. Rosdew of 
t^lyraouth, " my friend Mr. Bulteel of Fleet, to see 
bis works, observing to him, as we went, that the 
fainter was not above the influence of flattery. We 
went through his father's httle shop, and up a small 
winding staircase. At the top were two doors lead- 
ing to two rooms, in each of which were pictures* 
That on the right»hand contained aiarge picture, a 
portraitof a very worthy but avery severe, stem mans 
and so muchof the character was in the face that my 
companion, when he saw it, said, * Cover that pic- 
ture up, or I can't come in', he is going to say aistem 
thing to me.' Northcote bowed, and seemed so 
grateful, that he looked as if he would have wor- 
4diljp^d the aj^aken^' He was at all times veij 

F0 
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accessible to flattery : and though he would not hare 
allowed it to be laid on, as the poet says, with a 
trowel, he was not averse to a thick vamishing-. 
Soon after his establishment in London, and ivhen 
his pictures began to be talked of, a friend from Ply- 
mouth visited the artist, praised his works, and 
was going away.—" When shall we see you here 
again 1" inquired the painter. — " When you are Sir 
James Northcote," replied the Devonian. — ^••Oh, 
that will never be," said the artist. — "Then the» 
will be more want of discernment than of merit, 
sir," said his flatterer. Upon this one present ex- 
claimed, "You would not swallow that, would 
you !"-r-" Swallow !" said the painter ; " why not 1 
I will swallow any thing that is sweet and pleasing.^ 
The bitter things which dropped like aquafortis from 
his tongue, in after-years, made his early weaknesses 
remembered. 

I have heard men of taste claim for Northcote 
the merit of being the founder of the school of his- 
torical painting in England : they were of Devon ; and 
might desire to honour their countryman, without 
being aware of wronging Reynolds, or of the claims 
of West and Barry. Northcote was only known as 
the exhibiter of an indiflferent portrait or two, when 
those distingqished men had produced some of their 
highest historical-pictures. In 1783 he sent to the 
exhibition three pictures, part portrait, and part fan- 
ciful. One was, " Beggars with Dancing Dogs ;" a 
second was "Hobinelia," from Gay's Shepherd's 
Week : and a third was ** The Village Doctress :" 
and in 1784 Jie exhibited the picture of " Captain 
Englefield with eleven of his crew saving them- 
selves in the pinnace from the wreck of the Cen- 
taur, of 74 guns, lost September, 1782." But adroit- 
ting these to be of the historical rank, we must not 
forget that " The Death of Wolfe," by West, and 
" The Adam and Eve," by Barry, had been painted 
ten years before, Northcotei nevertheless, ranks 
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with the fathers of historical painting. His con- 
ception was usually just, his meaning plain ; nor 
was there an utter absence of poetic dignity in any 
of his works : he looked on nature with no vulgar 
«ye, and desired to confine her luxuriance within 
Ihe limits of science and sense. The Shipwreck of 
Captain Englefield was very favourably received : 
the twelve portraits in the picture were considered 
well drawn, and harmoniously combined in one 
clear and intelligible action. New sitters were at- 
tracted : and the way to the painter's door began to 
be encumbered with carriages, and servants holding 
saddle-horses, much in the manner which he him- 
self relates of Opie. He had reaped the crop of 
portraiture which his pative country presented, and 
now estabhshed himself in Clifford-street, New Bond- 
street, where he commenced housekeeper, in a 
small way, and fdrmed something resembling a 
studio and gallery. 

Though money poured in and fame increased, the 
soul of the painter failed to expand with his for- 
time. He was, in truth, of a nature narrow and 
contracted. He madntained his early sharp system 
of economy, kept up the same simplicity of dress, 
and the same fragality of table. Neither did North- 
cote bate one jot of his sarcastic remarks and bitter 
sayings ; not only did he fling the barbed and some- 
times poisoned darts of his speech against men in 
high places, but he spared nqt the ,brethren of the 
psdette, or, if he spared any, it was only Sir Joshua. 
He now began, too, to pen criticisms in the newspa- 
pers, and give accounts of pictures and picture-deal- 
ers: moreover, he was more than suspected of writing 
rhymes. Some of his portraits having been sharply 
handled by the critics, he conceived a dislike to, all 
the race who live by disposing of their opinions : 
he accused them of ignorance,— of knowing no- 
thing of Michael Angelo or the grand style, — and 
averted that there was something so spiritual, so mys- 
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comprehend them save those who had stlidied in 
the schools and travelled to Rome. 1*0 tleynoldS) 
who sometimes visited him, these sentiments were 
not unwelcome : but the imag;e of frugality which 
his household presented was more pleasing to the 
president than the sight of the paintings: he 
shrugged his shoulders, hinted, and murmured, and 
finally accused him of worshipping the florid style 
of colouring, and with deficiency in the harmony of 
light and shade. 

He sent to .the exhibition of the year 1786 eight 
pictures^ of which five Were portraits, and three 
works of fancy ; the portraits are without names t 
the others are " The Charity," " The Fruit Girl,'* 
and " The Visit to the Grandmother." These were 
BO well received that Northcote made a step into 
history, and, in the year 1786, painted his " King^ 
Edward V. and his Brother Richard Duke of York* 
murdered in the Tower, by order of Richard III. ;'* 
" The Death of Prince Leopold of Brunswick ;" and 
" The Loss of the Salsewell East Indiaman." The 
first of these was praised by the critics, and beau" 
tifully copied by the graver ; and the fame of North-^ 
cote Was spread over the land. Ite was already fa>> 
vourably knov^n by the Shipwreck of Captain En* 

glefield and the Village Doctress, both of which had 
een engraved •* but this was d work of a higher 
quahty ; the characters were dead and gone, and he 
nad to imagine faces, and i^ndow them with senti- 
ment, in the spirit of history. That he has accom* 
plished this has netei been questioned, though I 
have heard both the proportions of the figures and the 
style of colouring spoken of as much inferior U> the 
sentiment and feehng of the scene^ There is, in 
truth, hardly a picture of his in which the propor>- 
tions are harmonious, or the drawing correct : in 
this fine painting, however, the exquisite innocence 
and grace of the children tiimapb over all defecM 
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The Ro3ral Academy now admitted him to the hon- 
ours of associate; nor among the lists of his 
woiics is there any proof that he smoothed the way 
to preferment by painting portraits of the sdready 
honoured brethren. He was, indeed, no flatterer, nor 
swimmer with the stream : to praise him was not 
always the surest way of pleasing him : and no one 
ever succeeded who tried contradiction. 

This has been called the golden age of historical 
painting in England ; the king employed West, and 
BbydeU retained all other members of the Academy 
who had any reputation in poetic composition. The 
aim of that generous patron of the fine arts was to 
establish a market all over the world for engravings, 
from the best paintings of the English masters, and so 
diffuse at one and the same time a knowledge of our 
history, our poetry, and our fine «urts, among all na- 
tions. The scheme was a magnificent one, and it pros- 
pered for a time. To the Shakspeare Gallery North- 
cote contributed his " Murder of the Royal Children," 
and was then desired by Boydell, with a Londoner's 
feeling, to try his hand on the " Death of Wat 
Tyler." The painter thus relates the history of this 
noble picture : — " I said that I could make nothing 
of it : but as soon as Boydell was gone, and 1 was 
left to myself, 'the whole then seemed to unfold 
itself naturally. I never could study the rules of 
composition, or make sketches and drawings before- 
hand ; in this probably running into the opposite 
error to that of the modern Italian painters, whom 
Fuseli reproaches witti spending their whole lives 
in preparation, — ^I must begin at once, or I can do 
nothing. When I set about the ' Wat Tyler' 1 was 
frightened at it : it was the largest work I had ever 
undertaken : there were to be horses, and armour, 
and buildings, and several groups in it: when I 
looked at it, the canvass seemed ready to fall on 
nie. But I had committed myself, and could not 
escape : disgrace was behind me, and every step I 
made in advance was so much positively gained. If 
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I had staid to make a number of designs, and try 
different experiments, I never shonld have had the 
courage to go on.'' These are the confessions of a 
man who se^ms to have had Uttle imaginative 
power : who saw his subject by a leg and a head at 
a time, and wanted that pictorial splendour of fancy 
which places the scene which he longs to imbody 
before his mind's eye as clearly as a portrait taker 
place»9 sitter. Northcote had to grope his way more 
than a poetic artist ought ; and thQugh he seized* 
sometimes, noble things in the dari^, what he pro^ 
duced was more the result of incessant labour than 
of a happy exertion of fancy and feeling. This 
was the cause of a certain air of stiffness, and want 
of natural ease, which marked many of his figures ; 
they were not made at once, and seemed to usurp 
the canvass by force, rather than hold it as their 
inheritance. 

The " Wat Tyler," the largest, if not the happiest^ 
effort of the painter, met with a very gracious re- 
ception from the world. The story of the heroic 
mayor and the bold insurgent is told with great sim- 
plicity and truth. Tyler, stunned by a stroke of 
Walworth's mace, is dropping from his horse, the 
poniard of a citizen is ready to make all secure : 
the youthful king gazes on the scene with a touch 
of boyish astonishment, while the rebels bend their 
bows and advance their spears to avenge the death 
of their leader. The colouring is rich, the light and 
shade happy : the work fills the imagination, and 
realizes history. The citizens, one and all, ap^ 
plauded the performance : the terrors which hemmed 
the artist around while he painted were dispelled by 
the voice of general approbation. " Now, North- 
cote will go home," said Fuseli, ''put an extra piece 
of coal on his fire, and be almost tempted to draw 
the cork of his only pint of wine, when he hears such 
praise." In the " Death of Wat Tyler," as w^ 
as in compositions later and earlier, Northcote 
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imagined himself imitating Titian and other Italian 
masters; but, in truth, he imitated, perhaps uncon- 
sciously, his master, Reynolds. He could only see 
what was really before him. The Titians which he 
saw at Venice, and Naples, and Rome did not accom- 
pany him put of Italy : all, save the general impression 
they made, faded from his recollection: whereas 
Sir Joshua's labours were visible every day. Such 
pleasant delusions are not uncommon in the world. 
Rowe imagined that he imitated Shakspeare. 

It was the fortune of Northcote to live long in 
something like a state of opposition to Opie. They 
were both engaged in historical pictures, by the 
same adventurous alderman, and acquitted them- 
selves in a way which, with many, left their merits 
in the balance. Opie had more force and more life : 
but then he wanted a certain air of academic ele- 
gance, which Northcote bestowed on all his com- 
positions ; the first was sometimes vulgar, and a want 
of elevation and purity was discernible in all he did ; 
the latter had little natural fire, but he had a fine 
sense of what history required. The dignity of 
Raphael had not been exhibited to him iri vain. In 
after-life, when Opie had ceased to be in any one's 
way, Northcote could recall, without any bitterness, 
their days of rivalry. " Opie," said he to Hazlitt, 
'* was a man of sense and observation ; he paid me 
the compliment of saying, that we would have been the 
best of friends in the world if we had not been rivals, 
I think he had mbre of this feeling than I had ; per- 
haps because I had most vanity. We sometimes 
got into foolish altercations. I recollect once, in 
particular, at a banker's in the city, we took up the 
whole of dinner-time with a ridiculous controversy 
about Milton and Shakspeare. I am sure neither of 
US had the least notion which was right ; and when 
I was heartily ashamed of it, a foolish citizen added 
to my confVision by saying, * Lord [ what I would 
yiTS to hear two such men as you talk every day !' ** 
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On another occasion, when on his way to Devonpoct 
Opie parted with him where the road branches off 
for Cornwall. He said to those who were on the 
coach with him, " That is Opie the painter." — " Is 
it, indeed !" they all cried, and upbraided Northcote 
for not informing them sooner. . Upon this he con- 
trived, by way of experiment, to try the influence 
of his own name ; but his fame had not reached 
those enhghtened '* Outsides," and the painter con« 
fessed he felt mortified. 

The fame which he acquired by the "Wat Tyler'* 
was supported by his pictures of the " Burial of the 
murdered Princes in the Tower," and the " Arthur 
and Hubert." The former of these compositions is 
much more picturesque than natural : the murderers, 
accompanied by torch-bearers, are represented car- 
rying the naked children down a steep and difficult 
stair ; and instead of conveying them tne easiest and 
readiest way, they have laid them upon long cloths, 
and are lowering them into the dungeon, with an 
excess of trouble, which shows them to have been 
sad dolts in the way of their business. All this, 
however, was done in order to give the painter an 
opportunity of showing how well he could manage 
his colours ; the deadly white of the naked bodies 
contrasts with the cloths on which they are lowered, 
and the torch sheds a dismal glare down the steps 
of the dungeon, and on the faces of the murderers. 
One is struck with the unnatural action, and " doable, 
double, toil and trouble" sort of character of the 
composition. The " Hubert and Arthur" cannot be 
charged with the fault of extravagance : it is thought- 
ful and touching, and tells its story with great 
simplicity and clearness. These works had their 
influence : on the 13th of February, 1787, North- 
cote was made a member of the Academy, and was 
welcomed to his station by the hand of the president, 
his master and ftiend. . 

Hs took his seat iA the A^adomy, but he seldom 
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tbixed in any of the hharp debates which tdo frei 
quently. happened. Those who are most happy with 
tne pencil are seldom so well gifted in the matter 
of oratcky as their inferior brethren: and as Rey- 

. nolds in his studio was no eiicourager of talking, 
but' pronounced it the .mark of a second-rate mind, 
Northcpte, perhaps, felt that he was not quite so 
secure of fame in art, as to risk it by long speeclies. 
He had no great li^ng to the Royal Academy froiii 
the moment of his admission: c^ the membersi 
individually, he expresses himself, in his conversa- 
tions, with moderation, and sometimes kindness; 

• but of the body corporate he writes, with unmitigated 
bitterness. What was the source of all this hatred ? 
He obtained admission himself as soon as his merits 
were made public ; not a httle, it is said, to thei 
mortification of Fuseli, who thought his own genius 
overlooked ; and as 'he offered himseff for no office j 
he could not brood in secret over the refusal of a 
situation for which he had not asked. His didike, 
probably, arose from his own inability to make a 
figure in the public meetings or in the councils, and 
from the notice which the titled and the opulent 
took of mere portrait, painters, who, considerable as 
Northcote allowed their merits to be, approached 
not, the dignity which he attached to the .school of 
history and poetry. . In those times, a skilfbl face- 
painter was the companion of princes and dukes ; 
while he who followed the grand style was thankful 
when a citizen invited him to his table. I know not 
what company, saye^ that of his brethren, Northcote 
in those days kept; that he spoke little in the 
Academy we have his own assurance. "I remem- 
ber,'^^aid he, " when Sir Joshua wished to propose 
a monument to Dr. Johnspn in St. Paul's, that West 
got up and said the king, he knew, was averse to any 
thinff of the kind ; for he had been "proposing a 
similar monument in Westminster Abbey, for a man 
of the greatest genius and celebrity, — one whose 
Vol. V.-^G 
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works were in all the cabinets of the curion* 
throughout Europe, — one whose name they would 
all hear with the greatest respect,T-and then itc^me 
out, after a long preamble, that he meant Woollett, 
who had engraved his 'Death of Wolfe.' I was 
provoked, and could not help exclaiming, ' My G^od ! 
do you put WooMett on a footing with snch a manvas 
Dr. Johnson, one of the greatest philosopher^ and 
moralists that ever lived ? We can have a thousand 
engravers at any time.' ^ There was such a burst of 
laughter at this : Dance, k grave gentlemanly man, 
laughed till the tears ran down his cheeks; and 
Fanngton used afterward to say to me, ' Why don't 
you speak in the Academy ; and begin with, My God f 
as you did when ypu discomfited West?' " 

It is said Northcote felt, like Reynolds, that his- 
torical subjects cost him much study, and that the 
fame which they brought cbuld scarcely be con- 
sidered as a compensation for the outlay of htboury 
and the sitters for portraits of which they deprived 
him. It is very probable, however, that his poetic 
pictures brought faces to his easel when the time 
came that poetic pictures by Korthcote were na 
loliger wanted, — and, fortunately or unfortunately,, 
that time was not far off.* The speculations of 
Boydell were in a great measure alien to the feeling 
of the country. In Britain, the love of art is not a 
common passion; every day we see Uie merest 
daubers patronised* by the highest of the land ; and 
men unworthy of preparing sculf^itors' modelling 
clay employed to make the statues of heroes and 
legislators. The public runs after whatever is 
strange or new ; and whether it be a so-called 
genius, or merely some far-fetched oddity, the gaping 
wonder^of the multitude lasts but for a season, ^nd 
is ever ready to welcome, new entertainers. " The 
Shakspeare Gallery speculation," says one of North- 
cote's biographers. " proved an entire failure ; and the^ 
vetterabl« Bo^deU^ in his patriotic endeavour t» 
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aflill further advance the interest .of tne airts of his 
country, made a wreck of his fortune. Thtf iclat 
wl)ich certain painters obtained, during the short 
season of popiUarity which the Shakspeare Gallery 
experienced, beg^n also to decline ; and it must be 
confessed that Northcote, and some others, seem to 
to have lost much of their wonted energy from this 
unfortunate epoch. ' It is true that they still continued 
to paint, and laboured Ipng and steadily : but the fire 
that was kindled on the establishing of this national 
competition for fame soon burnt with less ardour ; 
and the flame by degrees could scarcely waVm the 
genius that gave it birth." Two stimulants expirai 
with this speculation — the competition withOpie, and 
the money which those historical paintings brought in. 
The genius of Northcote required to be animated by 
opposition, and soothed in -its hours of toil with the 
chink of gold ; the sound of which, when paid down, 
was sweet in the artist's ears as tl^e music of 
Apollo's lute. Mad he valued wealth merely jas the 
stepping-stone to independence, comfort, and ele- 
gance, his feeling would have been rational and 
wise ; but he was one whom the poet reproaches 
with such love of money as a tame jackdaw has for 
silver spoons — ^to hide it rather than to use it. He 
loved to converse with such people as could instruct 
him in the art of laying, out his gains,— men who 
frequented the pijblia places, where wealth waits 
on him who, between guessing and gambling, stum- 
bles darkly npoil fortune. 

As the failure of the Shakspeare Gallery involved 
only the disciples of the grand style, the portrait 
painters, in general, continued to flourish. Noirth- 
cote joined the band, a'that time as numerous nearly 
as now, and solicited public favour for a variety 
of portraits, most of which he sent to the Academy 
Exhibition. Of those works I can give but an 
imperfect account. I have heard good judges say 
that they showed a clear perception of character, 
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^itb some skiU in light and shade, but were deficient 
in that deep clear elegance of* colour which gives 
to canvass the hue of nature, were formal of po,sture, 
and wanted the easy attitudes of life. It has been 
remarked, that even his happiei^t de8ign$ look better 
from the hand of the graver than from his own. 
Nothing can mark more strongly than this the de- 
ficiency of his colouring, and the superiority of his 
conceptions. Among the wo)rks of this period I maj 
particularize his " Grecian Girl ;" " The Dominican 
Friar ;" and '* Two Sketches of Characters from 
Shakspoare*'' The latter were preparations, I have 
hearty for larger paintings, commissioned in the 
golden days of Boydell. 

In 1791 Northcote removed from Clififord-street 
to 39 Argyle-street — :a house small but commodious. 
He was now in the forty<>fourth year of his age, in 
the full enjoyment of health, with not a little money < 
in the funas, and a fame on the rise rather than the 
decrease ; with fair employment aid a portrait painter, 
and now and then a small commission in the fancy 
or historic way. With the brethren of the easel 
his sarcastic sayings and . shrewd replies made him 
respected ; a certain dislike which he had picked up 
or imbibed in matters of existing politics obtained 
him the notice' of the Prince of Whales, and the 
countenance pf some of the Whig leaders ; and it 
was supposed that he looked forward, and not 
without reason, te an accession pf commissions on 
the death of Reynolds. 

- The time of Sir Joshua's removal came, but I 
have not heard that the fortune of his pupil was 
bettered. In truth, men of greater skill in the 
popular art of portraiture hat^arisen, and Northcote 
saw with concern that public favour flowed to those 
who could flatter beauty with rielier colours than 
his own. The kindness, too, of Reynolds had been 
useful to hiin; but death had extinguished that 
for ever,, .and he had now solely to depend upon bis 
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own skill and address. The " Devonport Prodigy" 
was an indifferent courtier: he was one of those un- 
pliabl^ persons * 

" Who would not flatter Neptuae for his tiident." ' ». 

Moreover, he hsCd other clrawbacks in the way to 
success as a portrait painter. ' In the economy of 
his household he was sordid, anid would not waste 
his money on sillten accommodations for soft and 
fastidious customers. His sitting-room was ill fur- 
nished, ill arranged, and ill swept ; and when a lady 
had overcome all her. nicer sensations . respecting 
the studio, she could not be sure that the occupier 
of the den might not treat her ta some of his cynical 
sallies, and thus rob hej face of much of that natural 
sweetness so essential in female portraitijrc'. That 
many ladies, and not of. low rank, penetrated into 
his studio, this narrative mayyet show, for no on6 
could be more polite, or gracefully com{4aisaut, or 
flatteringly agreeable than our painter ; but then it 
was seldom his pleasure to.be in that cloudless mood. 
It had been for some time whispered that Nqrth- 
cote was busied oa a series of picture^, which, 
nniting the poetry with the realities of life, would 
reconcile academic elegance and scientific grace to 
the varied excellence and unregulated loveliness 
of nature. When, in 1796, those pictures made 
their appearance in the exhibition of the.Academyi 
it was fbupd that the painter had an aim even beyond 
this — that it was his ambition to read a ^eat moral 
lesson to his country. He delineated two young 
women, of humble condition, clever and- charming, 
commencing their careers in the world at the same 
time, and in the same place: one of them ^e en- 
dowed with natural modesty, and love of truth 
and virtuCj and on the other he bestoWed those dan- 
gerous passions which hurry beauty to disgp^ce and 
ruin. Th^re were ten pictures in all; and the 
Barnes of these will sufficiently indicate the lino 

G8 
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of story, and the moral the artist desired to bring 
out. 1. The Modest Girl and the Wanton, fellow- 
servants in a gentleman's house. 2. The Wanton 
revelling with* her companions. 3. Good advice t 
given, to both'by an old servant. 4. The Wanton ia 
her bed-chamber. 5. The Modest Girlin her bed- 
chamber. 6. The Wanton turned out of doors ibr 
misconduct. 7. The Modest Girl rejects the illicit 
addresses of her Master. 8- The Wanton, dying in 
poverty and disease, visited by the Modest Girl. 9. 
The Modest Girl receives the honourable addresses 
of her Master. 10. The Modest Girl, married to 
het Master, is led to her coach : while the Wanton, 
dead in misery, is laid in her grave. The idea (taken 
of course from Richardson's Pamela) was fine, the 
aim good, and nothing was wanting but dramatic skill 
and genius to confer variety of character, and dip the 
whole in those splendid hues which are to painting 
what nervous virords are to poetry. Qf aU who looked 
upon those compositions, the painter himself was the 
only one who thought he had succeeded. The beauty 
of Northcote's Modest Girl seemed as little calculated 
to lead her to distinction, as the loveliness of his 
Wanton was to lure the seducer and conduct her to 
ruin. The nature of the subject, as well as the way 
in which it Was handled, recalled Hogarth's Marriage 
a-la-Mode to the men^ories of men ; and it was 
little to the pleasure of Sir Joshua's pupil, and the 
admirer of Michael Angelo, to be told that a painter 
who had made nature alone his academy had far 
excelled him in all that can lend interest to such 
compositions.' , . 

From this time it was observed that he never 
mentioned Hogarth without a sneer. In one of his 
conversations with Hazlitt,he said, "Hogarth moulded 
little figures, and* placed them to see how the lights 
fell, and how the drapery came in— which gave a 
certain look of reality and relief; but this was not 
enougl^ to give breadth or grace, and his figure^ look 
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like puppets after all, orJike dolls dressed .up. Who 
would coijnpare ,any of those little deformed canca> 
tures Qf men and women to the figure of St. Paul 
preaching at Athens ? . What we justly admir^ and 
emulate is that which raises human nature, not 
that which degrades and holds it up to scorn. St. 
Giles's is nbt the only school of art ; it is nature, to 
be i^ure, but we must select nature. Ask the mean- 
est person in' the gallery at a play-house which he 
■ likes best, the tragedy or the farce ; he will tell you 
without hesitation — the tragedy, and will prefer 
Mrs. Siddons to the most exqi^site bufTopn.'' This is 
an absurd criticism on Hogarth : that eminent man 
knew the nature of his undertaking better than to 
lavish on the children of sin and wickedness the shapes 
and hues* of angels : 'he is a great moral satirist, and 
holds up to contempt.the persons as well as the minds 
of those whom he desires to lash. Satiric painting 
and historic painting (liffer as much in their means 
and materials, as Homer's Iliad differ^ from Hudi- 
bras. No one knew this better, than Northcote 
himself; and it is. one of his unamiable traits that 
he nevertheless continually examined the works 
of Hogarth in comparison with those of Raphael 
and Reynolds, and condemned him because he had 
succeeded in' spite of his disregard of acadiBmic 
grace and scientific unity. Mere elegance of form 
is a less alluidng thing than most artists are will- 
ing to admit : iti is in. painting as it is in life— 
the finjBst form is not always the most fascinating. 
A woman whose shape and' countenance are not at 
all according, to the accepted principles of beauty 
will (Sharm men. more by the force of sentiment 
alone, than others, do on whom physical perfections 
have descended in a shower. Now and then in the 
writings of Northcote, he speaks favourably of the 
genius of Hogarth ; but he seefns unwilling to say in 
what way it is manifested. He condemns his com^ 
positions, one and all, ^s exhibitions of puppets ; 
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declares he has no more right to be named as a 
painter thsui Fielding has; and strikes him out of 
the roll of artists, by saying that Reynolds was 
born immediately before the death of Kneller, " thus 
perpetuating the hereditary descent of. the art." • 

Having failed in his attempt in the nforal line, he 
returned to portraiture ^nd to historic composition 
as to studies from which he had been against his YtVl 
withheld. Of mere portraiture he almost always 
spoke in a tone nearly allied to contempt: but then 
he imagined that Northcote's portraits were some- 
thing better than likenesses : he regarded thenu. as 
demi -historical at least. .When he painted his own 
head, which he did. often, he put on a splendid cap 
of green velvet; assumed a. sort of Titian- like air.; 
regarded himself complacently in the glass, and 
strove hard to make his labours on the canvass rival, 
or rather surpass, the shadow before him. While 
engaged on a head of himself,, he entered into con- 
versation with Hazlitt concerning 'the great litigated 
point of history and portrait. " Portrait,"- said he, 
" often runs into history, and history into portrait, 
without our knowing it. Expression is common to 
both, and thai is the chief diflfeulty. The greatest 
history painters have always been able portrait 
painters. How should a man paint a thing in motion, 
iif he cani^ot paint k still? But the great point 
is to catch the prevailing look and character ; if you 
are master of this, you can make almost what use 
of it you please. If a portrait has force, it will do 
for history ; arid if history is well painted, it will do 
for portrait. This is what gave dignity to Sir Joshua ; 
his portraits have always that determined air and 
character, that you know what to think of them as if 
had you seen them engaged in the most decided 
action. Many of the groups of Raphael in the 
Vatican are only coUeelions of fine portraits. West, 
Barry, and others pretended, to despise portrait, 
because they could not do it, and it would only ex- 
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pose their want of truth and nature. If you can 
give the look you need not fear painting history.!' 

His deliberate' judgments in. art are seldom right, 
wjiile his castial rem£irks have often great merits A 
man may be a fine portrait painter, without possessing 
those Mgh qualities of imagination essential to a 

Sainter of history. A sitter brings his features and 
is expression with him,, and the limner has only to 
transfer them to his canvass, with'such modifications 
as his taste may suggest ; this is no difficult exploit. 
We see men on all sides flourishing, like the green 
bay-tree, in the manufacture of heads, who can no 
more carry them into the pierformance of noble 
actions, where one sentiment rules the whole as the 
wind swa^s the tree-tops, than they could square a 
circle, or invent the perpetual motion. It is, besides 
seldom indeed, in life, that we can find heads so fine 
in form and so dignified in expression as historical 
painting requires.. Few, certainly, of the portraits 
painted by Northcote himseb" would be accepted by 
the wt)rld as substitutes for heroes. 

Of the histo/it!al pictures which he painted along 
with his portraits, I shall render no very detailed 
account. They were nieither very numerous nor 
remarkable, whethef for dignity of conception or 
natural elegance of colour. " The Ijanding of the 
Prince of Orange at Torbay^ is, as a composition, 
cold, correct, and lifeless: it was however well 
enough received : the portraits of the chief leaders of 
the enterprise were inserted ; but there was a bustle 
without dignity, and a sort of stir as if galvanism 
had set the dead into motion. ^* The Leopards*' also 
pleased many. He prided himself Justly on his 
beasts and birds : he could deal better with physical 
than with mental power. *< Jacob blessing the Sons 
of Joseph^' is a quiet, serene picture ; the old man 
seems not to feet the worth of what he gives ; and 
the youths receive the benediction with a calmness 
which some critics mistook for indifiTereiiice. The 
*St. Francis*' was a portrait, and worthy of the 
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painter. " The Mother's Prayer" was veposini^ and 
gX2Lcefvl : so was "The Girl reading ;" nor shoulcL 
the pictuie of " Two Monkeys" be forgotten ; there 
was skill in the grouping, and much nature in the 
character of these natives of the desert. The work, 
however, which made the mosi favourable impres- 
sion on the public mind was " Argyle visited, while 
asleep in* Prison by his chief Enemy." There 
is an air of tranquillity and innocence abc^t the 
slumbering nobleman, and jof aWe, not unmia- 
gled . with remorse, about hjs visiter, exceedingly 
well portrayed. " When I was doing," said North- 
cote, " the figures of Argyle in prison, and of his 
enemy, who comes and finds him asleep, I had a 
great difficulty to .encounter in conveying the ex- 
pression of the last ; indeed, I did ft from myself; I 
Wanted to give a look of mingled remorse and 
admiration, and when I found that others saw this 
look in the sketch I had made I left off. By going 
on, r might lose it again. There is a point of 
felicity, which, whether you fall short of or' have 
gone beyond it, can only be determined by the effect 
on the unprejudiced observer. You cannot be al- 
ways with your picture, to explain it to others ; it 
must be left to speak for itself. Those who stand 
before their pictures, and make fine speeches about 
them, do themselves a world of harm ; a painter 
should cutout his tongue, if he wishes to succeed." 
There are few of the picture^ of Northcote that are' 
not clear in conception, and intelligible in story. 

In the race of portraiture he was outstripped by 
some who began long after he started ; and it was 
with but little philosophy that he witnessed their for- 
tune. Against Lawrence he particularly directed the 
shafts of his sarcasm ; he had opposed his admission 
to the Academy, on the just and proper grounds that 
he had not reached the age contemplated by. the 
rules; and when the patronage of.the^king forced 
him in, he resented the intrusion as an attac)L upon 
the independence of the body. All this might be 
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right : but the contuiuance of hid resentment against 
the rival artist must, I am afraid, be set down to that 
unamiable disposition which sickens at other men^s 
success. He always denied that Lawrence had 
any genius ; his men's heads, he said, were effemi- 
nate, and his .women's licentious ; his style of draw- 
ing, and his mode of colouring, equally displeased 
him; in fact, he was resolved not to acknowledge 
excellence which he could not but feel. With Fu- 
seli his contests were "sharp and frequent': and 
though they mutually dreaded each other, they never 
hesitated to plunge into the strife of wit, more to 
the amusement. of their brethren than their own 
credit. These two men were reckoned the wits of 
the Academy ; but their sallies were rather those 
of rough, ready-witted boors, than of polished gen- 
tlemen ; there were no delicate touches on sensitive 
places ; all was, on both sides, coarse vigour and 
extravagant caricature. 

From 1800, for the space of a dozen years, Nprth- 
cote exhibited some sixty out of the numberless 
portraits which he painted. Of these very few were 
of men:of genius; he was sparing of his time and 
colours upon talent, for that -is generally too poor 
to be a good paymaster. ^ If we except the portrait 
of himself, — a delineation which he. liked, — .tne head 
of Godwin seems the only one to which true talent 
can lay claim. To .the autlvor of " Caleb Williams" 
the painter appears to have been much attached ; 
arid, if other proof were wanting than the outlay of 
canvass", colour, and time, all of which Northcote 
considered, it niay be found in his conversations. 
" It is extraordmary," said he on one occasion, "how 
particular the world sometimes a^e, and what pre- 
judices they take up against people. There is God- 
win, who is a very gbod man : yet, when I wished to 
introduce him at the house of a lady who lives in a 
round of society, and has a strong tinge of the blue 
stockings she would not hear of it : the sound of th» 



64 feMiMENT PAUnrsma. 

name seemed to terrify her ; it was his writings she^ 
was afraid of: he is a pirofiigate only in theory," 
The lady had daughters, and was afraid they might 
think of carrying into practice some of the philo^ 
sophical views aboiit. matrimony, and so forth, con- 
tained in Godwin's extraordinary history of Mary 
Wolstonecroft. Hazlitt, to» whom the painter's worfls 
wiere addressed, answfered, " He has written against 
matrimony, and has been twice married ; he has 
scouted all the commonplace duties^ and yet is a 
good husband and a kind father. He is a strange 
composition of contrary qualities. He is a cold 
formalist, and full Of ardour and enthusiasm of 
mind; dealing in magnificent projects and petty 
cavils ; naturally dull, but brilliant by dint of study ; 
pedantic and playful ; a dry logician, and a writer 
of romances.'' The personal virtue of Mr. God- 
win's life has, for half a century at least, I believe, 
been as little liable to question, as the strength of his 
genius, or the pernicious tendency of hi^ early doc- 
trines moral and political. 

Though the love of historic painting was well- 
nigh extinct in the land, Northcote was slow or un- 
willing to abandon a line of study which had brought 
him'into fame. As he considered those pictures which 
he exhibited to be the best, I shall proceed to notice 
them in the order in which they made their appear- 
ance : — 1. The Cradle Hymn. 2. A Girl in a Show of 
Animals. 3. A Bacchante. 4. A Lady parsing the 
Alps. -6. Vulture and Snake. 6. Christ the Gdod 
Shepherd. 7. Prdspero, Miranda, and Caljban. ' 8. 
Tiger Hunting. 9. Buck Hunting. 10. A Girl going 
to Market. II. The Angels appearing to the Shep- 
herds. 12. Romulus and Remus. 13. Death of the 
Earl of Argyle. 14. The Dispbedient Prophet of 
Judah slain by a Lion. 15. Lion Hunting. 16. Jo- 
seph and his Brethren. Of these, some are natural 
and vigorous, some forced and exaggerated ; but all 
are marked by a simplieity of conception^ and au 
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eieyation/of thought, which seldom forsook him in 
his coinpbsitioiis. The picture of ** The. Vulture 
andsSnake^* haa been commended by all critics, and 
admired by all spectators. The former seems ut- 
tering that sharp, shrill cry which awiounces his 
love of carnage : and the latter raises his slim and 
speckled heck, and prepares jfbr resistance. The 
picture of V Prospe^o iand Miraxida" is from .that fine 
seene in the Temptot where the father relates to 
the daughter the cause of 'his exile. Miranda is 
supposed to be saying,—^ ' <■ 

— —TT—VlrouluiTtoftcn 
Begun to tell rne what f am ; but 8topp*d 
And left nke ton boodeae inqoisOiMi ; 
Condadiiig, <S<4qfnoty^t.'' 

t ' . • • 

'Had something bf* the wildness of Fuseli mingleid 
teith the composure of ^Northcote, we might, per- 
haps,.have had in him a' great painter/ As it is, one 
fiods in almost all his historical compositions 
little of that vital fii^ without which the fairest 
forms are but clods of the ^valley, and the most. gor- 
geous draperies ^ waste of colour. He knj^w — hq 
Sue knew better — what was necessary . to life done : 
but his imagination was of a low order, and even 
his skill of hand hone of the best. His Scripture 
pieces are generally heavy and uninspired* ^* Christ 
the Good Shepherd" has little of tlie divinity. " The 
Disobedient Prophet" is'destroyed by the Hon, with* 
out exciting oiir feelings : and *' Joseph and. his 
Brethren" recalls, to the disadvantage of the artist, 
the simple pathos of the Scriptures. 

Northcote, in the year 1813, made his appearance 
as^ regular biographer. He had be^n Ipng known 
as a writer of little assays on art ; critiques on pic- 
tures, and occasional sets of verses. His articles 
on Originality in Painting, on Imitators and Collect- 
ors, and on Disappointed iGrenius, had excited but 
inoderate interest among artists ^ nor had his char-' 

Vol. v.— H 
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acter of Qpie, or his original sketch of Reynolds, 
raised high expectations iwhilehisbej^t yersesrwere 
obviously inspired when 

" The muses on their raolcB - 
Scream like the winding of ten thoOsand jacks^" 

• • •' ^ ' ' ' 

.Neithcrin verse nor in prosit had he ihade^inuch im- 
pression on slny 6ne. In the former he was deficient 
in elevation and fluency, ahd in- the latter his style 
was dry and hard, without unsolicited' happiness of 
expression, or originality of sentiment. The an- 
nouncement, therefore, of a formal " Life of Sir 
Joshua Reynolds," was but coldly received in Lon- 
don; though in. the provinces, the bookseller's ad- 
vertisement, that it contained original anecdotes of 
the great ^painter's illustrious contemporaries, and 
was written by the ingenious James Northcote, his 
pupil and friend, had some influence. 

When this " Life" came out, it was .quickly 
Mlowed by a rumourj which hasnot yet ceased, 
thit Northcote was not the^real author, but had enii- 
ployed a^ more skilful hand than his own. The Me- 
moir, however, bears on every pagc^ the plainest 
maiks of his own hand. That some one aide'd him, 
to clear a passage from obscurity, or give point to 
an anecdote, may be: allowed, without damage to 
his repiltation; h^has himself: informed: us, that he 
employed a certain Mr. Laird, whOvlived in Peter- 
borough Court, Fleet-street,* to see it through the 
press : and this may have occasiotied the ' rumour. 
The book was not receiyed with much .applause. 
The narrative is, on th^ whole, tedious and weak ; 
nor does i^often make amends for general languor, 
by brilliant detabhed passages,, which, like ^ells in 
the desert, induce us, as we drink, to forget the arid 
path over which we. travelled. 

Eveji Northcote's love of Shr Joshua may be ques- 
tioned. Now and then an ill-concealed dislike' 
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flashes through his praise : and it is certain that the 
whole " Life'* leaves the impression ^f a* schemer. 
He would, however, in private conversation, allow 
no one to speJtk 'sharply of Reynolds but himself; 
any whelaevex he he^wi any one criticise his paint r 
ings wi^h a leaning to the rigorous, he instantly 
interposed. On one~ occasioh he declared^ that iii 
painting, Michael Angelo and Raphael were beasts 
compared to Sir Joshua. , It was natural- that he 
should support the fiame of his master ; fn allowing 
any One to lowerhini, he felt he was permitting a blow 
to be giveivtothe very keystone of the arch.of Brit- 
ish art. Though loannot rank theMemoir of Reynold 
high as a literary composition, nor allow it much 
merit for the original vigour or accuracy df its~sen- 
timen^, it is, nevertheless^ valuable as a record of 
sayings which would otherwise have p^rishe^, and 
of anecdotes which might have missed^ a chrofii- 
cler. That Northcote himself, imagined he had 
written something wondrous is well known. 

'What we chief^: mites in this work.is -that brief 
and luc;id summary of character in which Johnson 
excelled. We are left to gather, from the surface 
of six hundred pages, Sir J-oshua's merits as an 
artist, and his maHoers as a man. One learns more, 
in. fact, about the -president from Northc6te's Con- 
versations than from his Memoir. He ^ opened hisr 
heart when he had not^apen in, his hand. "Sir 
Joshua," he Remarked to Hazlitt, *^ was npt spoiled 
by. flattery, and yet he^ had as much of it. as anybody 
need have, . He was looking out to se,e what the 
world ttiought of him, vor. thinking what figure he 
should make by the side pf Ck)rreggiq or Vandyke, 
not pluming hiniself on being a better pkiAter than 
some^on^ in the next street, or surprised that the 
people* at his own table shotild speak- h} prsdse of 
his pictures." Of his portrait's he thus expressed 
himself: — " If I was to coihpare Reynolds with Vah- 
iy ke and Titian, I should say that V andyko^s portraits 
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are like pictare^s — ^i^ery perfect ones, no donbt ; Sir 
Joshua's' like the refleotion in a looking-glass ; and 
Titian's like the real people. There is an atmo- 
sphere of light and shade aboiit Sir Joshua's, which 
neither of th^ others have in the same degree, to- 
gether ^th a vagueness which fffves them a vision- 
ary and romantic character, and makes them^eem 
like dreams or vivid recollections of perspius we 
have seen. I never could mistake Yandyke^s for 
imjr thing but pictures, and I got up to them to ex- 
amine.them as such : when I see a fine Sir Joshua, 
I can neither suppose it to be a. mere picture, nor a 
man: an^ I almost involuntarily :,tarn back to as- 
certain that it' is Hot some, one behind me reflected 
in the glass.'* • When ^azlitt observed that he 
thoueht Reynolds had more I'esemblance to ^em* 
tfrandt than to either Titian p)r Vandyke, as he en* 
velopedL objects in the same brilliant hazepf a pre* 
vious mental conception,— ^" Yes,'' he said, "1>ut 
though Sir Joshua borrowed a great deal, he drew 
largely from himself ; or rather, it was a strong and 
peculiar feeling of nature working in him* and for- 
cing'ita way out in spite of all impediments, and 
that made, whate'ver he touched his o#h. In spite 
of his deficiency in drawing, and hi6 want, of aca- 
demic rule's and a proper edudatioh, you see, this 
breaking out like tiie devil in all his works : it is 
this that has stamped him. • . There is a charm in his 
portraits — ^a mingled softness and force, a grasping 
at the end, with j^othing harsh ot ynple^sant in the 
means-^that ^ou will find nowhere else. He may 
ffo out of fasmon for a time ; but you must come 
back to him again, while a thousand imitators and 
academic trifiers are forgotten^ This proves him 
to have been a real genius." In conversation 
Northcote spoke clearly, -concisely,' and fluently. 
In writihg he paused and pondered, doled out diidl 
words, and was neither eloquent hpr easy. 
.As the Memoir was the fruit of his leisure ho^rs. 



NORTHCOtE. 89 

his pencil had continued its labours: the number of 
his sitters was yet cpnsid^rable^ and the inte^als 
between their hours of going and coming he usually 

fave to some historical subject. Of the latter, " Th^ 
udgment of Solomon" was one on which he be- 
stowed great paiiis. It met, however, with little 
Approbation from the w^rld ; and, among his breth- 
ren, Fuseli was mercilessly sarcastic on thei way in 
which thfe story was told. " Haw do you like my 
picture 1** inquired the painter. — " Oh,excellent well,' 
was the reply; "the story is capitally told, — you 
have, indeed, suited the Action to Ihe word. Your 
•{Solomon holds out his fiiigers at the Child like a pair 
of tailor's sheers, ^nd says, * Cut it.* " Nor was he 
much I more successful, with oYher works of a like 
nature drawn from profane sources. " The Mar- 
riage of Ricliard, brother of Edward the Fifths to 
Lady Anne MowBray," suffered hi comparison with 
" Arthur and liubert ;" nor was his " Princess< Brid- 
get Plantagenet, fourth daughter of Edward 'IV., 
consigned to the care of the Abbess of Dartford," 
of superior effect.^ They were, in truth, formal 
compositions, del^cient in grace anid warmth. Of 
"The Burial of Christ," and " The .Miraculous 
Draught of Fishes," I have no desire to speak; such 
subjects,, unless imbodied by a masterly hand, and 
dipped in such, light and shade as Titian excelled in, 
had better remain in the original simplicity of the 
Scripture. narrative. The latter picture was the last 
bistoricarpainting which the airtist exhibited ;' this 
was iri 1823: he was now seventy-seven years old. 
During Northco.te's brightest day8,.his fancy re- 
quired excitement ; the niercliry of his imagination 
had to be raised to thelieight of history by artificial 
heat. His pictures were the result of painful study 
and long-continued toil. He experienced none of 
those glowing visitations of the ■ muse of painting, 
when form, expression, and colour come by some- 
thing like inspiration. He drew, he touched, and re- 

H 9 
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touched) painted, and jion^eredf consulted slU comfers, 
and never seemed properly possessed with. the senti- 
ment of his subject. Now, instead of his hand ac« 
quiring' ease and skill from time» the frosts of ajga 
seemed to bennmb it ; he touched the canvass witli 
a cold and still a colder touch ; his historipal paint* 
ings becahie but the shadows of those he executed 
in his yojuthful days. This falling off, however, ho 
was unwilling to perceive \ his ambition to excel 
.ex<ieeded hi? powers ; and he continued to paint 
while he found pleasure in thfe pursuit^ and friends 
applauded.. Some of the Scripture subjects of hia 
latter dsCys are heavy and spiritless ; yet he imagined 
tl][at what failed to please his brethren or satisfy the 
critics might do well enough fpr the devout ; and, 
accordingly, it was his practice to christen any re^ 
jected thing an altar-piece, and offer it to some 
churchwarden of the jace'that believe one piece of 
stained canvass to 'be as good as another. One of 
these productions found its wky into the^new church 
in Chelsea, where its extrepie heaviness contrasts 
strangely with the , light and graceful architecture 
around. Thp painter went on drawing gnd colour- 
ing to the last : critics, at len|;th, respected his ad- 
vanced age^ and were silent or gentle ; while some 
of his intimate friends saw virtues in the weaknesses 
of an artist who had amassed forty thousand pounds, 
and was without heirs. . ) 

During the latter years, of Northcpte's life l^e be- 
came ' acquainted with William' Hazlitt, a jnan of 
man^ trades ^and many talehts. He was origitially 
a pamter ; then £i lecturer, essayist, novelist, critic, 
and biographer-: moreoveir, he was known far alid 
wide for the boldness of his opinions and the bitter- 
ness of his saroas'ms. tliey soon became intiinate. 
Hazlitt had great powers of pleasing when he chose 
to exert them : he made himself acceptable to the 
paihter by remarks on art ; by his sly mode of touch- 
ing <m the characters of those for whom Northcote 
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had no gfood-will ; and more particularly by as/sert- 
ingi in all companies, that the Venerable painter was 
the greatest wit of the age, and ah Oracle in art and 
literatore. No one could be for ten minutes in Haz- 
litt's company without hearing allusions to r^orth- 
cote*s works, and references made to his opinions. 
Nor did he confine his admiration to mere ^pee^h: 
he noted down, or stored away in his metpory, the 
eharpest of his remarks, and the most memorable 
of his sayings ; and when his collection grew large, 
arranged them, and published them, in montldy sqc- 
tionSyas conversations between Northcot^ and him- 
Be\i, undbr the title of *' Boswell Redivivus.^' These 
papers attracted at the time a good deal t)f notice: 
the earliest dealt cautiously with names and works ; 
but success rendered the writer bolder, and' his es- 
•ays by-and-by discussed the merits. of the living as 
w6ll as- of the dead with more force than delicacy. 
Northcote was aware of their publication, and, for 
a while, enjoyed the temporaiy 4clai which they 
brought. 

But the sayings of the painter, however amusing, 
were not those of one who weighed well his words 
and spoke from reflection. He had' not a little of 
envy in his nature : he imagined that, iqf the rac^ of 
reputation, he had been conquered more by strata- 
gem and wile than speed' of foot; and though Jie 
considered that the tast^ <>f the people was vulgar 
and depraved, he seeniefd hot unwilling to resent, as 
a personal aflTront. all fame whidh eclipsed his own. 
As many excelled him in art, he found^objects enough 
on whom he. could dii;eet the shafts of his datire. 
While he talkeid, he grew heated with a sense of his. 
own.^'^^rthiness, and handled'the characters of others 
with a recklessness and ferocity unbecoming [n one 
so old, and who had so much to thank the world for. 
He had acquired fame equal to his deservings, and 
fortune greater. than he could enjoys and yet he 
talked of want of discernment and patronage oi^ tha 
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part of the public towards himself, though men his 
superiors ia genius wete udnoticed, and could 
hardly find bread and water. He generally spoke 
under the influence of es^cited feelings, and we may, . 
therefore, repose but a moderate degree of trust in 
whatever he said. ** It will never do," he said one 
day to Hazlitt, "to take things literally that are 
uttered in a tnoment^ of irritation. You do not 'ex- 
press your own opinion, but one as opposite as pos- 
sible to that of the. person who has provoked you. 
Yoti get as.£ar from ac person you have iaken a pique 
against as you caUi just as you turn off the pavement 
to §et out o( the way of a chimney-sweeper ; but it 
is not to be supposed you prefer walking in the mnd, 
for all that. I have often b^en ashamed, myself, of 
speeches I have made in that way, which have been 
repeated to me £iB good things, when all i nieant 
was, that I would say any thing sooner than agriee 
to the nonsense or affectation I heard. Youthen 
set yourself against what you think a wrong bias in 
another, ,and are not like a wall, but a buttress, as 
far from the right line as your antagonist." 

Personal as many of his, diatribes are, or uttered 
in a spirit of spleen and contradiction, they never- 
theless abound with opinions and remarks, showing 
much knowledge of human nature, and considerable 
taste in literature and art. It is true that the dex-. 
terous hand of Hazlitt trimmed theim for the publio 
eye,' and gave force to the sarcasms and Acrimony 
to the invectivei^; but though he put a little worm- 
wood amid \he painter^s lavender, I cannot l)ut. re- 
gard most of the sentiments as those of Northcote. 
All, more or less, bear the impress of the man. I 
shall transcribe a few of these, in the wor^s 6f " Bos- 
well ^e^livivus : — " Lord Byron, I am t61d,"^aid,he, 
" did not wish to be thought merely a great poet, he 
wished to be something- different from everybody 
else. As to nobilityi there were many others before 
him, so that he could not rely upon thai;^ and then 
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jBS to poetry ,.there are so many wretched creatures 
tha^ pretend to the name, that he looked at it with 
diisgiist. He thought himself a^ distinct from them 
as this stars in the firmament.^ It comes to what Sir 
Joshua used to say, .that a man who is at the head 
i>f his. profession is above it." The first part of this 
is just, th^ rest erroneotis. If Byron dishked to be 
thought'^a poet, becayse of so mdnywretched prer 
tenders below him, he might have disliked to he 
ih'ought a man on the same principle, for t^e world 
abounds with two-legged creature^, grovelling and 
vile, Vbo call themselves children of Adanr: The 
painter is nearer the troth whetl he ^'ays, *SThe world 
in general^'as Miss Reynolds used to say with refers 
ence to her brother, think no ntmce of a painter than 
^hey do of a fid()ler, or a daneing-master, or ^ maJcer . 
of oianOrfortes ; and so o^ a poet. I have adwftys 
said oif that dispute, about burying Lord !B3rron in 
Poets' Gomer>that.he would have resisted it vio- 
fontly, could, he have known of it. Not but that 
there were many very eminent names there with 
whom he would have liked to have assdciated ; but 
then there .were, others that he would look doMrn 
upon. If they had laid him there he would have got 
up agstin. I'U tell you where they should have laid 
him : if they had buried him willuthe kings in Henry 
YU.'s chapel, he would have h^ no objection to 
that." 

, Northcote always seemed unable to appreciate the 
fine genius of Wordsworth : when H'a^litt said, that 
. the great poet of tlie lakes had added one original 
feature to, our poetry, which Byron had not, the 
painter rephed, " Yes ; hut Uie littlehit he.has added 
IS not enough. !None but great ohjeets can be seen 
at a distance. If posterity looked 'at it With your 
eyes, they might think 'his poetry curious and pretty ; 
hut eonsider bow many Scotts, Byrbns, and John- 
sons there will be in the next hundred years ; how 
mmj reputations will* rise and sihk in" that time : 
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and do you think, amid these conflicting and import*- 
ant claims, suph trifles as descHptipns of daisies 
and idiot boys^will not be swept away in the tide of 
time, like. Btraws and weeds by the torrent! No: 
the world can only keep in view the principal and 
most perfect works of human ingenuity;, such 
works that, from vtheir unity, their completeness, 
their polish, have the stamp of immortahty upon 
them, and seem indestructible, like an element of 
nature ) I feir your friend Wordsworth is not one."" . 

" I see," he observed to Hazlitt, ** yon place Scott 
above Byron. Thei question is, not which keeps 
longest on the wing/but which soars highest ; and I 
cannot help^ thinking there are passages in Lord 
Byron whiQh are not to be surpassed. ■ All other 
modern po^ts appear vulgar in comparison. I agree, 
however, in your admiration of the Waverley novels : 
1-hey are veryiihe.' The author, like Gervanted, has 
raised the idea of human nature, .not as Richardson 
has attempted it>.by affectation and false varnish, 
but by bringing out what there is really fine in it, 
under a clOud of disadvantages. All that can be 
^id against Sir Walter is, that he has nevef made a 
Avhole, Th^re is an infinite number of delightful 
incidents and characters, but they are disjointed and 
scattered. , This i^ one of Fielding^s merits : his 
novels are. regulfir compositions, with what. the an- 
cients, called a beginning, a middle, and an end: 
every circunistance is forese'en and {Provided for; 
and the conclusion of the story turns found, as il 
were, to meet th6 bjgginning." 

Fof the masters in art, Northcote seems to have 
had little reverence, particularly those who were 
English born. " Hogarth," he said, ** do^s' not lift 
us above- ouriselves:, our curiosity niay. be gratified 
by seeing what men are,- but our pride must b6 
soothed with seeing them* made better. Why else 
is Paradise Lost preferred to Hudibras T but because 
th^ one aggrandizes our notions of human nature, and 
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the other degrades it. Who will make any compari- 
son between a Madonna of Raphael and a drunken 
prostitute .hy Hogarth I Do we not feel more re- 
spect for an inspired apostle than for a blaekguard 
in the streets t Raphael points out the highest per* 
fection of which the human form and faculties are 
capable, and Aogarth their lowest degradation, or 
jn ost wretched perversion. Look at his ^tempts to 
paii)t the good or beautiful, and see how faint the 
impressions of these, wereiu his mindf " The paiatex 
wilfully closed his eyes to the trueiight of the ques- 
tion« The ot)ject of Raphael was to bestow on the 
human figure a lustra of per^oji, and a g6dhke eleva- 
ttOQ of jpind. He desired to connect the* spectator's 
thoughts with religion and hearen by the contempla* 
tiqn of vhat .was beautiful and gbod.^ The object of 
Hogarth was to exhibit the hidiousiiess of 'vice ; to 
hold the burning light of his genius, over the. «inks 
af public infamy, and show men the puirer way. 
Thelpowers of Fuseli made little impression on 
Korthcote?8 mindt he only saw his emav^gance : 
nor did he entertain a high opiiuon of his conversa^ 
tional talents. f "There are few people," said he^ 
"who can argue: Fnseli waa one of th^m. He 
could throw out bHlliant and stripling things ; but if 
you at all questioned him, he could no more give aii 
answer than a child three years- old. He had no 
resources, nor any conps de reserve 6i argument, be* 
ypnd his first line of battle; but that was, imposing 
and glittering enough. Probably biie ought not to 
expeqj; two things tog€^ther ; for to produce a start- 
ling and immediate efiect, on6 must keep4)retty much 
lipon jthe surfacQy and the search after truth is a slow 
and obscure process.-* ^ • ' 

Among the early friends of Nprthcote,the Mudges 
were the most diatjnguished ; and it was generally 
suppo'sed that he entertained a high, regard for a 
fiamily which prodiiced men of, geniusT and science^ 
as well as generosity. To Zachary Mudge Rey** 
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Holds himself is supposed to have heen indebted (6T 
aid in his discourses,' as we)! as for acts of kindnescf 
when he commenced his career ; he' looked on ^11 
his friend said to be^law, both in ta9t€$ ^nd mprals i 
any question that Mudge settled h^ eonsideifed as 
settled beyond dispute ; emd from hiqfi he borrowed ' 
hisfaYOunte maxim in -p|iinting,-*^"True beauty id 
the medium of form.'' Notthcote was stiU fleepcr 
in debt to ^the, Mudges than his master : by th^m his 
^orks had been introduced to the world, and himself 
to Reiynolds ; >and, in 4iis better m6ods; he had no 
objection to remismbel* all these thpgs, and speak 
of them thankfully. But \h one of his sarcastic fits, 
when a sense of pther men's fame Wae strong upon 
him', ft was his pleastire to- speak df the elder Mudge« 
not Only with less "reyef enee than 'his worth and 
, leanting merited, but in a- style harsh -and acrimd-* 
niQus. All this/and peihaps more^ w^ told to the 
world' in the Oonversatibtu, by Hazlitt\ This pro«- 
duced a remonstratac^e,^and then a visit, from Mr.. 
Rosdew of Plymouth^ the nephew of the Mudge 
whose memorv had been attacked.* On^ being ex- 
I)Ostulated witli, " he broke out,"-^I quot^ the words 
of Rosdew',-^" into tl)e pjostTioleijt-expressions'pf 
rage atid passion.^ He csdled 'Hazlitt a papist, a 
wretch, a vipe^, whom he ^ould stabaf he could ^et 
at 'him. 'fl& ssdd, when he first r^ad the ^rticte, he 
thought for .threo day si • it would hai»e killed hini *• in 
diort) he said so much, and so warmly, that I pitied 
him, and.left him with as warm feelings of regard as 
before 7^ considering, as li^ declared, that his words 
had been^ misrepresented, iaind f^^eling what he had 
said in the Life of Reynolds, and elsewhere, abo^t 
thefataily." : . 

The rerponstrancef of llosdew induced Koithco'^e 
to write a^ lamest letter to Gampbell the poet, at 
that time editor of the magazfoe in which, the Con^ 
versatiOi^ were published : — " I have been informed," 
says our painter^ ^* that you are a principal director 
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Of • Tlie New Mo^nthly Magazine ;^ and if you are, I 
must be excused for making my complaint. I find 
there are frequently papers in this publication, enti- 
tled,' rery modestly^ *Bo8weU Redivivus,' insinuating 
that' the hero of this trivial stuff is to be compared 
to the' immortal Pr. Johnson. This pe.rson seems 
pretty clearly to be made out to b^ myself. Good 
God !. do you not feel this* to be dreadful % But this 
is not the iiiwrst of the matter. I have ohen, in my 
tain moments', said that I should be plieased to re- 
ceive morning visits at tinies'from the- devil', because 
1 might be amused b3rhis knoveledge of the world, 
and diverted by his wit, and should be sufficiently on 
my guard to avoid his snates. This impious desite 
hael indeed been granted unto me, and * Boswell Re- 
diyivus' is 'the consequence. - 

". You will scarcely pity a calamity which my 
presumption has brought dpon myself. I have at 
those .times, in the closet, indulged in idle conver- 
sation, not knowing who I was with, in all' the con-' 
fidence of iViendship. I thought no more of what 
was said by either of us aHerward, conciluding that 
H had' passed <^ in air; but I now find, to my 
80170W, that this despicable and worthless ttash ha^ 
been treasured up, and is proclaimed at the market- 
cross, where my familjr connexions and dearest 
friends are brought forward to public infection, 
With their nancies at full length, properly spelled, in 
oitler to prevent any possible ftustake being made ^ 
and things uttered iii idle merriment now stamped 
ih everlasting print, not as I represented them, ont 
as speeches of celd, dry, and hateful malignity, and 
grossly different froni my meaning ; and I am now- 
kept iU' perpetual torlure,, not knowing 'what each 
new month may bring forth./ Good God! do you 
not think such a situation terrible ! 

''I have been told that these detestable papers 
have been thought amusing. I do not wonder at 
lfa»t<— ihe worid d^dligbts in mischief, and a stirrer 

Vol. V-— I 
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18 Q^ways ^tifying as an object of triiHpph. Bui 
i hope you vfili not ^ calmly ^ee' me sacrificed or 
ruined; you can have no reason for cruelty towards 
me: I have never injured? or done hai^m to you} 
and surely, as a moralist, you ought not tp sow dis- 
cord and propagate hatred in families, or between 
friends, and make them detest each other, and all 
for a little profit, or a little fun.. If you go on in 
this manner, you will drjve^me to distraction, and 
bring down my gray hairs-with sorrow to the gravo^ 
by being in league with.^ w^retch who has betrayed 
me, aud who is gone to France to escape the ven-* 
geance o£ those he has injured.^' .. ^ 

This lettei:, written in the year 1827, is sufficiently 
strong regarding Northcpte's detestation of Uazliit ^ 
there are brave words in >the way of loatbing and 
scorn in it; nor is the answer of Campbell calcu- 
lated to screen his correspondent from the ven-< 
geance of the artist. " I am affiicted beyond mea-' 
sure,^^ says the poet, " at finding my own inatten- 
tion to have been the means of wpunding the .i^el-« 
ings of a venerable man of genius. Dictat^the form 
and manner of my attemj^ing ip atone for having 
unconsciously injured^ou, if I can .make you any 
atonement. The m/i?rna/ Hazlitt shall nev^r morcr 
be permitted to write, for the ' New Monthly.' ^ I 
mean not to palliate my own Vant of . watchfulness 
over the magazine, which has' occasioned such a 
paper, being admitted ; I only tell you the honest 
truth, that a crisis in my affairs, which is-n^ver 
likely to occur again^ fatally tempted me, thi? last 
month, to trust the revision of some part of the 
number to the care and delicacy of another person;- 
that person has, like myself, svbpt over his charge. 
I am willing to acknowledge to you publicly, that 
oversight,' and not intention, produced, the insertion 
of this obnoxious matter. In the mean time, suffer 
me to say, without meaning, to retract my apology 
tp you, that I think you somewhat forget the ancient 
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«od firm hold which yoa possess over public esteem, 
when you attach so much importance to this mip-* 
representation of! your opinions and conversation* 
In reality, as I deserve to be punished for the, paper, 
so I believe that I suffer more iu the public opinion 
from it than you do. At all events, be assured, Jthat 
if Hazlitt attempts to report y6i& conversations,. he 
must brealr out in a new quarter. ■' 

To* this letter Northcote returned th6 following 
answer: **My good Sir, I am very m*ach obligea 
by- your'eiceeding kind letter, wlyoh* was heart's 
ease to me, and should have answered sooner, but 
that I co)ild not- determine on what was best for me 
to do. Yom* kind interference has gfreatly ^relieved 
me, and I think nothing morpcanbe done for my 
good. Tlie miscliief is already complete, and I must 
patiently suflfer the consequences. . My^iily remedy 
BOW must depend upon my profound silence ; an^ I 
have only to beg of you that my name, as halving 
interfered in any way respecting those, to me,, awful 
papers, may hever be men^tioned in your magazine, 
because it would be avowing^ connexion with them 
which I wish to avoid." To set him^self right with 
Rosdew was the*^ext step of the painter. He 
copied the letters, and adding the following, for- 
warded the whole to Plymouth, I7th August, 1827: 
"Dear Sir, I have sent you exact copies of the 
letters' which pas^d at an early period of the pub* 
ficati(m between ^myself and Mr. Ganipbell, to prove 
to you how much. those hateful papers annoyed me; 
but I hope it ie now entirely put a stop to, a^d that 
I shall be left at rest." 

' The friends' of Northoote were, pleased -at this 
intfepid conduct, and felt persuaded' that his con^ 
versations had been misrepresented. - Th^y saw, 
in the stem language which he had applied to Haz- 
litt, an assurance of alk companionship being brotken 
up between them, and that the latter wpuld never 
{Bore be permitted to be a visiter in Argyll-place^. 
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Yet some of the painter's more penetratpBg ac« 
quaintances doubted hisT perfect aincerity in the 
whole affair : and one Or two even went so far as 
say, that the HazUtt who had ))een reviled as^pist, 
wretch, viper, ^d the representative . of Satan on 
earth, wae the bosom friend of Northcote still, and 
might be. found, during the evenings, aiding the old 
man tp while away the hours in. the composition 
of faUes, e8sa3rs, and bits of biography. That 
Northcote had not b^n Sbriouely averlse to the. pub- 
lication of his conversations was perfectly well 
knowii : he cdveted the notoriety whiehth'ey brought, 
but disliked the controversies in which they in* 
volve'd him. ^ It was his custom after this to say, 
^hen more than usually communicative, to a visiter, 
*' Now, sir, don't print what I iiave said to you," 
All this outward show did not long conceal from 
Rosdew'that the painter had impoe^ on him with 
well simulated anger, and cleverly acted distress. 
He learned; to his surprise, that Hazlitt, so far from 
being in danger of a stab from the mw ^hom he 
had betrayed and misrepresented, was his familiat 
visiter, and had. moreover found a pla<ie in his w^. 
He coqld not trust his own feelings in^ writing a 
letter on this topic, and'th^ task was undertaken by 
a mutual friend of. both, Mr. DunsterviUe,* whose 
renr^onstrance brought the foUoi^ing reply from the 
painter :-*** ! have -just receiv^ yoiir lu&ind letter, 
which surprised me ; a letter which' 1 would not 
have dondescende'd -^to answer, had itnot comefvom 
you, an old, kind friend. As I know the, natural 
goodness Of your disposition, it is my opinipn that 
you have some person who works upon you, in 
hope to produpe an enmity between us. You 
threaten me with mote thundering letters, which, if 
they come^ I shall throw into, the-fire unanswered. 
It is impossible for me to explain this nonsense, 
there iore pray torment me no more, as,<at present, my 
great age and load of infirmities render me unfit for 
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Biieb silly matters. The only part of your letter 
-which gave me pleasure was to find that you were 
in the enjoyment of good health, by the goodness 
of your writing, and the spirit shown in your will*- 
ingness to fig€|; in single combat ; but as that is 
not'my case at present, I beg leave to decline tlie 
challenge." . 

This explanation was so little to the satisfaction 
of Mr. ^Rasdew, that he turned the painter*^ portrait 
out of his collection, where it had long hung, among 
other heads of the worthies of Devon by the hand 
of Reynolds. On hearing this, .Northcote 'wrote 
the following sin^lar letter to Mr. Dunsterville: — 
" } *am soriry to find that Mr^ Rosdew cannot forget 
the chance, blow that has. been given to his relative. 
I have no objection to his dismi^saalofmy picture 
out' of his sight, if it has any tendency 'to. move his 
passion. - iSreater, wiser, and better men than I can 
pretend to be have had their portraits t^aated with 
the greatest indignities ; but the only way to make 
it safe would be to destroy it, lest, in -some future 
time, another possessor, of -a different tnind, m^y 
again take it- ihto ' favour. < Mr. Rosdew does not 
seem to know thd situatioi) of thosia who are by 
circumstances exposed to the potiee or criticisms 
of the public, and are obliged, by , necessity, to be 
on civil terms with those ^whom in their hearts they 
hate^ such as newspaper conductors and their assist* 
ants, or else they may torment you to death, — and 
no rauik or station is put of their power. Even the 
king cannot escape ; hut ministers of state^ lioble 
persons, authors, painters,, players, musicians, are 
their common game^-^and no morning passes but 
ne v^spapers niako ;n any hearts ache. I never sought 
the acquaintance of Mr, HazHtt in my^life ; but I do 
not know, how to get rid of him without personally 
affronting him, which would draw his vengeance upon 
me: self-preservation, is the first law of nature, 
and I am not much to blame in availing myself of 

IS 
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it. When the error was cc^mmitted I wa» ignorant 
of his disposition. I have now nothing more to do, 
h^t to be very dautious not to commonicate iiny 
matter for him to repeat,* and yet not to make him 
hate me ; and of two evils, it is better to have my 
portrait- treated with contempt, than to forbid \dm 
my honse^ and draw his vengeance on my head. I 
remember a wise rt^mark of Gainsborough the 
painter, who used to say^ that nothing was so easjr 
as to make acquaintances, but it was often a devil 
of a ta£^ to get rid of them. Although that which 

eazUtt said of old Mr. Mudge struck deeply into my 
sart, yet Hazlitt has given me many. a painfiil 
thought on other matters ; therefore I cannot but 
admire the grateful attachment which Mr. Rosdew's . 
couduct shows' towards a family so full of virtue, 
and genius as that of the Mqdges, which ptdves the 
purity and goodness of his own heaj-t; iMif he 
thinks I have done wrotig; I must forgfve his resent- 
ment for the . beauty Vf th^ motive." This letter 
terminated the correspondence respecting the Con- 
versations ; and Mr. Rosdew bade the matter fare- 
well, ittthcfse severe words: — '^Ingratitude, envy, 
meanness, and inordinate self-conceit, togethei^with 
falsehood, hacve marked the painter's , conduct re- 
specting the Mudges. To these I may add extreme 
vanity; to gratify whi6h he would sacrifice any 
thing— not excepting his money,!"' ' 

No one can sayvthat .Northcote\eame out of this 
sharp controversy free from blame. If he looked 
on Hazlitt as having abused his copiidence, or as 
relally 'meriting any of the hard epithets henad 
showered on him to a third person, he bught to havd 
forbidden the man his house. But, in truth, if North- 
cote had stood in such dcead of Hazlitt ais his, lasl 
letter repres'ents, he would not .have ^written with 
such freedom about him to men who read his letters 
publidy. The complaint. addressed to pampbell 
was afi likely to kindle the Indignation of such a 
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mail as Hazlitt, ma forbidding li^iii his hofue. In 
fact, another reason, than fear of i^e consequences, 
influenced the mind of the painter : all the time this 
fierjce controversy was raging,* Hazlitt was busy, 
arranging for Northcote his '* One Hundred Fables, 
original an^ select," which were published' in the 
following yiear.: preparing a second vokime, not yet 
published, of similar compositions ; and t^ing notes, 
and making memorandums, for the work called 
'^ Titian a^ his Times,'\ which appeared in the 
year 1830. Our artist was old and feeble : he daily 
tottered into his painting-room, and with his palette 
on his thumb, and a canvass before him, painted, or 
seemed to p^nt ; lookii^g all the while for the drop- 
ping-in of friends, that ^he might be cheered with 
talk about art ahd literature, or the Use and fall of 
«t6cks. When it was imagined he had set his hoilse 
in or4er, andresigned all thought of further labours, 
out came the voli^ne of Fables, iUustrated, after 
the manner of Bewick, with designs chiefly from 
his own hand. Of his apologiies it may be said 
that they are generally judicious, and easily coinpre- 
hended ; /that the language is plain an^ simple, the 
morals well drawn, and applicable to life ; but that 
Uiey ^r-e. nearly all deficient in origiiiahty. Those 
relafed in verse are less natural and easy than the 
others. The accompanying designs are much \note 
creditable to Noi^hcdte. Some of them are elegant 
alike- in conception and execution. I cannot say, 
however, j^t any of them leave the impression of 
great poweir, - . \ « 

There is some .sharp satire and good critieiito 
scattered about the fables; ^.^.^--^'A glow-worm, 
well knowing that he was admired for his esttraor- 
dinary splendour whenever'he made his appearance 
on a dark evening, grew exceedingly proud,, and con- 
ceited upon the notice that was taken of him, and 
could not reiM; contented in his humble retreat in a 
hedjfe, among the insects his neighbours, but burnt 
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with inward fire to come forward andi display him- 
self in bright daylight lo^ gazing crowd oradmirers> 
more discerning and more numerous, than ^ the 
gloom of night; and, accordingly, having placed 
himself in a most conspicuous situation, he had th/b 
mortification of being informed' that his beauties 
were liot of so sterling a^quality as fo bear a close 
inspection, for thus exposed in sun^h^n^ ^^ appeared 
to « be a mere grub. 'Thexe are too (nanyt^*' says the 
moral, *^ who appear very excellent when in an hum- 
ble station of life, bqt are <ound v-ery, ill qualified to 
move in a sphere more lofty and splendid.- As we 
become ipore exalted in j9ur ^tationsj. we become 
more the inynediate gbjeots of criticism,* acndsub- 
ject to the shafts of envy : as our power is increased, 
and ourfieldof action is enlarged, our.task becomes 
doilbly difficult to escape doing wrong;, and thosie 
follies wnich would pass unnoticed in an obscure 
station, when practised by the great ,are exposed to 
all eyes, -and .meet with, universal condemnation.*' 
To this fable the artist. has added ^a- riotous scene, 
where loud laughter *and excessive^ drinking abound, 
in the midst of which a minstrel .is wasting the 
sweetness of his music and the^ielody of his voic« 
on the careless and the profligate. The construe^ 
tion of the fdple' is faulty. The ^loV-worm, in de» 
siring a place of^distinction during the day ,^ exposed 
herself to contempt, if yoii will, or pity, but not to 
envy. '. 

Northcote had doubtless suffered in* his day from 
the pertness and snip-snap^ criticisms of .connoi»* 
seurs, and it is thus he seeks to repay thein. — " A. 
bee, ^ying oqt of his hive, said to a cuckoo, who 
was chanting on a bush hard-by, — .* Peace! why 
don't you leave off your harsh monotonous pipe % 
There never was a. bird who had such a tiresome 
unvaried song as you ^ have.- puckoo,- cuckoo^ -and 
cuckoo, again and again.' — * Oh !' .cries the cuckoe, 
^ I wonder you find fault with my note, which is at 
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least- as much varied as yOur labours ; for if you had 
a hundred hives to fi]i, you Would make them ail 
exactly alike ; if I invent nothing new^ surely every, 
thing- you do is.as old as the cre.ation of the world.' 
To which the bee repUed, ' I allow it; but in use- 
ful arts the want of variety iel never an objection ; 
while in works of taste and amusement, irionotony 
is of all things to< be a,voided.' . Tlie' cuckoo li a 
good' representation of our pretended connoisseurs, 
who, not having the capacity to judge of works of 
art or taste, expose themselves to ridicule when 
they assume. the critic, and appear ^uatty imperti- 
nent both in their censure. and their praise." 

X){ the author's claim to originality the fable' of the 
* Trooper inay be taken ais a specimen. *^ As a trooper 
was dressing his horse, he noticed .that one pf the 
shoornails lud dropped put ;s yet lie postponed for 
the presenj; sticking in another niail. Soon affcerj 
be was summoned by sound of trumpet to join his 
corps, who were commanded to advance rapidly and 
charge the enemy. In the heat of the 'action the 
loose shoe fell off ; his horse became lame, stumbled, 
and threw his rider to the ground^' who was imme- 
diately slaih by the. enemy. X well-known proverb 
warns us never to leave that to be done to-pnorrow, 
which^ may be dbne to-day ; but the^ foregoing apo- 
logue shows that even an hour's deky of a busi^ss 
seemingly trivial occasioned deiath." How much 
better this is told by JOr. Franklin^ '* For want of a 
nail the shoe was^lost, for want of a shoe the horse 
was lost, for. want of a horse the rider wa^ tost, 
being overtaken add slain by the enemy, all for want 
of care about a horse^shoe nail." Nor is the lan- 
guage helped much by the pencil : the horse is fall* 
ing on its knees, and the rider tumbles off behind, 
instead of plunging forward as the action, of the 
horse requires. Of these fables the author sa^a, 
'^ It may be expected that, I should say< something 
respecting my. motived for the present undertaking. 
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I haye only to observe, that a chief inducement iir 
making the collection was ihe amusen^ent and enr« 
playment it afforded me, in .the wa^ of^my prbfes- 
3ion as a painter, in sketching designs for each fablie. 
I am, therefore, tlif^ less anxious about what may 
be said by critics on ;th^ literary part of the. work. 
They will quickly perceive it l\ars been gathered 
from various sources ': the greater portion pre of my 
own invention.' Those whiphhe claimed ,as his 
own aye' iparked with his initials, or his name in 
full. The wof k waswell received, and went sp>eed* 
ily to a second edition. AH that Hazlitt ,says 
about his share in th'e vcfume is this : — " I went' to 
Northcote in ' the evening, to consult' about his 
Fat)lesJ' * . ' / ^ ' 

The fame which the Fables brougjit 'encouraged 
Kim to announce '^ Titian and his Times ;" a Work 
which raised high Expectations. That nobody but 
'an artist/ could write the life of one was an old 
maxim of his — but this he seems now to have al^^n* 
doned. Fte employed Hazlitt On this new specula- 
•tioh. ^ No w^ though Hazlitt hacl in e^y lif6 mad« 
an attempt at painting, the productions -of his t^encil 
were, by universal admission, the lowestof the low : 
Northcote, therefore, could, not be of opinion that 
a painter h^ld the pen. He prol>9bly believed all 
was so secret, thai tUe woM jirould never know 
who the ma^er spirit was that presided * over the 
work : even the cohtroveifsy about the ^ Conversa^ 
tions'^ served to conceal the true author; and when 
" Titian and his Times" appeared, the critics praised 
the vigorous mind' and re^dy hand of one fourscore 
years' old and odd, and his brethren in art talked of 
the genius of Northcote, which flashed but. the 
stronger the more his body failed. 
^ On looking into the work, it appears the compo- 
sition of one who knew Italy m'ore from report than 
inspection ; and whose opinions and remarks are in 
general picked out of the current stoek which cu<» 
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culateis in the woiriid. The author is not only bold 
and free ' regarding the merits of the illustribus 
artists of the lanii, but perilously rash in his asser- 
tions about the merits of some of the eminent 
writers of Italy." This is too-tnach for one whose 
education ilevejr reached the extent of hissnative 
grammar.; and who Is^ew as little about the greaf 
modern poetSi and Writefs of Italy, in fhejr native 
tongge, as he knew of^ Homier and Virgil in theirs. 
The work, too, has a flow oflanguagfe quite different 
from thedry»as-dust.«tyle in which the Life of 
Reynolds is wrif ten. ^ am inclined, however, to 
ascribe the choice pf the subject, to Norihcote ,* 
'Titian lived to' a. great -age, i painted portrait and 
history, -excelled in coipuririg, and loved to appear in 
a green velvet cap omarae.nted ititK gold.' North- 
cqte lived (o a great^'ape', painted pbrllrait and history, 
imagined that he imitated Titian in colouring, arid 
loved to sit in a green, velvet cap, like the illustrious 
Venetian. "I foiind him. one day," says Hazlitt, 
", painting a portrait- of himself* - Another stood -on 
ah easeL He asked me which I thought most like ; 
I said, 'The pjie you are about is s4;he best,, but not 
good enough.' It looks. like a physician, or a mem- 
ber of parliament ; /but it ouglit to look lik^ something 
more—a cardinal,, or a Spanish inquisitor.' White 
I spoke, I was eonstantly in' danger of oversetting 
a -stand with a stnall looking-glass>' which Nortiicote 
particularly cautioped me not t» touch. Every now 
and then he w^s prying into the glass by stealth, to 
see if the portrait wa» like.^ He had oii a green 
velvet cap, and 'Ipoked very liKe- Titian." 

In a work <vritteh by the hand of anpther, it is 
, difficult to pitk out passages bearing the impress of 
the person w'ho furnished the^ rough materials, and 
supplied such remarks. a^ the^subject naturally called 
forth/ The following passage owes little p^haps 
to Hazlitt ii"^' I will in this plade venture to give my 
opinion, that there is no way ^o improving to a student 
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as to finish his pictures to the ntmost mhinteness 
in his power; bv which means he will acquire a/ 
thorough knowl^ge of the exact forms alid charac- 
tc^rs of the parts. If he has a genius for the art, he 
will. soon discover what he inay treat slightly, or 
leave out of his work ; and if he has none, he- will 
,he enabled by this niethod to give such an air of truth 
to his prc^uctions adwill pa^s for merit "with a larg^e 
part of the Community, by which he will be secure 
Of employment, and "inll alM have a certain claim 
io resjiect." ,.•_'; ^ 

There is much troth in the aceusfttiohr which 
Nprthcote hnngs against Britain, for wsttt of a true 
feeling in what is noble and imaginative in avt.— 
"Except in the department of portraiture,- the art 
of painting in EBgla;nd has-been obstructed or di»< 
regankKl, unless during' son^e happier intervals wh^n 
tte goddess of taste has paid a short visft to the 
great. Otherwise, art has been in smal) estimatiqn, 
exeept.the artist was foreign! In Italy, even «v«ry 
province contends for the precedence > of its ow'n 
school against 'that ojt "all the others; while the 
Englishman is pleased with' every thing that is hot 
the> pfodttction of Ejiigtand: Our neighbours the 
French have spoken cbntemptuousiy of us without 
reserve, and the few English who have undisputedly 
exceOed were -scarcely rewarded with the hbn^^ 
and impartial approbation of their own countrymen^.** 
I perceive the mind and taste of Northcote impressed 
on many passages in these volumes !—" The vpice 
is the voice of J^cob, but the Hands are the hands of 
Esau." . . 

Northcote^ amid these literary toits, did not wholly, 
forsake his eaSel : his chief labours 'were in por- 
traiture. In the last fifteen years of his life, he 
painted somcf sixty heads ! of which one of the most 
remaricable was a portraits of SirlValter Scott, for 
0tr William Knighton.^ The painter said he had a 
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thrMfdd spell ttpon him while the poet aat ; first 
he had the highest admiration of the klustrioui 
«uithor of Waverley ; secondly, he loved Sir Wilhaia 
Knighton as a true friend and an ardent Devonian; 
thirdlyi he had his oWn name and fame to look to ; 
and worked, therefore, as he imagined, under a sort 
of tiiple inspiration. He might hay« leamedy how- 
ever, from the great master of song who sat to hinit 
that feelings such as these are more likely to impede 
than insfMre : the ancient minstrd, before the lovely 
and the far descended, felt that 

** His band had kMt that aprif btly ease 
Which marks security to please ;' 

and it has been averred that something of thii 
timidity is visible in the picture of Sir Walter. Ths 
conception is nevertheless good; to secure the ap- 
pearance of life and reality, or to unite his ow|i 
name more efiectually with that of Scott, the artijit 

gut on his Titian cap of velvet, and represented 
imself in his paii^ng-room, palette in hand, putting 
the finishing touch to the head pf the poet. Thf 
bkenesees are both good ; and Northcot^ was sQ 
pleased with his success that be commenced makiitf 
a copy with some alterations. 

Concerning Scott, the painter confided his opin- 
ions, to Hazlitt. " Sir Walter,*' sai<i be, " would 
have stood his grounid in any company: neither 
Burke nor Johnson, «or any of their 'admirerst 
would have been disposed or -able t6 set aside his 
pretensions. These men were not looked upon in 
their day' as at present. I liked Sir Walter because 
be had an easy, unafTected manner, a^d was ready 
to converse en all subjects. If, on the contrary^ he 
had been stiff and pedantic, I should, perhaps, have 
been inclined to think less highly of the author, from 
not liking the man. We can never, judffe fairly of 
men's aUlities till we are no longer liable to come 
in contact with their persons. I was much plefwrf 
V01..V.— K 
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with him, and I believe he expressed b furamMe 
opinion of me. I said to htiih ' I admire the way 
HI which you begin ypiir novels; you se) out so 
abruptly that you quite surprise me ^ I cant at aU 
tell what's coming.' — ^•No,' says Sir Walter, * nor t 
neither.' I then told him that when I first read 
Waverley, I said it was no novel; nobody conld 
invent Mke that ; eitiier he had heard the story re- 
lated by one of the surviving parties, or he had 
found the materials in a ^manuscript concealed in 
some old chest. To which he replied, 'You're 
not so fipur put of the way in thinkmg so.' You 
don't know Scott, .do you ? He'd be a pattern 
to you ; you would learn to rub off some of your 
asperities : but you admire him I believe." — " Yes^" 
answered Hazlitt, ''on this side of idolatry and 
Toryism : there are two things I admire m Sir 
Walter, — his capacity and his simplicity. Wheh he 
was in Paris, and went to Galignani's, he sat down 
in an outer room to look at some book he wanted to 
see : none of the clerks hitd the least suspicion whp 
it was ; when it was found out, the place was in 
commotion. Cooper, the American, was in Paris at 
the time ; his looks and manner seemed to annotince 
a much greater man ; he strutted through the streets 
vnth a consequential air, as if he never relaxed in 
the assumption, nor wished it to be forgotten by 
others, that he was the American Sir Walter Scott; 
the real one never troubled himself about the mat- 
ter." 

At the last sitting which the poet gave the painter 
the conversaition turned on the numerous portrait* 
of the novelist. '' You have of|en sat for your 
portrait," said Northcote. ** Yes," said Sir Walter, 
** my dog Maida and I have sat frequently,-— so often, 
that Maida, who had little philosophy, coneeived 
such a dislike to painters, that whenever she saw 
a man take out a^peiicil and p^per, and look at ker^ 
shesetupahowlandraaofftotheEildonHilL: her 
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vnlcHrhinate master, howetrer well he can howl, was 
aeycT aUe to run much; he was, therefore, obliged 
to abide the event : yes, 1 have frequently sat for 
my picture." 

Anecdotes of Northcote and his sitters are nu- 
merous. At the time when the young. Roscius 
passed for a Garrick and a Kemble in one, and 
nightly witnessed *' the slope of wet faces from the 
pit to the roof," he sat to our painter. That no 
honour might be wanting, he was conveyed by the 
Duke of Clarence, now William IV., to Argyll-place 
in his own carriage, where lords and lames not a 
few usually assembled to see the progress of the 
work. The painter himself was, probably, to his 
royal highness, not the least object of curiosity. 
** The loose gown," says one of his biographers, " m 
which he painted was principally composed of 
shreds and patches, and might, perchance, be half a 
century old ; his white hair was sparingly bestowed 
on each side and his cranium was entirely bald. The 
voyarvisiter, standing behind him while he painted, 
first gently lifted, or rather twitched, the collar of the 
gown; which Northcote resented by suddenly turn* 
ing, and Expressing his displeasure by. a frown ; on 
Which his royal highness, touching the professor's 
gray locks, said, ** You don't devote much time to 
the toilet I perceive!" The painter instantly re<- 
plied, ** Sir, I never allow any one to take personal 
liberties with me : you are the first who ever 
presumed to do so ; and I beg your royal highness 
to recollect that 1 am iu my own house." The artist 
resumed his painting ; the prince stood silent for a 
minute or so, then opened the door and went aw^y. 
The royal carriage, however, had not arrived and 
rain was falling; the prince returned, borrowed 
an umbrella, and departed. ** Dear Mr. Northcote," 
said one of the ladies, " I fear you have offended his 
royal highness.^'—" Madam," said the painter, " I am 
the offended party." The next day, abbut noon, Mr. 
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NoTthcote was alone when a gentle tap was beaid, tke 
studio door opened, and in walked the prince. " Mr, 
Northcote," he said, " I am come to return your sis- 
ter^s umbrella : I brought it myself, that I might have 
an opportunity of saying that yesterday I thought- 
lessly took ah unbecoming liberty with you,'wMdfe 
you properly resented. I really am angry with m3ri- 
self, aiid hope you will forgive me, and think no more 
of it." — " And what did you say V inquired! a friend 
to whom the painter told the story. <* Say !— ^ood 
God ! what could I say ? I only bowed, — ^he might 
see .what 1 felt. J could, at that moment, have sacri* 
ficed my life for him : such a prince is worthy to be a 
kine^" The prince afterward, in his maritime way, 
said, '* He's a damned honest, independent, little old 
fellow." 

Northcote' painted Whitbread, and on that ocea* 
sion made what he often called a lucky escape. A 
share in the theatre, when old Drury had arisen out 
of her dust and ashes, was considered a safe and 
even lucratire thing. l*his was proposed to our 
artist accordingly ; but he, in a .somewhat snappish 
discussion, refused to become one of the proprietary^ 
"No," said he, years aftefward, **I was not to be 
fooled in that way. What ! squander, upon mock 
kings and queens — ^upon Punch-*-the pittance which 
I liad saved duriiig the labour of a long life, to keep 
my sister and myself from starving in our old age t 
No, no," he added, in his own shrewd style : " no—^ 
this is the penalty of holding conversations and being 
on familiar terms with great people. An artist may 
honour them as patrons ; but to imagine that he can 
hold communion with them, on a footing of friend* 
ship, is a moral misdemeanor, for which he ought ta 
be soundly whipped." 

In the year 1830, Northcote gave up both his 
pencil and his pen ; and composed himself quietly 
for that dissolution which he now felt could not b^ 
far distaot. He complained that Ufe lingered oboul 
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his bod^ too long^, and said it was like keeping the 
lamps lighted in a church after the congregatipn had 
left it. He prepared his will : and of his numerous 
friends few were forgotten. To a female domestic 
who had served him faithfully he gave a thousand 
pounds, though she had long left him. To ensure, 
the puUication of a second volume of his Fables, he 
left three thousand pounds ; and for a monument to 
himself he bequeathed a thousand, with instructions 
that it should DO executed by Chantrey, with whom 
he had always lived on friendly terms. He now 
thought he had done his duty and wished for repose ; 
but repose was denied him. The Conversations, 
which'^nad vexed him for two years m their magazine 
shape, were announced to be printed in a volume. 
This brought a letter of remonstrance from the 
anxioua Rosdew, and a threat to publish the corres- 
pondence which had passed on the subject between 
the painter and Campbell. " It is my most earnest 
wish and desire," said Northcote, " that you will make 
public my letter to Mr. Campbell ; as that would, in 
some degree, explain the truth, and check the pro- 
gress of those cur$ed papers, which have cost me so 
many hours of agony, and which I have not been 
«ble to suppress with all my endeavours. I wish 

Sou had lent me your assistance sooner : it might 
ave been of use.'' This letter fs d^ted July 21, 
1830. The Conversations made their appearance in 
a collected form ; but the passages which reflected 
on Dr. Zachary Mudge were softeited or omitted. 
The death-bed sickness of Hazlitt .was, perhaps, no 
obstacle in the way of these amputations. He had 
been ailinff for some- time, and suffering both from ill- 
health and want : he was in extreme distress : his 
only son, though possossed of talent, was too young 
to aid him; and Northcote, who had abundance, 
seems to have shut his heart. The painter had 
pBQt him down for a hundred pounds m his will: 

K3 
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Hazlitt.died on the 18th of September, and the 
money — a paltry sjim, surely, for one who had 
rendered so much ' assistance-^was bequeathed 
elsewhere. With Hazlitt, we may say, the voice 
ceased which had for years principally kept the 
world in mind of Northcote'd existence. The latter 
had prayed to be delivered from his friend ; but now 
when death sundered them,, it is likely that he felt 
ih^ loss of one whose ready wit and uvely conver- 
sation eave wings to many an otherwise heavy hour. 
Northcote lived till the 13th day of July, 1831, 
and then died, so . calmly that he seemed to sleep 
life away. He was buried in the vault under the new 
church of St. Mary-le-bone. 

" ' Talking^ with the painter,' said Hasi^tt, ' ie like 

conversing with the qead. You see a little old 

man, eighty years of age, pale and fragile, with 

eyes gleaming like the lights hung in tombs. He 

:$eems little better than a ^ost, and hangs wavering 

and trembling on the very edge of life. ' Yoq would 

think a breath would blow him away, and yet what 

fine things he says.'*— 'Yes T observed some one, 

' and what ill-natured things ; they are malicions to 

the last word. He is a bottle of aquafortis, which 

corrodes every thing it touches. '-r-*" Except gold,* 

Aaid Haj^ltt ; * he never drops upon Sir Joshua or the 

great ma^ters.'^ — ' Well^ but is he not flowing over,' 

persisted the other, ' with envy, hatred, and all tm- 

charita|3^1eness ? He is as spiteftd as a woman ; and 

then his niggardness. Did he ever give any thing ! 

— * Yes ; his advice,' said Hazliti ; ' and very un-' 

pleasant it is.' " This is the picture of an ungraciotis 

sort of man : and yet our painter was hot without 

his mild and' gentle moments: nay, he ha& them 

frequently. He was pleased to talk with ladies, 

yet he neyer wa^ in love; he considered them as 

wasters of time and of money. He was abste» 

mious by nature : he had to carry on no warfare with 

passions wUd and strong; b^ had« by rote, all thii 
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old saws wych make frugality a ▼irtue; and love 
of saving, and of long life, imited to persuade him 
that one-half of mankind die in youth from intern* 
perance. This he not only believed h\mself, but 
his maiden* sister believed in it alsa; and as the 
latter had the furnishing of the table, she spread it so 
sparingly, that visiters who accidentally dropped in 
at meal-time marvelled how they survived such 
continued self-denial. He was mean in his apparel ; 
his house seemed the abode of a sloven or a niggaid ; 
and in his conversation he hovered between the 
satirist and the miser. 

The Prince of Wales, when a young man, met the 
painter, and was much pleased with his conversation. 
** What-do you know of his royal highness I" inquired 
Sir Joshua. — "Nothing," answered Northcote.-*- 
** Nothing, sir ! why, he says he Knows you very well.". 
-r" Pooh !" 9aid Northcote, " that is only his brag.** 
The president smiled, and muttered, '^ Bravely said, 
Inravely said." 

He prided himself on his foresight ; and it was one 
of hi» maxims to leave little to chance and less to 
friendship. He committed as much of his fame as 
he could to the durabiUty of marble, and the genius 
of Chanlarey ; but he resolved to trust no one with 
his life and character; and towards the close of hie 
days wrote a copious memoir of himself, and put it 
into the hands of a friend, with a formal requein that 
he would see it published after his death. He bOre 
in mind how little either Burke or Boswell had tal* 
fiUed the hopes of Reynolds, when he left them lega- 
cies and pictures; and probably thought, in writing 
bis owiblife, he carried economy further than ever 
his great master^ had contemplated. Northcote, 
nevertheless, was, least of all men, to be trusted 
with such a work. He seldom made a calm estimate 
or took a dispassionate view of any thing : he dipped 
all subjects, save his historical pictures, in the light 
of heaven, or the darkness of hell ; with him, in the 
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momingf a man was all that was good and mat ; in 
the afternoon he was a cheat and a swindler. His 
opinion of himself was, perhaps, not liable to such 
fluctuations ; but the man who cannot make a fair 
estimate of the merits of others cannot be expected 
to be just to his own. His life was an almost con- 
tinued aggression against mankind — artists in par- 
ticular : his cotiversation was a controversy, some- 
times mild and tolerant, but often violent and 
rancorous ; and all that he said, and perhaps much 
that he wrote, required to be taken with some abate- 
ment. 

Of his system of study and habits as an artist a 
little may be said. He was an early riser ; remained 
long at his easel ; sought models in all things to aid 
his conception; and was long in pleasing himself 
with his outline or his colours. He attained all by 
a slow, protracted, and laborious process. He 
seemed never to see clearly what he desired to do ; 
and worked more from artificial rules than from the 
fulness and energy of nature. When he commenced 
an historical picture, it was his practice to crowd 
his studio with all mannei* of costumes and weapons, 
and matters which belonged to the era he wished to 
fllustrate. These he painted in brightly enough ; but 
the human character and sentiment which had to 
give life and feeling to the whole could not be found 
without outlay of imagination ; and Northcote com- 
plained that he could neither find in life or fancy 
such heads as he desired. He liked to have friends 
beside him when he painted. Work never inter- 
rupted the flow of conversation ; he could talk and 
paint, argue and paint, criticise and paint: with him, 
inr fact, painting was much of a -mecnanical process. 

Northcote's uninspired industiy has added nothing, 
which promises to last, to our stock of literature. 
An essay, in which heillustrates with some ingenuity 
the mitenable position of Barry, that poetry is only 
tnie when it can be. painted, he^conMoered, he tola 
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■e, the clererest thing he had ever written. He 
was not one of those who believed, with Speilaer, 

That poets' Wit flmxpaneth paintenP flur 
Li pi^turmg tbe pana of beauty d^ynt.** 

Of his merits as a painter, I have already said 
much in the course of my narrative. His chief ex- 
cellence lay in a certain dignity with which he in- 
vested his compositions. He desired to exalt all he 
touched ; and this is true of his portraits, as well as 
of his historical pieces. The clear manner in which 
he makes his canvass tell his story is another merit 
of a high order; this made the pictures he painted 
fpr the Shakspeare Gall^rv more popular than the 
more imaginative works of Fuseli. His chief faults 
were defective drawing, dull coloiiring, and that want 
of pictorial conception which gives to his works the 
appearance of having come bit by bit, and with re- 
luctance, from his mind. In his best works there is 
little to surprise, elevate, or electrify. 
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When Voltaire called on Congreve, he addressed 
him as a dramatist of wit and imagination; *' 1 am 
not an author, sir," said the retired poet ; '* 1 am a 
gentleman." — " Sir," replied the sarcastic French- 
man, " had you been but a gentleman, I should not 
have visited yoa" The weakness thus rebuked is 
a general one, but Qot universal ; and among the ex- 
ceptions I know few more brilliant than the person 
of whose life and talents I am now about to write ; 
he adorned the gentleman with the artist, and the 
artist with the gentleman, and stood high in the 
ranks both of genius and courtesy. 
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. Sir GeorgA Howland Beaumont, baroaet, was bom 
on the 6th. of November, 1753 ; his father died,)prhllo 
he was yet a child, and left him to the care of his 
mother, a lady of taste and talent. Her maiden 
name was Rachel Howland : some property, it seems, 
camjB into the family through the matriage, as her 
son took her name ; but no alliance could add to the 
dignity of his paterna) descent.' Among his ances- 
tors he could point to Bohemond, Prince of Antioch, 
son of Robert Guiscard, who shook the throne of the 
£mperor of Constantinople in the battles of Durazzo 
and Larissa, and afterward planted, with Godfrey of 
Bouillon, the cross of the Franks on the walls of 
Jerusalem. This high descent connects the hou^e 
of Beaumont with the royal famiUes of France and 
England. His lineage has other claims to our atten- 
tion ; and to this Wordsworth alludes when, in the 
dedication of his poems to Sir George, he says, 
^ Several of the best pieces were composed under 
the shade of your own groves, upon the classic 
ground of Gole.orton ; where I was animated by the 
recollection of those illustrious poets of your name 
and family who- were born in tnat neighbourhood, 
and, we may be assured, did not wander with indif- 
ference by the dashing stream of Grace-Dieu, and 
among the rocks that (Sversify the forest of Cham- 
wood.'* In one of his Coleorton inscriptions the 
poet speaks still more plainly : — 

** Here may some painter ait in ftitore days, 
Some ftiture poet meditate hia laya ; 
Not mindless of that distant age renown'd,' 
Wlien inapiration hover*d o*er this ground — 
The liaont of Jiim wlio aang bow spear and ahleld 
In civiJ conflict met on Boswortb Field^ 
A.nd of that flunoos yomh ftill soon removed 
Prom ^rth ; pertiapa by Shakspeare*8 self amiraiTad, 
Fletcher's asaooiate, Jonaon's firiend belovM." 

He unites name, bifth, and residence, in another 
poem. 



"llMtiv, SB tbe margin of a straainlet wild, 
Wd Francis Beaumont sport— an eagtor ebUd ; 

■ There, under shadow of tbe neighbouring rodbs, 
Sang youthfU tales of shepherds |uid their flocka, * > 
UneoQscious prAude to heroic themes,. 
Heart-breaking tears, and melancholy dr^uns.'' 

Sir George wad educated at Eton ; wher9 to classic 
knowledge he united the art of drawing : a j^ok con- 
taining his boyish attempts is still extant. He made 
himself familiar with Greek and Roman lore, and 
with English dramatic poetry. Indeed, he grew so 
fond of Shakspeare, that he committed some whole 
plays to memory ; and occasionally showed, on the 
boards of a private theatre, that he could represent, 
as well as understand and feel, the wit and passion 
of his favourite. He excelled sq much in the per<r 
sonatioa of varioae characters, serious as well as 
gay, that friends were not wanting who thought he 
more than approached Garrick. His mother ob- 
served the progress of her son in learning and taste 
with no little pleasure ; her powers of mind were 
such, that she could direct as well as appreciate his 
studies ; and she lived to see him at the head, not of 
fashion, but of taste, and acknowledged, not only a 
fine judge^ but a skilful master in the art of painting. 
Another person of eqiial merit was admitted to a 
share of his confidence and his pursuits. One eve- 
ning, while Sir George was acting in private theatri- 
cals at North Aston, he observed a young lady of 
great beauty among the auditors, who seemed much 
moved with the performance : qu inquiring, he found 
that she was Margaret Willis, granddaughter of Lord 
Chief Justice Willis, and resided with her father at 
Alirop. On being mtrodviced to her, he found that 
her taste in all things nearly resembled his own; 
that she was a lover of painting, a greater lover of 
poetry : and that her taste was naturally excellent, 
and improved by an education at once, elegant and 
pious. He married her in the year 1784 ; and an in* 
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tercourse of forty years and upwards oaly served 
to prove how worthy she was of his love. The 
portraits of the bride and bridegroom were painted 
by their friend Sir Joshua Re3mold8. Sir George 
has the look of an accomplished gentleman ; his lady 
unites sense to loveliness. 

Soon after his marriage he made with Lady Bead- 
mont the tour of Italy. It was during this lourney 
th^t he became a painter. He had formerly mader 
drawings to fill up those hours of leisure ^hich the 
opulent have at their disposal ; having done what he 
wished them to do, they were thrown aside andYor- 
gotten. In the land of punters he resumed the 
pencil, made studies of scenes from nature, and 
from Claude, and the chief masterd of the callings 
On finding his hand and eye improving by practice, 
and the poetic spiht of the scene becoming more 
aild more visible m his attempts, he persisted, tiH he 
had painted a landscape, in which, it is said, some" 
thing both of Italy and England appeared^* 

Of. Wilson, who died in 1.782, Sir George was a 
great admirer; his admiration, however, was not 
of the blind sort ; he felt his extraordinary merits, 
but perceived his defects. "I think it will be al- 
lowed," he thus writes to a friend, " that the picturea- 
on which Wilson's high reputation is founded are 
not verjr numerous : whatever may have been the 
cause, It is certain he did not long possess that vig^ 
our of mind and hand Which characterizes the Nki6e. 
To the last, indeed, and in the weakest of his $qr6-' 
ductions, a fine tast^' for lines and a classical fecdiii^ • 
is discoverable, which must for ever give thent 9f 
value in the opinions of those who are capable of 
rehshing: beauties of this kind. For my own part, 

* Aceordin; to another account Sir George had painted scenes bMb 
from the field and flroin the gallery before bis Tiait to Italy ; it is certaiA 
that from bis. joath up, he was w^ll known to the firat artists of the age^ 
for taste, if not for skill ; and that he loved to be in their' company^ and 
la talk of the art which they profeasedr 
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1 luire no hesiUlipn, as far as my. own judament 
g^es, to' place him at tlie head of tiie landscape 
painters of this coontry. • His .sole rival is Gains- 
borough ;. and if it be allowed, as I . think it must, 
that he had a finer and^higher relish for .colour^ or, 
!«• the technical t^rm, a better painter's eye than 
Wilson; on the Other hand, Wilson- was far his su-*- 
perior in eleration of thought afid4igntty of com-* 
position. Both w^re< poe|»» and, to me, The Bard' 
of Gray, and his Elegy* in a Country Churchyard, 
are so descriptive <n^ their different Hneit,, that I 
shoidd, certainly have commissioned Wilson topiiint 
a subject from the first, and Gainsborough one from 
the latter : and if I am correct in this opinion, the 
superior popularity of > Gainsborough cannot sur* 
pns^ ns : >8ince; for oi^e person capable of relishing 
the. sublime, there are thopsan^ who admire the 
rural and the beaqtiCul, especially when, set ofi** by 
such fascinating spirit and -splendour of colour as 
we seei in the best works of ^nsborough.'? 
' " That Wilson," continues Sir George, " had -great 
OiMilta, must be granted ; his subjects are sometimes 
meager, as in the * Ceyk ;^ and sometiooes too airti* 
fictsl; and decidedly eofn/von^Mm; and in. producing 
wliat he called hoUowness, or 8pace,»'he fre<|uently 
divided the distances, so that they had too much the 
appearance of cut scenery at the theatre,. His pen- 
cil, although feeble and negligent^ in < his decline, is^ 
in his best works, firm, boU, anddecisive« . I.do i\ot 
conocsiTe his colouring to be his prime excellence : 
yel it is frequency - sweet and airy» .Solemn an4 
gran^i fts the subject required, a^ seldom or never 
out of harmony." ' 

On his retum from abroad, Sir George spoke with 
Bttch freedbm of the exce^0nces and' defects of the 
great masters of slanders AaA Italy : this was reck- 
oned heresy by some .of the l^ng^h painters ; and 
by none more than b^ Reynolds, who was i^eyer wilr 

Vol. v.— L 
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ling to see iny tiling but perfection iQ^^ conciBpti<ias 
of Michael AngelOr and the colojoring of Titian, ^ It- 
is trae that Beaumont was not a professor of the 
science and mystery ^f art; he belonged to ncr 
school jof painting, and was *niot, therefore^ inter^ 
ested in maintaining the infallibility of any master 
at home or abro^ ; but it is also true that his fine 
education and dignity of mind raised him* above all 
such prejudi(ies of judgment, and made him one of 
, ih(l truest 'critics on art of hi^ time. 

H& now began to be talked of as' a landscape- 
painter ; SIS one ,who delighted in classic beauty of 
design, and to the clear air and sunshine of Claude^ 
desired to iqnite^a certain poetic loftiness of concept 
tioi^, suclr as was to be found in the best pieces of 
Wilson* That he had. talent for all. this no 6il» 
Who knew him doubted j bht wealth -stood in the way 
to fame, Many nobler spirita have been depressed by 
poverty; but ease and (^ulence have been not less 
injurious to others,, and not a few havebe^ content 
to enjoy the copapany of the. heirs of fame, who, if 
ttiey had beeii forcedtb " lead laborious days,^' might 
have earned places in the first ranks for themselves. 

Sir George, in his conversations and lettevs, gene- 
rally introduced something about the art he>loved; 
and even in> the sKorte^ note he would slip in aa 
anecdote, personal or professional, of Wilson; of 
Claude, of Reynolds, or Gainsborough. •^ My Mend 
jSir Joshua," he thus writes to one of the i>rethrenr 
'* was full as warm in hie^ admiration of Olaude a» 
myself; yet I am convinced, from his back-grounds, 
and a few essays, that^ had he practised himself, hift 
mode of composition' wx)ul4'have been very (liffereiit, 
though I veoly believe he wouidhaire beeno^e of 
the findst landscape-painters that ever existed. As 
to Wilson, he was such an enthusiast, ihat he would 
not suffer Claude to be criticised in any degree. I 
remember receiving a reprimand from him for find* 
ing fault with his favourite, though I qualified my 
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^Iwervatton by saying, wf^at l really thought^ that 
Wilson was a much better painter 'himself. *I*11 
tell you what ;! said he, *• all 1 know of the matter I 
lea^med Arbm Claude, who is the only person that 
ever couldpaint fine weather and Italian skies ; and if 
you will study him, and get acquainted with him, 
^ou will be of the same opinidn. There is one pic- 
ture of his'-^and I think he oamed * The Dbria Olaude^ 
with /the temple)^— 'which makeH my: heart ache'; I 
shall neVer paint such a picture as that, were I to 
live a*thon8aiid years. ^- Wilson's opitiion of Claude's 
figures was. that they were almost always elegantly 
conceivedfOeinff frequently taken from the antiquer 
sometimes very well drawn, and always well coj- 
otired and in thei^ proper places. I thmk his etch- 
ings are not to be ranked with his pictures ; ,but why 
should my t>i$inion of Claude affect your principles 
or practice : the field of art is.immense, and Jthere 
is ample space for talents to exert themselves in 
every direction; it is impossible — ^and I thiiik we 
should rejoice that it is so^-to confine gehitfi^to 
one system, however excellent it inay be." 

. Though Jiis chief pleasure lay in painting, and in 
the company of such menas Reyliolds, Gainsborough, 
and West; and his journeys* were, generally, little* 
farther than from London to Coleortqn, and from 
Coleorton back to London ; lie was not insensible to 
the charms of other 80ci^ty4indt>ther scenes. The im- 
age of Liberty .which the French ; revolutionists of 
1700 commanded aU nations to' fall down and wor* 
ship, aUured him 9ver to Prance, and he walked, 
with the carelessness of aA E^gli9hman, about the 
streets of Paris» tsJking.Mook'hOw at a ^lery of pic- 
tiires^ now at the National Assembly, or the Jacobitt 
Club>of whichhis acquaintance David the painter was 
a too active member. While l^ir George was one day 
widking with Lord.Beverley, the '* sovereign oeople'* 
eame forth and seized a victim, whom they nurried 
^ off ta execute d la fanteme: the two Englishmen, 
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h&ying^ never ise«n before saph proceedings ^azed 
on the victim withlooks of astonisliQient andhorrot : 
but looks were^ understood as well as .words and 
deed^ by the. friends of liberty : and Sir €>eorge and 
his coEQpanion were in a fair way of sbeinf-hapnged 
as'uncerenwnionisly as tl^ man they pitied^ when a 
sympathizing citizen fixed a tri-«^our^ cockad^ in 
tfxeir hats, and a|d^d their escape. Sir George loved 
liberty^ but nolNsuch Uberty as this : he set $ giiard 
upon his lo9ks, and took the first opportunity S( re- 
turning to his native Ismdf I have, not (leard that 
he profited as ^.painter ^y his brief journey. ' ; ' 
As^soon as he learned- to paint, Sir George began 
to form a collection of the drawings/of Wilson, 
Gilpin^ Heame^ Giirtin, Dance, i and others. A gal- 
lery of fine paintings required .more expense ; be- 
sides, the ¥rar with . France shut us but ftom the 
great Italian collections, and an Englishman ran the 
double chance of paying an enormous priee,.and ota^ 
taining a spurious article: the knowledge and peitte- 
v^rance of Sir George enabled him, howevcir, to 
overcome- or avoi4 ^U these difilculties. He 'was 
aware of the frauds of the picture-dealers, who kfeep 
pn hand ready-made Glaudes Poiissins, and Cuyp»» 
for aU lovers of hmdscape, some of which are copied 
with a skill, and smoked into a'loejcof other times, 
tl^at may deceive the wisest. „The fruit of many 
years' research waa-o^e Poussin, four Claudes, one 
Csmaletti, one Rubens, aiid' two Rembrandts; but 
- ih&t they w6re 'all- of first-rate exqetlence. to 
l^hese he added two Wilsons, one Reynolds^ pne 
West, and one Wilkie. He loved to gaze on them 
by the hour, and t6 show -their beauties to all lovers 
of art. He did not. eOllect them, as a miser, to 
hide them from the woi^ld, ^d dote on tbein in the 
dark. So .far did he carry his admiration of. Claud^* 
that it amounted almost to a passion :. the ^' Nat^ 
eissus,^' by that great master, he eommonly carried 
with him, like a household g^ when he went tO' 
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Coldorton, and broug^ht it back to its place when 
winter recalled him to London. He resolved, too, 
not to trust his treasures to the uncertain taste of 
the future, heirs of his line ; he had long prirately 
resolved to leave them to the nation ; but even this 
he was linwilling to do, unless he could ensure thena 
a safe and honoured sanctuary. This required time 
and well-used opportunity to bring about : he never 
lost sight of it, however, and lived to see i|t accom- 
plished. 

No one knew better than Sir George, the influence 
which fine coflections of works of genius exercise 
over the taste of the community at large, as well as 
the progress of students in art. To this we owe 
his unwearied solicitude about the founding of a 
national gall'ery, and his desire '.that a complete col- 
lection of the works of Reynolds should be exhib* 
ited to the country. " It was with Sir George," says 
one of his relatives, " that the idea of exhibiting 
Sir Joshua's pictures originated : in ' this he was 
warmly aided by Lord Melville, and encouraged by 
King George lY . It is right to name those who ex- 
erted themselves in the cause of art : by exertion,! 
do not mean a cold approbation, and a diplomatic 
sort of encouragement, such as well-bred courtesy 
bestows; butt mean that enthusiastic exertion which 
is directed by an ardent heart and good taste, and is 
not easily daimted by the well-bred incivilities of 
mdifference. No one knew better than Sir Geoi'ge, 
who were the hollow advocates of art, and who were 
the sincere opes ; and it was pleasant to hear him, 
in his &ry, ironical way, discourse of the pretended 
patrons of sculpture and painting. His fine educa- 
tion and good breeding enabled him to draw the 
portraits of these false Diiessas with t)ie nicest deli- 
cacy, but he did this without any ill-nature, and 
more in sorrow than in resentment. He sometimes 
did not spare artists themselves, whos^ little Jeal* 

L9 
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oosies and party bickeringa he held injurious to the 
diffnity of art, and to the title of gentlemen." 

He loved to keep up, but adorn, the old state of 
the Beaumonts: though his house in Grosve^or 
Square^ was like other dwellings outwardly, the in* 
terior was, in fact, a rich museum of books and 
paintings. Everywhere his good taste and good 
sense were visible : he had Ho collections of shells 
and spars, and chips of cunous stones, and specimena 
of red and blue cluy, bits of bone, and cracked por- 
ringers, and other matters, old and filthy, and far« 
fetched : .his walls were covered with the works of 
Wilson, and Claude, and Reynolds: among them 
were one or two of his own landscapes, in which 
critics and artists perceived much that was imagina* 
tive and picturesque. There were qthers, whose 
admiration of the works of Sir George was neither 
warm nor high f who, nevertheless,' acknowledged 
the presence of taste and skill in lus productions : 
and there were visiters of literary name, whom the 
liking of Lady Beaumont for whatever was poetic 
attracted to her side : she was iseldom without the 
company of authors of eminence. 

When autumn called Sir George into the country, 
be found out an employment which required patienpe 
as well as taste. About the year 1800,he dipped his 
hands in mortar, and never had them wholly clean 
for the rest of his Ufe. Having resolved to rebuild 
Goleorton Hall, in Leicestershire, he called in the 
aid of Dance, the architect ; but in laying out the 
lawns, and beautifying the grounds, he trusted to his 
own skill in landscape ; and it must be owned that 
he embellished nature, and added a new charm to the 
groves^ the fouhtains, and thehills. When Beaumont 
planted a tree on a favourite spot, \^ordsworth was 
read^ to record the circumstance in verse ; and wheu 
he raised an altar, by wood or dade, the poet signal- 
iced it in song. There were, however, other and 
better points in his Goleorton landscape than trees 
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and altars : l^e happiness of his people, and the con- 
dition of their cots and villag^es, got as mucli of his 
attention as his new hall or its surrounding scenery. 
It was his pleasure to be acquainted with all who 
lived under his protection : and comfortable homes 
«ttd happy tenants spoke of a wise as well as an in- 
dulgent master. 

When the Continent at length grew calm, after the 
«tormsbf Leipsic and Waterloo, swarms of ourartist9 
hurried to visit, foreign galleries, so long excluded 
from their view. Among these was Sir George 
Beaumont. He went to Switzerland in 1819,, and to 
Italy in 1839f. For what he did there we have his 
own words : <' I have made," he thus vnrote to his 
friend Chantrey^ " two purchases since I have been 
Bt Rome : one is a bas-relief by Michael Angelo ; 
the subject a * Yir^' a ' St. John,' and an ' Infant 
Christ.' St. John is presenting a dove to the child 
Jesus, who shrinks from it, and shelters himself in the 
arms of his mother, who seems gently reproving St. 
John for his hastiness, and putting him oack with 
her hand. The child is finished, and the mother in 
great part: the St. John is only sketched, but.in a 
most masterly style. The proofs'of its authenticity, 
exclusive of its merit, are incontestable : Canova, 
wi^ his usual kindness, superintended the packing ; 
tt is directed, through the custom-house, to Grosve* 
nor Square ; and I wish it not to be seen by any one 
till my return, unless you yourself are sufficiently 
interested in it to-open it and look at it. The other 
case contains a woric of certaiiily a very different 
^calibre, yet I think interes^ng, and of considerable 
merit in its wsty. It is a view of the Colonna galr 
lery, with all the pictures which were hanging in it 
at 4^e timeit was painted, by P. Panini, for the Car- 
dinal Colomm. Panini, although not to be trusted 
out of doors, painted interiors with great skill ; as 
the two pictures at Lord Abercorn's at the Priory, 
of St. Peter's and St. Paul's, bear witness. This, 
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Canova tells me, was always coiisidered his mastei^ 
piece: at any rate, it is a very amusing picture, 
and many of the copies very good, particularly the 
• Velasquez,* now at Lord Grosvenors. We are de- 
lighted here : the weather is beautiful ; such as we 
dream of when we dream of other worlds.'' Of the 
Michael Angelo group, Sir George says to Chantrey, 
in another letter : — ^*^ One wbiild almost imagine Sir 
Joshua had seen it : the child has much of that tran- 
sient grace so common to children, the* hitting of 
which he calls shooting flying." There is a resem- 
blance between that in marble and the ** Holy Family" 
of Reynolds, too close to be accidental : the postures 
of the St: John and the infant Jesus in both are nearly 
sim^ar. " 1 had s^lways," saVs Sir Geotge, " a vene-' 
ration for Michael Angelo ; but this visit has raised' 
him still higher in my opinion : I used to think Sir 
Joshua's comparison of him to Homer, and Raphael 
to Virgil, a little too strong ; but now I sm, to say 
the least, in ^doubt. At any rate, he is himself 
alone." . In the same letter, Sir George records his 
opinion of another artist. " I have given," he says, 
*^ a commission to Gibson : he seems to me to have 
great merit ; and his composition, I think, will please 
you: he is modest and assiduous, with much taste; 
and,. I think, will, do us great credit." The group 
from the chisel of Gibson was sent to Coleorton 
Hall : the Michael Angelo marble was presented to 
the Royal Academy. 

One of the objects which Sir George had most al 
heart was, the establishment of a national gallery 
for paintings. From the year 1819 to 1^4, he held 
many con^irdations with men of taste and influence 
en the subject, and more particularly with the Hon. 
George Agar Ellis, now Lord 'Dover, — ^who con- 
curred in its expediency^ and urged it publicly in the 
House of Commons, and privately to the ministers, 
especially Lord Liverpool. "Assure the govem- 
jnent," said Sir George, " that I will give my owq 
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ptctntes it the nation^ ad s6on as there is a proper 
place allotted for their redeption." - This splendid 
bribe, no doubt, had 'du0 weight : Lord Liver^ol 
list^iied with a favourable ear' to the subject ; ap- 
proved' of a national gallery, as beneficial to art, and 
worthy of the country ; but shook his head, an4 hesi- 
tated atfthe expense : ,the Earl of Aberdeen and<I^ord 
FamlH)rough,. irere moved .to aid in the attempt: 
much was said, and something promised: still no- 
thing was done. The death of Mr. Angerateih, and 
the dread that bis colleetioh might go^ to the Kirig of 
Bavaria^ or the Bmperor bf Russia, or 6lse be locked 
up at homq by some churlish piirchaser, quipkened 
the slow, and confirmed the wavering. 

-When thes^ rumours were afloat. Sir George w'ai^ 
not idle. " You have proved yourself,? he thus wrote 
to Lord Dover, *' so sincere, a friend to the arts, that 
I am sure you must have heard the report, that Lord 
Hertford is in treaty, and likely to purchase Anger- 
^tein's pictures.; but^thatif he finds the nation will 
buy'theip,,h6 will give up his ojaim. I hppe the 
latter part of the report is true, and that the country 
will purchase. You' mtoifested su^h sincere and 
laudable zeal touring this abou^, that I have great 
hopes jfou will carry your |)oint : cisrtainly, I would 
rather see them in the hands' of his lordship, than 
&ave them' lost to the country; but I would rather 
aibe them in "the ixiU8.eum, than in the possession of 
any individual, however respectable in rank or taste ; 
beciEiuse taste- is n6t iidierited,. and ther^ are few 
famiUe's in ifirhich it succeeds for three generations^ 
My idea, therefore; is, that the f^w examples which 
remain ^'perfect can never be ho safe as under the 
guardianship^of a body which n6ver dies ; and I see 
every, year suph proofs of the carelessness with 
whicn people suffer th^se inestimable relics to be 
rubbed, scraped, au^ polished as if they were their 
family plate, that I verily believe, if they do tiOt find 
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eome safe a8vluin,in another half-caeotury little more 
will be .left tnaa the bare canvasses." . . 

Such were the pithy words of Sir George Bea«^ 
moi^t in November; 1623 ; he had aoonr occasion to 
i^rite with less doubt or despondeitcy : he thus ad- 
dresses; Lord Dover :-^" Our fjieiiA Kniffht has ia- 
fofmed me that parliament has resolved upon tfa'e 
purchase of the Afigersteiit collection ; and ds I shaU 
alwa;^s consider the p]uA>lic greatly indebted to yoiir 
•xertionr, I hope ypu will pardon my troubling you 
with my congratulations. By easy access^to such 
works of «rt thci piiblic taste must improve, which 
I think tte grand desideratum \ for when >he time 
shall come, ^hen .bad pictures; or even wptks of 
mediocrity, shall be neglected, and excellence never 
passed, over,. my opinion' is, we shall have fewei 
painters, and. better pictiires. I- think, the public 
already begin to feel works of art ar^ not merely 
toys for connoisseurs, but solid objects of concern 
to the nation ; and those whp consider it in the nar- 
rowest point of view will 'perceive that works of 
high excellence pay ample interest for tlie i^oney 
they- cost. My belief is, that the Apollo, the Venus, 
the Laocodn, Sic, are worth thousand^ a ybar to 
the country which possesses them." 

That Sir^ George Beaumont was the maio-spring 
,in the establishment of the national gsdlery .cannot 
be denied.- Ministers were intimidate by the fierce 
-attacks of the economists, find scarcely, dared to 
propose such a measure t^Lemselves ; and dreading 
the apathy of some, and the animosity of others, 
Ijord Dover Says he nwould have wanted courage to 
bring, the subject before the Commons, had i^not 
been for the stimulating zeal of. Sir George, and the* 
permission which he gave to announce the donation 
of his own magnificent collection to the country. 
Lord Dover was warmly aided by Mr. Stuart Wort- 
ley, now Lo^'d'Whamciifife, Mr. Alexander Baring, 
m, William Smith of Norwich, and one or two 
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(Mhen; the ^nistera beg^n to pluck up courage : 
in shoi^i the feeling of the House was in the favour 
of something being done ; and the result was the 
purchase of ^ Angepstein's collection, and .^he estab- 
lishment of a^gallety, destined, I will .not doubt} to 
become onet)f the noblest in the world. Sit George, 
did not long survive this consummation of many an 
anxious thought : his health forborne yearehs^ been 
declining, old age, rather than illness, began to sap 
bis strength, render his steps insecure, and impress 
that; darkening seriousness on his brow which indi- 
cates the consciousness of a^roaching death. He- 
ventured to walk diit among the scenes which he 
loved at Colebrton Hall;' On his return, be com- 
plained of cold^ ^as pbseired to shiver, and desired 
to be conducted to bed, from which he n^ver ag^ 
arose. He di^d the 7th of February, 1827, aged sev- 
enty-four year^.. . ' 
In, person, Sir George Beaumont was tall and well- 
shaped i his handsr were elegantly formed; and his. 
aspect was erect' and noblei There was great per^ 
suasion m;his smile ; his voice was gentle, and his 
conversation Lively. and instructiVib/ Few repre<r 
sented so gracefully the man of birth and talents; 
He had all the dignity which we assign to the Sid- 
neys and Ralei^hi of Elizabeth's court, united to the 
polished elegance of that of George IV. His know- 
ledge was extensii^e, and sat gracefully on him, like 
an every-day dress ; while his love of literature, and 
his adhiiration of the great masters in art, amounted 
to a passion.. Nor could he conpeal his liking for 
the stage, or hiis respect for its best ornaments. ' Ii^ 
one of his. letters to Lord Dover, he says, "I believe. 
Shakspeare and Garrick' are the only persons who' 
have had it in their^ power to. make it impossible for 
their admirers to de6ide whether their tragedy or 
comedy was most excellent. > Garrick is before me 
at this instant (February, ^824) ; Isee his quick eye,, 
and hear the electric tones of hisi|)ierqjuig and rapid. 
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ntfterance. Other acton are men of dow proceed^ 
iogs ; but he ^ras like the lightning. It is quite im* 
possible to fonn an idea of the sensations he obn* 
reyed, whether he chilled yon with honor, or ccm* 
tmsed yon with laughter. Oth^r actors may be 
compared to Otwajr or Rowe ; hot Ganrick sdone 
was Sfaakspeare.^ His mnpathy was wide and 
far-reaching; nor did he wink that to speak once 
to a man of ^nins inliis.life was notice sniRcieiit*^ 
Jackson hie ever regarded- as a friend, and watched 
his progress in art with mnch solicitude. ^ I am 
rejoiced," he said to Lord Dover, '^ to hear of tlie 
recofery of our friend Jackson, whos^ life is as 
good .as- his works« I hi^te known him fron^ his 
outset ; and I rerily believe no human being was 
ever more free from envy, hatred, malice, andevery 
bad and unkind passion." His generosity was great. 
He aided largely in bringing forward Jackson: he 
countenanced Coleridge ; and whep his hour«of ad- 
versity came, 'he stirred himself so that the poet 
obtained that pension from the Royal Society of 
Litefature,>#hich 'ihen fondly hoped would last for 
life. vWliUe he lived, genius never solicited hini in 
vain. ' . 

Of his skill as a painter I have heard artists speak 
both in terms of censure and Commendation. While 
vnritingthis imperfec| sketch, I apidied to oixe whom 
I reckoned e<)ually clever arid candid for his opinion ; 
and' his evasion of the question I ihust consider as 
unfavourable. I have, ho weyer, seen ihany of Beaa^ 
m6nt*8 landscapes ; for, as he painted Tor sevectf 
houis almost eyery morning, he produced niunbers, 
some of which he gave to his^ friends, and others to 
public galleries ; and, if I may venture 'to speak from 
my own feelings, I mntft kaj there is nothing of 
commonplace, in their ^conception. He felt the 
i)o^tr5r or the scenes \vhich he' desired to^ delineate ; 
and his notions are all akm tp the lofty and the 
grand. An acre of meadow, a tree in the middle, a 
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c'ow at its foot, and a crow on the top, was a kind 
or landscape which he never contemplated. He 
loved Claude, and imagined that he imitated him. 
His heart was, however, with WilsOn ; if he- set up 
the former for his model, his eye wandered uncon- 
sciously to the latter. In his works, there ii^ less 
of the fine fresh glow ef nature than I could wis}i 
to see : there are glimpses of grandeur ; indications 
rather than realities-r-^the dawn, but neveif the full 
day. Yet nature had bestowed on him the soul and 
the eye of a fine landscape painter ; scenes shone on 
his fancy which his hand had not skiU to imbody : 
he saw paradise, with angels walking in glory afnong 
the trees ; but the virion either passed away, or was 
dimly outlined on the canvass. Niature h'ad^ done 
much for him ; btit fortune rendered the gift unavail- 
ing. Coleorton Hall, and a good income, hindered 
him from ranking with the Wilsons, the Turners, 
and the Gallcotts of his day; the duties of his' sta- 
tion, the allurements of polished society; — in short, 
the want of the armed hand of poverty to thrust him 
into the. ranks of the studious and the toiling — ^hin- 
dered him from acquiring that practical skill of exer 
cution without which imagination and taste are 
comparatively fruitless. Yet, with all these draw- 
backs, he lias left works whieh will continue his 
name for centuries among tiie lovers of the poetic 
and the beautiful... "^ 

The dirnity of his household wSis well maintained 
after his death by his ladyj Vl^o in look and taste 
so lAnch resembled liim that they seemed akin 
She did not long 43UTviye her bereavement. Cole- 
orton Hall^ with ail its' fine scenery, has passed into 
the hands of a kinsman, who sustains, I am jglad to 
hear, the old estate a^d hoispitality of the gifted 
family of Beaumoni. 

Vol. v.— M 



134 CMINSlfT PAINl^RS. 



( . 



LAWR^ENCE, 

Sib Thomas Lawbencs, principal painter to the 
king, and president of the Royal Academy, was barn 
on the 4th. of May, 1769, iH the parish of St. Philip 
and Jacob, Bristol, within a few doors of the birtlv- 
place of Robert Southey, the poet. He was the 
youngest of sixteen children, most pf whom died 
m infancy.:- His £ather,-rra Thomas also, — ^hadbeen 
educated for the law; but was- either so^ unsteady 
of. purpose, or so unfortunate in choice, that ne be- 
came successively attorney, poetaster, - spouter of 
odes, actor, revenue officer, fanner, and pub^can, 
and prospered in none , of these callings* The art^ 
ist's mother, Lucy 'Read, wa^ distanUy related to 
the, house of Powis, and, therefoFe,,of gentk bipod ; 
-^ai^ honour which J^ysons, the antiquarian, would 
fain have established for the family, of her husband 
^so. • , 

The early history of the painter is painfully min- 
gled with the fortunes of his father. One who saw 
him when young said' he was. a handsome child, 
with large bright eyes, and a voice unusually sweet. 
His father, at that time landlord of the Black Bear 
Inn, Devizes, turned his good looks an4 fine voice 
to advantage, and taught him the art of spouting 
select passages >from tb^ poets, for the entertain- 
ment of customers. Before he was &ve years okl 
the -child had stood on a. table, held out his right 
Brill, an4 recited to the wondering guests some of 
the speeches from Milton, and sundry of the odes of 
Collins. . He had luckily done more ; he had learned 
to write ; and moreover to' draw portraits, which 
he did with sueh skill as to likeness that h^ father 
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itimailv introdnced him to his visiters with " Gen- 
Hemehf here's my son, — ^wUl you have him. recite 
from the poets, oj take your' portraits V 

The recital of odes, and the sketching of like- 
nesses, were matters unfavourable to his ^ucation, 
and injurious to his simplicity of manners. His 
father, indeed, and it fs believed his mother also» 
instructed him privately in grammar, and spelling ; 
he was also, sdnt, at the age of dix years, to the 
school of Jones, near Bristol, and afterward- re<* 
ceived lessons- fi^ni Lewis, a dissenting clergy- 
man, at' Devizes : but with all these helps and 
snatches, his education was sitperficiaL and imper- 
fect ; he was altogether igncurant of. classic lore ; 
and his knowledge of the English -poets, much as 
it has been praised, was really nothing uncommon. 
He could, however, make His little go far. '*The 
iirt of repeating poetry, in the happiest manner^** 
says Williams, '.* continued to b^ one of the most 
pleasing traits in SirThomas'« social, or I should 
say, private conversation; in mixed company he 
was too oinostent^tious to" use q[uotations — but in 
small parties, or talking to his sisters, he was the 
most apt, succinct, and correct quoter of English 
verse that' could 'be met with.'' His voice was 
sweet and musical, and he seemed to. feel deeply 
the sentiment of the poetry. It is. wonderful, in 
fact, that Lawrence learned so miteh, and suffered 
BO little, as he did, in the liatural manliness of his 
ehauract^r, under the system pursued by his fath6r. 
All Uie finer sympathies of the soul ^re apt to be 
strain^ and injured by exposure in early youth to 
the transient gaze of .strangers. That -he was noit 
made 'an utter coxcomb was not the fault of his 
father. . ^ 

Others, however,* would have been to blame. had 
this happened. Garrick, I am told, was pleased 
once, during his stay at the Black Bear,4o iisten 
conplaceiitly while the boy, urged by his father, 
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recited a. long passage from Shakspesure : on the 
great actor's return, -within the-spaee of a. month, 
as he alighted, he called out, '* Landlord, has Tommy 
learned any more speeches, ehl'* and ordering the 
boy and his tea to be taken to the. stmmer-housein 
the gsundeii) s^d, '* Come, now, my man, begin ;" 
and wh^n the tea and the spouting were finished, 
he clapped ' his head, and ssiid, " Bravely done. 
Tommy : whether will ye be a painter or a player, 
eh ?* The fiMne of the wonderful boy of Deyizes 
reached Prince Hoare, a man of taste both in a.rt 
and literatures he heard him recite Lycidas, aiid 
saw some hands and eyes, of his drawing, and pro- 
nounced the latter beantifu}. In the {Mdntin^.of Uie 
human eye Lawrence became afterward unnvalled. 
^seli, who called' our best portraits " bits of fine 
colour," swore passionately that the eyes of Lau- 
rence rivalled thc^se df Titian : the paster's praise 
could gano higher. The conlsei^uence of all this 
notoriety was a portrait of the prodigy at the age 
of seven years, from the graver of Sherwin. ' Mr^. . 
Siddonst it is said, added her praise to that of the 
multitude, and declared that las voice in recitation 
was harmonious, and his action just. 

.With, admirers came advisers. The- Rev. Dr. 
Kent proposed that .ar boy of such natural powers 
ehould have instructers, and, to open his mind a 
little, leiit him "Rogers^s Lives of Foreign 
Painters." .Mr. Lawrence, however, had a notion 
of his own : '^ Genius,-' lie said, ** must be its own 
instructor ; jre^ing will but lead my boy astray. I 
have, however, no objections to his studjripgirom 
the old masters i and for that purpose he may go 
round and take a look at the neighbouring picttire 
galteries." Corsham House, the seat • of the Me- 
thuens, had some valuable paintings/ and thither wats 
he taken: he was Iqs^ during the tour of the apart- 
ments, and was found gaietng upon^ a picture by 
Bnbens. " Ah !"' he sighed as lie was tuen away. 
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^ I shall never be able to paint like that.'* When 
he went home^ he endeavoured to imitate what he 
had seen, and painted '* Christ reproving Peter ;"" 
'* Reuben's Request < that Benjamin might go with 
his Brethren ;*' and '^Haman and IVfordecai.'' 
lliese works were of course very feeble ; but \6 
the great fame which Lawrence already enjoyed 
we have the published testimony of the Hon. Daines 
Barrington : — " As 1 have mentioned so many proofs 
of early genius in children, I cannot pass unnoticed 
a Master Lawrence, son of an innkeeper at Devizes, 
in Wiltshire. ' This boy is now (February, 1780) 
nearly ten years and a half old ; but at the age of 
nine, without the least instruction from any one, he 
was capable of copying historical pictures in a mas- 
terly style, and also succeeded amazingly in com- 
positions of his own, particularly that of * Peter 
denying Christ.' In about seven minutes he 
scarcely ever failed of drawing a strong likeness 
of any person present, which had generally much 
freedom and grace, if the subject permitted. He is 
likewise an excellent reader of blsink verse, and 
will immediately convince any one that he both un-^ 
derstands and feels the striking passages ^f Milton 
and Shakspeare." 

< When Lawrence was ten years old, or little more, 
his father removed from Devizes.' He had failed 
in his business, and it occurred to him in his hour 
of distress that he might derive solid advantage 
from the talents of his youngest son.^ He nutde 
the first experiment upon Oxford. The boy had 
not been unnoticed by the chiefs of 4he university, 
who stopped at Devizes on their way to Bath ; and 
when he appeared in their city, and announced him- 
self as a portrait painter, many flocked to his easel. 
"He took the likenesses," says his biographer, 
" jof the most eminent persons then at Oxford ; 
but his pencil. was not confined to grave sexagopa- 
ioam { for many of the younger nobility and gentry 

M3 ' 
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were anxiofas to hare their portraits taken by the 
phenomenon : and the female beanty of this digni- 
fied city, and its wealthy neighbourhood, equally 
pressed upon his talents.** Among these ear^ 
patrons were the Bishops of Oxford and Llandaff, 
the Earls Bathurst and Warwick, and the Countess 
of Egremont. ' 

When the Oxford harvest was reaped and gleaned, 
the Lawrences hastened to Bath and hired a house 
at the rate of a hundred a year. Here, however, 
as art was not yet so certain as to be trusted to, 
lodgers were admitted <;. the sisters of the young 
artist were placed at respectable boarding*scho<^ 
and all was happy and prosperous. Sitters were 
numerous; and those who at first only considered 
him as a curiosity began to recognise the presence 
of teal taste and elegance in his pictures. JUb 
pride, a guinea at first, was soon raised to a guinea 
md a half : his portrait of Mrs. Siddons, as Zara, 
was admired and engraved ; his fame spread far and 
wide ; Sir Henry Harpur desired to adopt him as 
his son; and Hoare, the painter^ saw something so 
angelic in his looks, that he proposed to paint him 
as a Christ. His portraits of those days were grace^ 
ful fac-similes of his fitters ; in course of time be 
learned how to deal'with a difficult face, and evoke 
beauty and delicacy out of very ordinary materials. 

As the exclamation of Garrick was '* Will yo« 
be a painter or a player, Tom V the bo]r imagined, 
it^9eems, that he could be both, and in the very 
dawn of his fortune as an artist, applied to a com- 

Siny of actors, at Bath, to be admitted to a trial, 
is father, who cultivated this vain talent in him, 
appears to have had little faith in what his son's 
good looks and graceful recitation could produce : 
he became alarmed lest the att histrionic should 
triumph over the art pictorial, and entered into li 
sort of ill-laid plot with Bernard, the comedian, to 
evoke the evil spirit of the sock and buskitt whoUjr 
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its success in his " Retrospections :" — " All the 
parties assembled : old Lawrence and his friends in 
th6 back parlour; young Lawrence, Mr. Palmes, 
and myself in the front. The manager was na 
sooner introduced, than, with great adroitness, he 
at once demanded a specimen of the young man's 
abilities, and took his seat at one end of ihe room. 
1 proposed the opening scene between Priuli and 
Jauffier. We accordingly commenced, I Priuli, he 
Jaffier: he went on very perfectly till, in the well- 
known passage, ' To me you owe her,* he came to 
the lines . 

* I biQocbt her, gate ber to yoof deqwiiiBg aimi : ' 
ladeedyou tiuink'd me, but—' 

here he stammered^ and became stationary. I held 
the book, but wpuld not assist him ; and he recom- 
inenced and stopped, reiterated and l^emmed, til 
his father, who had heard him with growing impa- 
tience, pushed open the door, and said, ' You play 
Jaffier, Tom ! hang me if they would suffer you to 
murder a conspirator.' Mr. Palmer, taking young 
Lawrence by the hand, assured him in the most 
friendly manner, that he did not possess those ^d- 
Tantages which would render the stage a safe un- 
dertaking. The address did not produce an instan^ 
taneous effect ; it was obvious that the young artist 
was of a reverse opinion. A conversation ensued, in 
Wldch I, abusing the life of an actor, and other 
friends representing the prospects of a painter, 
young Lawrenee at length became convinced, but 
remarked with a sigh, ^ That if he had gone on the 
stage, he might have assisted his family much sooner 
thaii by his present employment.' My reader can 
appreciate.the affection of this sentiment, but I am 
unable to describe its delivery, or the effect it took 
upon every person present." The filial attachment 
of Lawrence to his family was, from his earliest 
days, proverbial among his friends and acquaintaoeSk 
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The general notice which he soon^ aft erwrarf 
received enabled him, perhaps, X6 look back on Ms 
dramatic failure with little regret. He grew in sta- 
ture, and seemed destined in his person to realize 
the idea of the sculptor, borrowed from the philoso- 
pher of old, that the noblest soul is ever the most 
splendidly lodged. His boyish style—feeble but 
pretty — ^began to make way for one more vigorous 
and manly ; he saw his improving skill, and felt his 
growing. taste, and expressed sometimes not a little 
surprise at his early success. He did not perceive 
that it was to the pretty child, and his singular love 
of drawing, that success was to be attributed : there 
could be Sttle in his works worthy of such patron^ 
age : before wit has grown up to man'd estate, and 
passion and feeling have expanded with our stature, 
4II labours, whether with the pen or the pencil, are 
necessarily vague and smooth, without^ sentiment and 
without dharacter. The prettinesses of pencilling, 
and the delicacies of manner, of Lawrence, are 
note-worthy, inasmuch as they show the man in the 
child; in these he excelled more when he became 
eminent than in grand harmony of colouring and 
masculine energy of thought. 

He had not then learned the art in which he 
afterward became a master, of softening down the 

geometrical lines and manifold (points of modern 
ress into son(iething like elegance: the broad and 
innumerable buttons; the close-^tted capes; the 
peaked lapels, and hanging cuffs, and pointed, skirts 
of these, our latter days, are sorely in the way of a 
young artist who thinks of Michael Angelo and the 
antique, and dreams of his profession like a poet. 
Nor were the dresses of the women less extrava- 
gant than those of the men ; their hair frizzed, and 
illed with pomatum and powder ; a wide hat, and 
enormous feather stuck on the top of the head; a 
close cut riding-jacket, wide at the shoulders, and 
pinched at the waist so tightly, that, with the expand* 
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ing netticoat and spreading bat, they looked like 
eana-glasseS) and were, assuredry, sad frights, either 
in life, ojr ift.paipting> In such things the- early 
' works of Lawrence abounded-^andno wonder, when 
he dedicated his whole youth to portraiture; end 
was, therefore, obliged to take< fitters asthe]^ came, 
dressed out as fashion or their own fancies cUctated. 
His studio, betfore he was twelve yeaxs old, was the 
favourite resort , of thd beauty, and fashion, and 
taste of Bath : young ladies loved to sit ajid converse 
with this handsome prodigy ; men of taste and vertu 
purchased his crayon heads, which he drew in vast 
numbers, and carried them far and near, even into 
foreign lands, to show, as thd work of the boy-artist 
of Britain. His father, the public, and his own love 
of display, all conspired to make turn a coxcomb ; 
but his natmral gooq. sense, now stren^hening every 
day, and his genius expanding with his growth, car- 
ried him safely over those shoals and quicksands 
on which so many lesser spirits have been shipo 
wrecked. 

With his seventeenth year the true fame of Law*- 
rence commences; f6r then he first dipped bis 
i)rush in oil colours, and began to free himself from 
the captivating facilities of crayons. All this -was 
not to be done ^s soon as wished, tie desired to 
become a great artist^ but it wai; necesisary mean- 
whUe to liv^, apd moreover to study the best works; 
and this he accomplished withofut abandonmg por* 
traiture. He saw that to others the' doors of the 
Academy, and the galleries of paintinj^, were opened 
wide, while tohimself they had been hitherto closed ; 
and that as vet he had learned little, save the com- 
mon art of copying a face, with & slight leaning 
towards flatteiy. Feeling that his own execution 
was feeble, he looked around him for models of ex- 
cellence, and laboured hard to profit by them. He 
copied, first, the style of Rembrandt ; then that of 
Reynolds ; and, lastly, he imagined he was imitating 
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Tilian. On^ of those pictures, was andacicms tn 
Bubject ; of its conception ot hai^dllng no one hpLs 
informed us : this was a Cbr|8t bearing the cross^ 
some eight feet high. He never was equal to the 
aolemn gruideur which ^ such a production required ; 
his talents, first and last, lay with the soft, the grace- 
fill, and the lovely. He Was more at homd in a 
portrait of himself of three-quarters size; it has 
been described as a wonderful work for one so 
young, and so unacquainted with colours! 

His letters are not the least remarkable- of his 
works at this period of his" life. His correspond- 
ence was wide, and extended to all ranks. His 
style of writing was at this time easy : he seemed 
only desirous <0f being understood. In one letter 
to his mother, h^ speaks of his own attempts with 
^uai complacency and simplicity. *' t~ shall now 
say what does iiot proceed from vanity ; nor is it an 
impulse of the moment ; but what from my judg- 
ment I <Ma warrant. Though Mr. Prince Hoare's 
studies have been great, my paintings are better 
than any I have seen from his pencil. To any but 
my own family I certainly shduld not say this ; but, 
excepting Sir Joshua, for the painting of a h^ead, I 
would ri& my reputation with any painter in Lon> 
don.'' This from a youth of seventeen, during the 
liCetime of such men as Gainsborough^ and Romney, 
and^Hoppner, is decided enough; but he seldoni 
erred in this way ; his letters, like his conversation, 
overflowed with admiration of other artists, To 
his brethven he was ever generous and sincere ; 
ai^d to th6 world, in general, polite and deferential. 
He has been accused of having gained less by polish 
of manners than he lost in. warmth of heart; but 
to a similar charge, perhaps, all Who mingle largely 
in society are liable. Man in his you^ is* candid. 
and enthusiastic ; . intercourse with the world gives 
his ecstasies a sdbering; he grows circumspect and 
vatchAd ; a graver joy in- m things comes upon 
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Intn ; yet th^ natural waroith of his heart is not iie-* 
cessarily cooled, — ^he only gruards its affection wiUi 
greater discretion. 

' The fame of Lawrence, up to this moment, had 
been whoUy provincial ; lie was unknown through 
his works in London, where no reputations are taken 
«n trust ; an4 he began to thirst for distinction in 
the griat fountain of honour. No dpubt, howeTer, 
even the capital sometimes adopts the dunce for 
the genius, the presumptuous quack for the man of 
science. Eyen assoc^atiohs expressly for encou* 
raging and rewarding genius havd not been always 
able to distinghish the true metal of talent from the 
flashy counterfeit* In truth,- genius is daring, and 
thiiriLs, and works out of the common way : while 
mere talent plods on in the style and the forms of 
others, deals in. long-established- sentiment and 
grac^es, and is rewarded by judges of the same 
caliber of intellect. The honours of the Society 
of Arts .seem for many years to bave been preferred 
to. those bestowed by th<9' Academy ; and I Can im- 
pute this to no better cause than that the money 
which the former bestowed was mpre acceptable to 
needy young men than the medals of the latter^ 
Some feeling of this sort probably induped the elder 
Lawrence to transmit to the Society of Arts a copy 
of the Transfiguration on glass, wiiich his son, had 
painted two years befpre. TKe merit of the ^iece 
was admitted, but nothing could alter in its favour 
a standing rule, which settled that all works pf com- 
petition should be made within a year and a day of 
the time they rare sent to the Adel^hL They never- 
theless sent liim a silver palette gilt, and five gui- 
neas ;' the painter was pleased with the former, his 

♦ Of all the present liTing members of the Bayil Academy; four onlv 
were able, in the annual strfft for distinction, to earrr away the gold 
nedal ; nay, some of the most eminent could never reacn^the silrer one^ 
Lawrence, indeed, nerer contended for the leaser honoars Qf the Bo^al 
Academy ; it is nevertheless singular that none of the presidents of tbtl 
body, «ith«r dead or living, ever obtained the gold msdaL 
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father thought the latter too little for such a per-* 
formance ; but, little or large, the Society hayeBever, 
save once, given a larger sum since ; indeed, they 
have on}y awarded two money premiums, ohe of 
three, the other of twenty guineas : works of real 
merit are accordingly no^ longer sent. 

Lavirtence c^me to London in 17^7, and took hand* 
some apartments in Leicester Fields. .The fame 
of Sir Joshua Reyndds rendered the situation 
popidar, nor had the name of Hogarth ceased to be 
remembered; that* of Lawrence was now added, 
though at first i with but indifferent success. He 
opened an exhibition, of his works, over which his 
father presided ; J}ut the charm which His extreme 
youth had formerly bestowed was ];^ast and gone, 
and little was made faty the wondrous '* boy painter." 
He was not, however, without resources'; having 
taken Salisbury in his journey to town, his pockets 
werjB yet full of the money obtained by crayon por- 
traits thei^e, end having felt his way in London, he 
resolved to abide where the market was largest, and 
accordingly brought his mother from Bath, and 
miited the whole family again*. He, took a house 
in Duke-street, St. James's, and removed his studio 
to Jermyn-street. One of his reasons for coming 
to Londoil was, that he might study in the Academy; 
and on the 13th of September, 1787, he took his 
place as a student ; his large bright eyes, his ele- 
gant form, his hair long and plentiful flowing down 
upon his 8ho\ilders, and a certain country air which 
I^ndon is long in )*emoving, made many look at him 
oftener than once. His persoti, howevfer, was no- 
thing to the beautjT of his drawings : he soon nmde 
two— «* The Fighting Gladiator," and "The ApoSo 
of Belvidere,** — of sqch excellence as surpassed aU 
competition. He was satisfied with the result* he 
contended for no medal, and left the prizes for those 
who needed such distinction. 

Lawrence, who, if he loved the notice of the pow» 
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erfql/ coveted the regard 'of men of genius more, 
w^» now desirous of being introdilbed to Sir Jqsbua 
Reynolds ; and this ,pl^asure/was procured to hiifi 
by a. letter from Hoare. The' president was at 
tindes sufficiently easy of access ; btit now. and theii 
he was iii.a stem mood, as men will be when inter* 
ruptioris are freqnent, and, serious studies /are in* 
vaded'by som^' pestering- popinjay, whom no hint 
can. induce to go. ' An artist^^f the hQur had caJled 
on Sir Joshua to receive his judgment. - The presi* 
dent had the dauber's / work before Kim, apd his 
eyelbrows were lowering. The student wisus defend- 
ing his piece against the rem^rics of Reynolds ; and 
his pertness was worthy 6( his dnlness. "Well, 
well !< go on, go oh!'* said Sir J[osIiLua') ahfl turned 
«from himto'Lawi^ence, who dtood.with* an oil jpor* 
trait.of'hjmself in his hand, .painted Jn 1786. He 
placed it ma proper light, and looked at it long and 
attentively.' •* Now, youn'gl man," he said, " I^ must 
have some talk with you, t suppt>se you think'the 
sentiment of this is very fine, and the colouring very 
natural 1" Lawrence spoke with modesty. R^y-' 
notds fixed hisk^en eyes on him. ".You have been 
looking at .the old masters, I >ee ; but my advice is 
this : — fetody nature, study, nature." They parted, 
mutually pleased 'with each other. I have, how- 
ever, heai^ it said,* by those who h^d the means 6f 
knowing, that Re3hioldsv*on examining^ the early 
female portraits of Lawrence, remarked that they 
were deficient in the' m^ek and j(nodest composure 
which belongs to the loftier ord^r of female expres- 
sion ; and hazarded a doubt whether this fault would 
not adhere to him. 

Those who have endeavoured to account for what 
they call " the early and wondei^ful success" of Law-^ 
rence.in London, and for that influence which opened, 
as it were by magic, the hearts and the -^houses of 
the rich and the learned^ have imputed it to his 
graceful manners and pleasing address. They forget 
VeL. v.— N 
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that the success of which they speak was not Very 
sudden in its gr<rwth; he did not become decidedly 
popular for several years. He was too prttdent and 
too ^now^ng, young 9s he was, to aj^ar rashly in 
oi|^ coli^rs, when.suc'h men as Reynold.^, Ople, 
Gainsboroujg^h, Hoppnej, * and West wfcre in the 
market ; he studied -incessantly, acquired grsidtially 
a knowlJedge, and then a ma^tety, in colour^ nnd 
when, at length, her thought he might appear with 
some chance of success, he sent hls^ prodtirctions to 
the Exhibition of 'the Royal Academy,, and becaifid 
a pul^c candidatte for fame. ' The desire of seQkigf 
the wond^r.of Bath^ no doubt induced many people 
of rank in town to extend their invitations to Law- 
rence : when these found that his talents were even 
superior to his manners, they begah to c^mf^loy him;- 
'SLud some were willing to peirceive in him sooie 
recompense for the loss 'of Sir Joshua, whose de- 
clining health was now withdrawing him . from the 
service of the public. 

Of the manners of the young'painterat this period 
there are many. accounts. • A lady, who knew him 
w^ll, informs me, that in all he said or did in <^om- 
paiiy ; there was an air of offensive affectation ; but that 
wheh ^he met with him in after-life,' it was only on 
her most zealousjy looking for it that sh^ could find 
any traces of the original sin. I^his is probably near 
the tenth. He spent much* of his leisure, at this 
time,' in the society of FaHAgton, and Smirke, and 
Fuseli, and other artists ; and it was his pleasure, 
when conversation flagged, to rise up and recite pas- 
ties from Milton, which he didNvith'a softness of 
▼oice and gentleness of manner, "very much," as 
Fuseli said, "like Belial, but deusedty unlike Beel- 
zebub.^^ . V . 

Amid all his success and fine company he had his 
own vexations. Want of mond^ was then, and con- 
tinued to be» with Lawrence, the source of much 
imhftppiness. His father embarked in speculatiOQa 
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«S)OTe his capacity and purse, and the- deilciendes 
had to be made good. . His money eoming in, as 
luck sent customers; eachjsum was apt to be looked 
upon as a windfall, ^ and s^tian^ered accordingly; 
while, to add %o all, he loved to associate WiUi ex- 
pensive compajiions, and never, for one moment, 
carried in'ta effect any one of those schemes of 
ecopotny which his frequent distresses, made him* 
vow. He bfBgan the world deeply in debt—his father 
k«pt him pooir ; and when manhood caoie^ and money 
poured in as it never^ before poured on any painter, 
a third of it was lost in the traffic of accommodation 
bills ; another portion, was. lost for want of a. ^ell 
. arranged plan of domestic outlay ; and, let it never 
be forgotten, much was swallowed up in .matters of 
charity, for he was at all times eminently generous. 
His money melted away like siiow upon thatch,, and 
dropped through a thousand invisible openings. * He. 
often alluded to this circuknstance himself, and in« 
gfenuOusly acknowledged that- he won much, and, 
without being a man of expense, spent it all. His' 
poverty fn early life is not to be wondered at. He- 
aUoy^ed his father and mother thre'e hundred a year^ 
and subscribed a bond in- addition' for a large stim, 
part of which he actually paid. ; 

One of his first works in London was "Homelr 
reciting the. Iliad to the Greeks;" a commission - 
from Payne Knight, kn accomplished scholar, but 
who mistook hii^ oivn knowledgl9 fidr natural taste 
and genius. The work was fine in drawings and had 
considerable delicacy of colour ;' it was, however, de-; 
ficient in sentiment : he never had the art of telling 
a story, or of putting an 'historical tongue into his 
pictures. ' His next wo^k was more after his natural 
spirit^ and may ba regarded as the foundation of his 
fame ; this was the portrait of Miss Farren, after- 
ward Countess of Derby. She was Very' beautiful, 
and the painter caught all the fascination of her 
looks, ana put into her eyes a lustre newio English 
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art. In other respects there ^tas a stfange dtfficienc^ 

of taste and propriety; the actress was painted ia a 
winter cloak and muff, with nak^d arms.' It was 
nevertheless^ favourably compared with Reynolds^ 
whose' Mrs.^Billington, as St. Cecilia, was well re- 
membered, and considered' equal to Hoppner, who, 
ten years older, and with the patronage of the Prince 
of Wales, which brought half the loveliness of -the 
land to hisescsel, supplied the Exhibition atmually 
with likenesses of ladies of qusIUty. .The public 
praisedj but criticism was not sf)aring'. Lawrence 
had never, felt the rod before, and was astonished 
and confounded with thci ^complaint of want of pro- 
priety in the costume, till he was tranquillized by 
the assurance of Burke, that '' painters' proprieties 
axe the .best,''-7-a sentence' more nea;t tlian just. 

His portraits in oil of the queen and of the Princess 
Amelia, .exhibited in 1788, told that he had won the 
noti<^e and patronage of the .throne.- How this v^as 
achieved — ^for no on» has imputed it to the sense 
>Khich the kin? could entertain of ^is^ merit, since 
his majesty had long rejected Reynolds-^-has never 
yet been related. ' Gebl'ge HI. had an aversion to 
all artists Who claimed fame from having studied 
. abroad, and Lawrence was DffhoUy of home manu- 
facture. By whatever means obtained, he had skill 
enough to retain his advantage.' He pleased the 

Erinoesses by his pencil, and by his manners ; and 
e won the regard of the. foreign domestics, hy weU* 
timed ^d gentle flirtations with the spouse of one 
of the court. musicians. These latter were in their 
nature so harmless, as to aniuse the lady herself, and 
excite merrinient^n^therkiilg and queen, whp occa- 
sionally . rallied him upon his gallantry.* Those 
whom the kin^ desired to honour were in the sure 
way to preferment. He had been chiefly instru* 
mental in founding the Royal Academy, and coosidT 
ered it One of the blessings of his reign, in Which jdi 
men of merit in his sight had a right to. participate. 
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Bat by the law which the king had himself $anctioned, 
no artist could be admitted an associate under twenty- 
four years of age ; anjl as Lawrence was only twenty- 
one, his majesty was in despair, till' some one cun- 
ning in the art<of evading what cannot he properly 
met, prc^posed^that he should be made a sort of extra 
or supplemental, associate, till his standing might 
entitle him to come in regularly. This was eagerly 
supported by Reynolds, and West, but opposed by 
thirty-seven of their brethren, who. brought forward 
one Wheatley, and elected him in the teeth of the 
-royal recommendation. On the next Vacancy^ Law- 
rence was proposed .again ;' he was. yet far from four- 
and-twenty ; and several members said the evasion 
of the law was destructive of all order, and that the 
royal wish, though courteo^s^ expressed^ was an 
attack upon their independence. However, on the 
10th of November, 1791, he wai^ elected a supple-^ 
mental associate : a sort of hoik)iir which' no one 
has enjoyed either before or since. 

All this escaped- not the notice of the audacious 
and malicious satirist Peter Pindar. He wrote a 
hdnpoon, called "Rights of Kings,'^ in. which he 
ironically- claims, for the 'monarch the right to be 
gratified in the *' minutest of his predilections," and 
expostulates with the members of the Academy for 
having insolently admitted Wheatley, and rejected 
** a Mr. LaCwrence, whom the king, from his superior 
knowledge^of painting, is convinced has fair preten- 
sioils to the honours of an R. A." Of the verse one 
specimen may suffice : — ^ 

. '* Behold, his nuijesty is in a pMsiim ! 

Tfeoible, ye rogues ! and tremble, all tbe nallon ! 
Bappoae M takes it in his rOyal head, 
'I'o strike yoor academic idol dead ; • 

Knock down yoor house, dissolre yon iii his ire, 
And sulp yon of yoor boasted titl^, 'Sqaiie." 

I know not what ^yolcot said in vetse, or what 
the academicians said. in. prose) When, on the death 
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of Reynolds, in the year 1702, Lawrence waa ap* 
pointed to succeed hifn in his office of painter in 
ordinary to the king. He was then only some .two- 
and4wenty years old ; and Opie,'Hoppner, and Rom- 
ney were in the full enjoyment of hjealth and repu- 
tation.. *rhe portrait of the Countess of Derby bad 
done much ; biit this royal distinction did n^ore' for 
the fame of Lawrence. To the world, who' seldom 
looksr with very penetrating pyes^ it seemed that a 
youth, newly arrived at man^s estate, was considered 
by the cour^ of Britain as the fitst of the land in art. 
Sevei^ of his brethren were secretly sore at the 
preferei<ce; and nothing But the geotleness and con- 
ciliating nature of Jjawrence prevented him, from' 
becoming ap object, of dislike among them. 

The king ordered him to paint whole lengths ^f 
himself and the queen, to, be presented by Lord 
Macartney to the Empcaror'of China;- and, 'as the 
fiatme of this somewhat romantic .expedition flew 
over the earth, the circumstance >of the royal por- 
traits from the pencil of Law;:ence- was not left 

untold. . 

With this increase of honour, the painter's desire 
of display ejttended a little : he ^ew more sum{^- 
ous in his dress ; took splendid apartments in QUl 
Bond-street; and, justly dlstrustii^ his own talents 
in' household econpmy, he made his friend .£^ar*> 
ingtpn, whd was not encumbered with comnili^sii^i^y 
his secretary, allawing him to draw twenty poundi» 
per week'fordomestic outlay. How his income, ^ 
this time, mortgaged to Angerstiein, to liquidate. a 
large advande of money, might have succeeded under 
his own management, I know not : it is well kiiowh 
that it did not prosper in the hands of the new 
chamberlain. " Ibegaii life wrongly," said Lawrence, 
in. after^earsfc 'f I spent more money than I earned, 
and involved myself in debt, for which I have, been 
paying heavy interest." His usual price at this 
pehod iox 9L fiiU4en(;t]l portrait was. one huodred 
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S^iaeas; for ja half-length, fifty; and for the head 
size,' tifrenty-five. 

Rayal fovour and public fame had' now made him, 
in his twenty- third year, a person of note and con-* 
sideratipn ; whenhiis'paintvig^ made their appearance 
in th^d Exhibition, their heauty of drawing 'and truth 
of colouririg w.ere sharply criticised. • He had been 
"hitherto accustomed, except in one insttoce, to hear 
of nothing but " the wonderful portraits of the won- 
derful youth ;** and to see writers, wbo were. sharp 
lind.sour with others, grow milk and honey to him. 
^' This is a .ift^tchless effusion of earl^ genkis," said 
one. ' " This is a magnificent portrait hy the self- 
taught boy«of Devizes," said a second., "A second 
Raphael^a second Raphael in person and mipd," 
shouted a third'; while a fourth cried, "There is.the 
presence of jgenins in all Ke does ; he wilL rise' the 
Michael Angelo'of Efnglaiid!" vWhien he gtew to 
manhood, aiui kings and queenspratsed him, criticism 
altered its tone; though, assui^edly, it could not 
plead in extenuation of the charge that Liawrence 
had fallen off; in fact, he had risen in/ every point, 
and was still rising. , One of the fiercest of, this race 
was -a mail better known as Aiitohy Pasquin, than 
by his own name of Williams.*: He was silent so 
long as Reynolds ruled ; but on, West^s elevation tb 
tWehair, an artist whom he hated because the king 
loved him, his venomous nature broke out, and itaw- 
rence had to suffer- as well as others. The principle 
of his criticism was to ei^press unbounded admiratio.n 
of art ; to bpeaJc with rapture of tbe high historic, of 
the poi^tic landscape, and of the fine manly style of 
portraiture; and then never to admit that anyone 
m the Academy, man or woman (ladies were then 
members), had at all approached the standard of ex* 
cellence. .._.:;• 

* TM* wretched WttUami to «i« of tt» tliiar HfiUfflt cf CH|M% 
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Of this man^s criticisms I shall^coUecia fe^w flpo- 
cimens : there is some cleyemess, and muck of tfast 
" snip-snap short, and mterruption smart," which a 
higher spirit of the same tribe complains of in the 
dunces of his day; He is speaking of Lawrence 's 
portraits':-^**!. This is' a likeness of Sir Grilbeit 
MUot; as this portrait is not finished, I shall fbrbear 
to investigate its merits or d^efits. 2. Portrait 
of an Archlnshop. . This is a likeness of the Spir- 
itual, lord of Canterbury. . It cohveys a full idea of- 
the florid, well-fed visage of this fortunate arch-pr^ 
late ; and a monk bejtter apppinted never sighed be- 
fore the tpmb of Becket. 3. Portrait of a Noble- 
man. This is a likeneiss of Lord Auckland, a' man 
to whom the capricious goddess has been equally 
bountiful. This heterogeneous nobleman ^s so fan- 
tastically enveloped in drapery, that I caniiot ascer- 
tain what is meant for his coat, tocl .wliat for the 
curtain : they are all of the same strength and im- 
portance. He s^pearp to think .'so intensely,* that 
ms-ey'eballs' seeni bursting from their spheres. ' 4. 
Portrait of a Lady of Quality. This is a whole length 
of Lady Emily Hobart in the character of Irene. 
The face is chalky and sickly :' the tobe- is white, 
and SQ unencumbered wltl^ shadow, that it might pass 
for an habiliment' of ^brcelain textur:e. While 
I viewed. it,/I was betrayed from the recollection 
of the surrounding objects, and I momentarily im- 
anned that if I cast ^ stdne at the vestment, I should 
shiver' it to pieces. 5. Portrait of a Gentleman. 
This, I believe, is the portrait of Mr. (Payne) Knight, 
and is repulsive in th^ attitude. It fills one with 
the idea of an irascible pedagogue explaining Eu- 
clid to a dunce. Mr. Lawrence began his'professional 
career upon a false and delusive principle ; his por- 
traits were delicate, but not true ; and because he 
inet the approbation of a few fashionable spinsters, 
he vainly imagined that hisvls^bours were perfect.— 
He may claim the merit, like Epicurus of oid,'of 
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beiiigiBelf-'taDght. If he had enjoyed th9 advantagfe 
of havinff i^tudied in Italy, and b^eh breid in ttte 
school of the Caracci, instead of the seminanes of 
S9mer8et8hire, I think he Ynight have ranked* among 
the moat prominent masters in eitlier-of the Roman 
or Floi^entine Academies. All the assistance he had. 
to Qttltivate his g:eniti8 was the unremitting attention 
of a tiender father,, who, though he Vnew Ikit little 
of the arts, knew much of bis duty. It is but. ju9» 
tice.to Mr. Lawrence to aay,'that he repays this pa^ 
rental kindness with the most filial piety." 

Having abused his portraits and .eulogised his 
character, Pasquin proceeds to d^ii^cuss his powera 
in lyistoncal composition* ' ** Swift, in his 'advice to 
a, young divine^ Tecommends him to abstain from Mr 
temples 'at wit, -for it was possible he may not possess 
amy. Fpr the same reasQU, I would recommend to 
Mr. Lawrence to 'discontinue his attempts at. the 
sublime in painting: it is dangerous gtound,' where 
to fail ier to be contemptibie.' He has not ballast ^ 
enough in his mind. The .most important effort of 
a young painter-should be. to yoke 'his imiiginlitioii. 
in the trammels of reason, so that the sober move- 
ments of the one may siet boundaries to thB wild- 
nesses of the other. Though this is truly difficult, 
it must be effected; or. else the licelvtiousness of 
that quiet creating spirit ,will only giviD vsiriegated 
monsters to th6 sight, which can- never be subser« 
vienV to historic truth or moral ajlegqry."' 
, These, and remarks. such as these, the fortmuite 
jtortriaiit^paiilrter was obliged to endure.' Other men 
were not wanting who whispered that he could copy« 
but cpuld hot create ; that it was weU for him- the la- 
dies of England Were lovely, and the gentlemen rich, 
else fame and he had never' falleit acquainted. He 
was stung, it is said, with such observations, and 
mentally resolved to assert his claims to the title 
of creator of mind, a^-well as copier of forms. He 
songht about for a subject ; and while he was hesi- 
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lating- between Shakspeare and Milton, tiie> Royal 
Academy admitted him a member, Decemb^4« 1795^ 
and iminediately many titled Bnd important persons 
entered their- names as candidates for their. like- 
nesses. ' Much ^s Lawrence longed to dip his blush 
ii^ the hti^s of history, he was not insensible that he 
was Jabonring on borrowed moneiy : that the Totariefl 
o( fancy and poetry were paid with applause sdone : 
while those who ministered to the. vanities of men, 
by peri^etuating th^ir looks, came inibr their share 
of the good things of this/life. Contenting himself, 
therefore, with thinking o£ 'pdetical subjects, .or 
making sketches in moments -qf leisure,r-; he now 
addressed "himself with great diligence to the task of 
portraiture. ' 0( the numerous heads dashed in du- 
ring the period when the 'historical fever was on him, 
the only one 'worth n^enj^ioning for the sake of the 
subject is that Of €awper the*, poet, exhibited in 
1795 j^ LetterSj' too, passed between the painter and 
the author of " The Task.^' The vigorous graphic 
simplicity of those by the latter contrast strangely 
with the feeble prettinesses of the; former. The 
poet invited him to Weston ;* and his last words were, 
''When will* you give 'me a drawing of the old 
oak?" ^ •.••.■. '••.•»• 

Itliadbeen for some time whispered that Law- 
rence was busied on a gtand poetic work. His 
frieltids alon)^ were admitted to see it dicing pro- 
gresis. The grandeur of the outlines, the magnifi- 
cence of the colouring, and the sublimity of the sen- 
timent, were all sppkeii,of in more than the compaon 
rapture of ehlogyr The subject was, however, 
left a secret tiU the exhibition of 1797 opened up 
the mystei^, when it^as found to be Satan calling 
to his legions, * 

a I 

'" Awak«, arise, or be ibr ever fldlen.** 

The first that spoke was Fuseli; be complaintdt 
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end he criticised. His complaint was, that Law- ^ 
rence iiad stolen his devil from him;: ahd-hiscriti-; 
cism was, that the figuire was the Lubber Fiendj and 
not ^he Master Fiend- of Milton; in sljiort, a -fine 
piece, of colour, 'and' a failure. In truth, 'Fuseli 
imagined that lio one h^d the power to paint 
from the great poets but himsek* : and, moreover, 
whenever he saw a paissage frora^ either- Shakspeare' 
or Milton poetically handled, he seldom faHed-to de- 
clare that** he had. sketched the very self-same thing 
; — ^that he was caireless of hid designs, and- shpwed 
them to too mq^^y : but never mind, — ^he could afford it ; - 
dnd let the poor cVeature keep what it ''had stotem'^ 
That Fuseli saicl ^^tbis openly was not unknown to ' 
Lawrence, who adverted to it the- very last time I 
had the pleasure t>f being alone with him. These. 
,werehis words':— "Fuseli, sir, was the most satirical 
of human beings: he bads^so^the greatest genius for 
^of any iqan ) ever knew,; his mijidWas so essen- 
tially poetic, that he was incapable of succeeding in 
any ordinary subject. That figure of Satan, now be- 
fore you, occasioned the only interruption which 6ur 
friendship, of many- years' standing, ever experi-' 
tooefi. He was, you know, a great admirer of Milton, 
from whom he had made many sketc hes. When he 
first saw my Satan^ he was nettled,. and 8aid> * You 
borrowed the idea from meJ^^ — \ In truth, 1 did take- 
the idea from you,' 1 said : * but it was from your 
person,^ not from your paintings. . When we were 
together at Staekpole Court, -in Pembrokeshire, you 
may, remember how you stood on- yon high rock, 
which overlooks the bay of Bristol, and gazed down 
upon the sea, ^ich rolled so magnificently below. 
you were in raptures ; and while you were crying, 
— ^". Grand ! grand ! Jesu Christ, how grand ! how. 
terrific !" you . put yourself in a wild posture ; I 
thought on the Devil looking into the abyss, and 
took, a slight sketch of you at the moment ; here it 
is. My Sato's posture nd^r was yours then.' '^ 
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VHien Faaeli was pacified, there we^e others who 
refnsed U\.be pleaded. '' The figure of Satan,'" said 
the common persecutor, Pasqnin, " is colossal and 
Tery ill drawfi : the body is.so disproportioned to the 
extremities, that it appears iiSl legs •and arnis, and 
might, at a^distance, be mistaken for a. sign of the 
spread eagle.- The colouring has as little analogy 
to trut|i as the contour : for it is so coloured that it 
conveys an idea of a mad sugar-baker dancing- naked 
tn the conflagration of hiefpwn treacle. But the liber- 
ties tak^ with his.infemsd majesty are so numerous, 
so. various, and so insulting^ that we are aAiazed that 
the ecclesiastic orders do not interfere in behalf oT 
^n old friend.'^ Men ipilder of mood than this surly 
savage were noC^ wanting, who spoke of the . merits 
and defects of. this noble pidureln thelangua^ of 
civility. Such' flights, ho we verj^as'the sublime poet re- 
quired in the itnbodyer of his thoughts, were beycmd 
the power of Lawretic^. His Satan wants the majestic 
melancholy and lofty malignity of the Archangel 
juined •; he could have painted the soft and the ef- 
feminate Belial ; the master fiend^required an . artist 
of a.' sterner and highcfr ihbod. Poetry produces 
such painters frequently^ See with wfaajt true Mfl* 
tonic vigour 3]^ronpoif&ays* Satan on his unwimted 
visit to the gates of heaven :-^' • 

** But, MngiHK up the rear of tMn bricltt Imrt, 
A «pirit qf a dif&rent aspect warred 
- His winga. like tbaniler-cloiidB above aome coa^ • . . 

■f . ^boee.'barren beacb with Oequeiit wrecka ia paiPWEI : 
Bia brow ;WAa tike tbe deep when tempeat- toaa'd ; 

Fieree and un'ftthomable thooghta engraved 
Eternal wrath on hia fnmiortal ^oe, 
■ And leJkcre-fargacada'gloom pervaded apaee.** 

That the reputation which Lawreqce achieved by 
his portraits filled up in earlier years the measure 
of his ambition, we have the assurance of his own 
tongue: but as he improved in skill of hand, and in 
happiness of posture, so likewise did his desire of 
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exeeilence in the higher departments of art increase. 
I know not what he thonght of his success, in the 
grand style; but it was generally felt by others, 
^ that in portraiture he was less approachable than 
in the historic." " He wished,' however, to -show to 
the world (hat he was not a mere face-painter, as 
the brethren of the fancy department insultingly 
called him. "The Satan," he said, " answered my 
secret motives in attempting it : my success in por- 
traits, will no longer be thought, accident or fortune ; 
and if I have trod the second path with honour, it 
is because my limbs are strmig. My claims are ac- 
knowledged by the circle of tasje, and are undisputed 
by competitors and rivals." This is the language 
of a man much disposed to be -on civil terms with 
himself; and perhaps it* is, af^er all, preferable to the 
depreciating tone in which many able men speak of 
the works of their own hands. But he did not trust 
his fame for the season to "Satan." He exhibited 
a very noble portrait of Mrs. Siddons: all eyes, 
save one, saw the truth and.grapdeur of the picture. 
'* It is no more like her, than Hebe is like Bellona," 
said the intrepid Pasquin. " We have here youth, 
^exibility of features, and an attempt at the formation 
.of beauty, to denoted a lady who is proverbially so 
stern in her countenance that it approaches to sav- 
ageness." The beauty of all criticism is truth. 
Honest Anthony seems not to have been over solicit- 
ous about the accuracy of what he said. If, how- 
ever, he has preserved, amid all his bitterness, the 
words of Reynolds w^hen he first saw the- portraits 
of LaWrence, we can forgive hinfi. " This young 
man has begun at a point of excellence where I left 
off," are the words Sir Joshua is said to have- used; 
an'l they are supposed to allude to the fine drawing 
which was now added to fine colour. 

The vexation of perplexing criticisms was for- 
gotten in the- double loss which Lawrence was now 
doomed to sustain inihe deatliof his mother, whom 

Vol. v.— 
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he dearly lp?ed, and of his lather alao, who, amid aO 
his capnces^ forgot not that he was bless'edwitli such 
a son. He stood looking, it is said, long, long-, on 
the serene face of his mother : not a tear fell ; he 
touched her hand, and said, '' That hand, not an hour 
since, held mine, and seemed unwilling to part with 
me1" He burst into tears, and sat down beside l^er. 
His father was grown old and feeble, and afflicted 
with a cough. Lawrende was engaged with a sitter 
when a letter came from Rugby, saying that his 
father was> dying. He took a place in the first con- 
veyance, and hiuried into the country,, but came too 
late. ^* He died,'' said his son, ** before I could reach 
him V but he died full of affection to. us, of firmfaith 
and fortitude, and without a groan/' The memory 
of his mother he cherished to the last ^iththe most 
affectionate endearment. 

To paint up to the expectations of captious critics 
was, perhaps, what Lawrence never tried ; he prob- 
ably thought the praise he received was right, and 
the censure wrong. . Be thai as it may, his chief 
study was to meet the rivalry of Hoppner, who had, 
at this time, nearly monopolized the youthful beauty 
of the nation. This rivalry was perhaps injurious 
to the true fame of Lawrence : he complained that 
Hoppner had an undue shar^ of soft and^ courtly 
customers ; and turning his attention, to the alluring 
graces and gentle delicacieq of his art, obtained 
the mastery over all competitors, at the expense of 
that stately and serene simplicity of, style which 
ought to have been his mark. This was not (the 
work of a day, nor yet of a year : the strife be- 
tween, the court painters was maintained for many 
seasons : sometimes public opinion was with 
Hoppner, sometimes with Lawrence : but it was ob- 
served by all good judges, tbat the latter was gain- 
ing ground in the race ; that the iascinations of his 
atyle were prevailing against all opposition. I have 
spoken elsewhere of the satiric comments of Hopp- 
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ner, on some of tiis rival's ladies.: -the objection has 
been reVived in our own day by 'a witty pqet, who 
said, *^ Phillips shall pamt my wife, and I^awrence 
my mistress:" 

He heard, it is said, not without some concern, 
this species of remark, and resolved to give to the 
world an image or two of a sterner stamp. Satan, 
he said, was altogether imagination ; his portraits 
w^ere Incky realities ; some work Uniting the two 
would, he thought, succeed : and he painted " Oo- 
riolanus at the hearth of Aufidius.^' This work, ex- 
hibited in 1798, received some censure and much 
g raise ; was called a failure by some, aiid a'triumf^ 
y others. He thought verjr well of it -hitoiself, and 
when questioned respecting its class, said, " I call it 
s( half-history picture . " It was a portrait. He sought 
for the noble Roman in the looks and form of John 
Kemble ; and caught nruch of the manner and the 
manliness of one of the 'most heroic of all actors. 
The fine fi^re, the fine posture, and the fine colour- 
ing charmed the multitude, and nearly disarmed 
criticism. But these, alluring as they are, must b^s 
considered only as the^^hell or husk of the fierce 
majestic spirit of the proud soldier: in this mental 
effort he has seriously failed. The genius of tile 
artist lay with the serenely beautiful and the calmly 
contemplative ; his hand was ^o delicate for the 
stern austerity of the Roman. Besides, Who can 
liaint a volcano ready to burst out, or a bomb about 
to explode 1 No4r can it be said that he was more 
successful in catching the character of a Scottish 
mountaineer. He attired his " Chief of Kintail"* 
like a harlequin,— ^the picturesque costume of the 
norths mingled indifferently with the acNof-parlia- 
ment regimentals of the south : the Highland bonnet, 
too, sat ungracefully- on a powdered head; He was 
more successful in the portraits of ' the ladies ex« 

•ThelatoLoidSMflMlli. '' 
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bibited i^ycvg with these. His *' Mrs. AngensMin 
with her children" has the simplicity we love, and 
which we thinL the most unattainable of all the 
charms of art. 

, Lawrence w^s now thirty years old : kings and 
princes were his patrons, and peers and peeresses 
nis companions; nor had England a genius ^who 
reckoned not his acquaintance a. pleasure, if- not an 
faondiir. By his pencil he opened his way to the 
jdomestie society of the noblest, and by the charms 
of his xsonversation he secured the regard of the 
moM fastidious : he sketched ladies' heads in com* 
pany, added his name, and presented them tb the 
parties with a grace which was sometimes as well 
received as the gift. He. recited the sterner or ten- 
derer passages from Shakspeare in a. way worthy 
of the stage, and ladies^'called hima^tnore graceful 
Garrick ; and when to all this wa^ added that he 
wrote poetry with great readiness, fair hands were 
held rapturously up, and ^* painter, player, and poet" 
was the exclamation of all. That Lawrence wrote 
verses was at first known to a chosen friend or two ; 
then the secf ^t escaped into his letters, and finally 
became the talk of the cdterie and^the town : can- 
osity-Was excited'; and this was in some measure 
gratified by the painter, who, to save himself the 
trouble and the blu^ of reciting his own composi- 
tions, wrote them in a neat hand into a small neat 
volume, and many fsiends were indulged with a look. 
This made a stir for a. time : when the verses were 
forgotten, the painter nevertheless kept up his inter* 
course 'with Parnassus : he mentions the Muse with 
the reverence of a votkry in his letters ; and in one 
written within a year of his death he speaks of 
poetry as an art which he practised in private. 

The knack of writing rhyme, in which so many 
excel, is frequently mistaken for the poet's power, 
which it resembles as much as the uhconscious 
quiverings of galvanism resemble the fiery beatings 
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chT aa iiiipiissioned heart. This knack ofrh3mie our 
paiater assuredly had. His verses are mostly in the 
despairing Thyrsis strain ; and it is plain, from their 
want of nature and passion, that he sang of what he 
did not feel. He sometiities* however, threw off the 
man of sorrow, and put on an aspect of mirth. The 
following ^' Thoughts on being alone after Dinner," 
are favourable specimens of his intermediate style. 



- V- 



*^WeU, here's to her, who, flir away, 
Cares not that I am gnvh or gay ; 
' So now no more I'll dritik. 
But fold my arms and. meditate, 
'And clap my feet npbn the grate, 
And on grave matters think. . 

<- ■ ■ - ... 

'• Tis,— let me see,— Aill sixteen years, 
• ^ And wondrous short t&e^time appettrs,'' 
Since, with inquiry warm, 
Wittfbeau1(y*8 novel power amazed, 
I fellow'd, mid the crowd, and gazed 
^ >. On Siddons' beauteous form. 

► * 

"Up Bath*s fiuiguing streets I ran» 
Just half-pretending to be man, - 

And fearful to intrude ; 
Busied I look'd on some employ, 
Or limpM to seem some dther boy, 

Lest she should thjok me. |[ttde. 

** The sun was bright, and on her fluje, 
. As proud to show the stranger grace. 
Shone with its purest rays ; 
And through the folds that veiled her fonn, 
Motion ilisplay'd its happiest charm, ^ 

To catch the admiring gase. 

**' The smiling 1 nstre of her eyes, 
That triumphed in our wild saiprise, 

Well I remember atill ; 
They spoke of joy to yield delight. 
And plainly said, * If Vm the sight, 

Good pe(q[)le, take your fill.* " 

These lines were written xegarding one with 
whom at least he imagined himself in love : yet when 
he addressed her in a gravei; strain, he was less suc« 
eessful:— 

0» 
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• **H«»r, uiffeUbetr' Ij^eooMkMia to llieliM^ 

Though rude the soundu : no ayren art ^ mine : 
All \» tprbiit (ottnd itiec, hear a Wintry lyre, 
Touct)*4 with a lover'a, not a poet's Are. 
And ye who seal my dpom. whose thoaghtM c« 
Would- steel hfv senses to ray heart's despair, 
. Babold me rarersDoe still, \nt disobey ; 
Yes, ftis the wretched Lawrenc*^ daruif lay ! 
Upbraid ms, scorn me, hate me, if. ye carf, 
I play the isrcr, and I am but man. 
Uoknowii, tuifiertain the roosi enried Ala, 
AjHl many sorrows wait the happi«sst stale ; 
None too so humble, but can humbler see, 
And there are idiots who can envy me. 
, Oh 1 sweet one, telJ them, what it is to Iots ; 
Do thoii the wretchedness they envy prove ;. 
Bold up the wreath thy c.hai'nw have doom'd to Me, 
And show Che. iut example (hon hast m^e.^ 

These lines, indifferent as they are,. aUude to the 
heroine of a tragic story, whicn I shall relate as it 
has been told to me. ,. 

The agreeable manners > and high talents of Law- 
rence opened for him, even in extreme youth, the 
doors of every house where ^genius was respected, 
or pleasant company coveted. One of his chief 
friends was Mrs. Siddons, the great actress. She 
had sat to him, when hp was young, in the character 
of Zara, and afterward in that of Aspasia ; and such 
was the skill of his delineations, that they were en- 
graved, and a vast number of impressions sold. She 
was, therefore, a benefactress : for «o one will deny 
that her fame and her noble looks attracted pur- 
chsLsers aYid patrons. Two lovely daughters, at this 
time, adorned her fireside. To both, — the story 
says, — when they grew uf>, he was most sedulous 
in his attentions; complimentary in public, when 
both were together, and passionate and overflowing 
with love in private, when there was but one to 
hear. To>one, however, he spoke more warmly or 
more successfully than to the other. She listened 
to his vows and protestations, and believed tliat he 
was sincere. He liad no sooner gained her affec- 
tionsy than^ without cold words, altered looks^ or 
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any dispute whatever, he turned from her to her 
sister,- and had^ the> audacity to make love anid o'flfbr 
her marriage almost, in the san^e breath. This 
opened the eyes. of both ; but it was too late for one : 
the perfidious lover waS' dismissed,; but th6 young 
lady was so affected that she drooped and died. 

Such is the story once whispered about, and ilow 
^lore openly related since the death of those* who 
•would have, been most affected by hearing it.' • In 
comparing it, however, with the cnaracter of Law- 
rence, and coupling it with the circumstance that he 
ever after continued on good terms with the family 
of which Mrs. Siddons was^a member, I must indulge 
the hope that public rumour and private scandal 
united, as. they oiften do, to darken this tale, and fix 
a tra^cspot on one Of the great heirs of fame in art. 
He has found apologists, such as a handsome man^ 
who could flatter with both tongue and pencil, will 
readily find. A lady-with compassionate tenderness 
of heart, and a disposition more than merciful, speaks 
thus softly of his failings :— »■" His character was 
beautiful, and much to be loved ; his manners were 
likely to mislead without his intending it. He could 
not write a common answer to a dinner invitation, 
without its-assuming the tone of a bUlet-doux ; the 
very commonest conversation wks held in that soft 
low whisper, and with that tone of deference and 
interest, which are so unusual, and so calculated to 
please. I am myself persuaded that he never inten- 
tionally gaye pain. He was not a male coquet ; he 
had no plan of conquest. All that I know of his 
attachment was the ill-fated and rtever-to-be-de- 

feuded affair." The conclusibn of this singular 

apology refers to the fate of Miss j Siddons ; the 
commencement, to his conduct in other attachments, 
if they merit so tjender a name. Common rumour, 
after relating the tale in its most painful shape, 
mournfully adds, that, ae the anniversary of the 
death of Miss Siddons came round, he gave wby to 
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imcSoiitrollable bursts of melancholy ; that be wore 
mouraiug for her sake while he lived; and sealed 
his letters with black wax. He certainly, in general, 
wore a black coat, but this Was probably st matter 
of taste ; all artists abhor gilt buttons. I am assured 
by one who knew both Lawrence and Mrs. Siddons 
well, thai thd young lady died much in tbe usual 
way of disease and a doctor. 

Lawrence, so far from breaking with the famOy 
of Miss Siddons, continued to make use of her ODcle 
and natural protector John Kemble, a man of the 
highest personal character, and even of romantic 
sentiments of honour, as a model for his " half-his- 
torical pieces." Rolla, O^to, and Hamlet all fol- 
lowed in the train of Coriolanus. The Rolla, a 
splendid picture, is perhaps a little melo-dramatic ; 
but so is the' play in which kolla appeats. The 
colouring is finie, and the drawing nearly faultless. 
The Cato will never be named as one of the finest 
of the painter's works : Kemble is trying with all 
his might to put on the looks of the " last of the Ro- 
mans," — ^but he fails. It is far-otherwise with the 
Hamlet ; a work of the highest kind, — sad, thought- 
ful, melancholy ; with looks conversing with death 
and the grave ; a perfect image of the prince pf the 
great dramatist. This picture Lawrence . himsM^ 
placed above all his works, except the Satafi : 'but 
it far surpasses the Satan in propriety x)f action^ 
accuracy of expression, and grandeur of colouring. 
The light touches the face and bosom, and tails oa 
the human scull on which he is musing. It is one 
of the noblest paintiiigs of the modern school. Many 
wish it had been the pleasure of Lawrence to have 
given his country more works of this stamp ; and no 
doubt we could have spared some scores of those 
"unlettered nameless faces" of which his pencil 
was so prolific; but which, neverthelesis, must be 
mentioned) as.they employed most of his time, and 
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'constituted the m^in sooree of hie fortune, if not 
eveii of his popular fame. , 

Eminent painters werei now arising on all sides : 
in addition to Opie, Hoppner, and Beechey, Shee 
began to distinguish himself toth in literature and 
art. Phillips, too, had shown such poetic feeling in 
liis portrait of Blake, sis raised him high among his 
brethren. The elder artists lost the le»i in portrait ; 
and Lawrence, when little more than thirty years 
of age stood highest ia this department. I speal^ 
with less Certainty ahout his pre-etninence in limn- 
ing the lords of the creation than of his superiority 
iii portraying those softer and more delicate looks, 
which, expressing little save love, and grace, and 
gentle sensibility, ar^ as elusive' to the brush as 
quicksilver to the touch. A^manlyface is one of' 
thos^ broad marks easily hit ; it teUs much, and by 
seizing only a part of the expression the likeness is 
secured : not so with the face of beauty ; it is com- 
posed of many delicate pencillings, and colours laid 
on by nature's most cunning hai^ : and these must 
be all imitated, else the character which they unite 
in forming will be lost. Lawrence, while busied 
With his Rolla and his Hamlet, painted the portraits 
of, — 1. Mrs. Byng; 2. Sophia Upton; 3. Caroline 
Upton ; 4. Lady Templeton ; 5. The MarchioAess of 
Exeter ; 6. Lady Gonyngham ; 7. Lady C. Hamilton ; 
8. Miss Lambe; 9. Mrs. Thellusson and Child; 10. 
Mrs. Wmiams. Some of these were ladies of dis- . 
tinguished beauty. There were others qf pre-eini- 
nent rank and talent — the Princess of Wales, the 
Princess Charlotte, and, once more, Mrs. Siddons. 

Of the male portraits of this time the most re- 
markable was that of the eloquent Curran ; under 
mean and harsh features, a genius of the highest 
order lay concealed, like a sweet kernel in a rough 
husk : and so little of the true man did^ Lawrence 
perceive in his first sittings, that he almost laid down 
nis palette in despair, in the belief that he could 



166 EMINENT PAINTERS. 

make nothing but a common Or vulgar work. The 
'parting hbdr came, and with it the great Irishman burst 
out in all his strength : he discoursed on art, on poetry, 
on Ireland : his eyes flashed, and his colour height- 
ened, and his rough and swarthy visage seemed in the 
sight of the « astonished painter to come fully within 
his own notions of manly beauty. "I never saw you 
)ill now^'* said the artist in his softest tOne of voice : 
^ you have sat to me in a. mask; do give me^ sit^ 
ting of Curran the orsttor." Curran complied^ and 
a &e portrait with genius on its brow was the con* 
sequence. The vel^ment Irishnlian was followed by 
a philosophical Scot ; but I have heard no one praise 
his bead of Sir James Mackintosh; yet it is serene 
and contemplative, and an excellent' likeness of a 
most humane and worthy, as well as great man. 
His portraits of Lord Erskine, Lord Thurlow^ Mr. 
Wjmdham^ and Sir William Grant belong to the 
•same' period. The hours..of the painter were now 
fully employed : he rose ^rly, and he worked late ; 
for though no one. excelled more in rapid sketches, 
he had a true enthusi^ism for his art, and would not 
dismiss hastily any thing for which he was to be 
paid 'a§ a picture. He detained his sitters often 
for three hours at a time ; had geperaUy eight or 
nine of these sittings ; and all the while studied 
their looks anxiously, and seemed to do nothing 
without care and consideration. His constant prac- 
tice Was to begin by making a drawing of the head 
full size on canvass; carefully tracing in dimen- 
sions and expression. This took up one day : on the 
next he began to paint ; touching in the b^ows, the 
nose, the eyes,"^ and the mouth, and finally the 
bounding line in succession. Lawrence sometimes, 
nay often, laid aside the first drawing of a head 
and painted on a copy. This was from his fear of 
losing the benefit of first impressions, which in such 
cases are often Jnvaluable. It may be added, that 
ha stood all the whiles and was seldom so absorbed 



ZiAWBENCB* 187 

in his undertaking that he did not converse with 
his 'sitter, and feel eitbeir seriousness or humour^ 
while giving thought to the brow, or beauty to the 
cheek« Reynolds said he loved portrait-painting, 
for it brought him pleasant compahy, and required 
little. outlay of thought. 

Some of his high sitters had thie address to call 
out^the painter, the poet, and the playerin succession, 
so much to the satisfaction of the artist, that in hi» 
IjStters to his/riends, he would give detailed accounts 
of the company he had seen, and the honours which 
had been, 'done him. Of two plays acted at the 
seat of Lord Abercorn, in which Lawrence performed 
along with the ^Hamiltons and Lindsays, he used to 
give an account, Fuseli said, in the style of a' stage 
manptger. It will be enough to say, that he acted 
the part of Lord Rakeland in '' The Wedding Day," 
and of Grainger in " Who's the Dupe V before the 
Prince of Wales, the Duke of Devonshire, the 
Marquis of Abercorn, and Sherid&n ; was applauded ; 
and imagined he gained rather than lost in the 
esteem c^ the great by this exhibition. But he had 
some misgivings in the matter and- wrote a long 
letter to his sister, declaring that he would perform 
in no other family, save, that 6f his early friend. 
Lord Abercorn: and, moreover, that Lady Cahir, now 
Countess of Glengadl, who acted Lady- Contest, was 
so beautiful that he felt love-making to be very easy. 

He was now suspected of serious love-making in a 
higher quarter, and the charge made against him 
moved him deeply. For some time Lawrence had 
beena frequent guest at Montague House, Blackheath, 
the residence of the Princess of Wales ; and as he 
continued his attentions after the portrait of that un- 
fortunate lady was finished, his visits were ascribed 
to no proper motive. This was rigorously inquired 
into by commissioners appointed to investigate the 
general conduct of her royal highness. Light of 
heart, and of a natural levity, which disregarded th9 
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smaller delieacies of her sex ; deserted, or driTen 
away /by one who had tal^en upon himself the office 
of her protector ; and with the freer than English 
mariners of. a foreign land to aggravate all ; this 
weak princess was exposed niore than most ladies 
to such insinuations. From all 'that was criipinal, 
Ihe charity or the justice of the comoiissioners of 
tha^ day entirely freed her ; and the conduct of the 
painier woilld have been forgotten in a week, had 
not his own restiveness under the suspicion hurried 
him hefore a magistrate; to.make oath that his visits 
arose from friendship, and ^ere platonic and pure. 
From' being it partaxer in folly with the princess, 
nay, even from all suspicibn of levities, the award 
of Lords Grenville, Spencer, Erskine^ and EUen- 
borough had complete^ exculpated him : yet su<ch 
was his sensitiveness, or his vanity, that he ndade 
oath, that though\he had soinetimes been alone with 
the royal lady ^t.h early and late, he should not have 
had the leaet objection, had all the world heard or 
seen what took place. In justice to.t^e unhappy 
princess, we must lay the blame of all those insinua- 
tions respe^cting the vii^its of Lawrence to the almost 
incredible imprudence of the painter :.he requested 
permission to sleep all night at Montague House, in 
order ihat he might rise betimes to wbrk* at the 
. portraits; he made himself as acceptable as he 
could, and by .his pleasant conversation kept the 
prinoess from her chamber sometimes till one or 
two o'clock in the mornings ; and finally^ lie in- 
formed a lady of the royal household, that the 
princess preferred him to all other visiters. A lady — 
one of those who thought the poetry and the conver- 
sation of Lawrence alike inspired^whispered, in a 
fever of alarm, that he would surely lose his head. 

From the period of the "Delicate Investigation" 
of 1806 to the death of Hoppner, in 1810, Lawrence 
was less heard of than usual ; even his excess of 
sitters seems to have abated somewhat. Perhaps no 
one credited the injurious rumours which he had con- 
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descended to repel by oath: yet 'Something like ' 
suspicion was attached' to his name ; for scandal^ like 
a reptile crawling over a bright glass, leaves a trail 
and a stain behind. A change had . taken place in 
the feelings of the court; Beechey now engaged the 
patronage of the palace : Hoppner was still 'the 
favourite of the Prince of Wales; 'and Owen having 
come into the great market of portrait^re with all the 
Sclat of 'a successful beginner, the.friepds of Law- 
rence imagined that his popularity wIeis on the wane. 
Thib was « lost fear ; he stood still alone and unri- 
valled, in th^ captivating departmei^t 0f beauty. 
His Lady Elizabeth Foster/ in the character of a 
Sybil among tlie ruins of the Temple of Tivoli, and 
the Hojx Lady Hoodft were equal at least to any 
similar works from his. hand ; but they we^ the 
only female po^raits which he eiiiibited duriiig four 
years ; a proof that the cloud still rested upon his 
character. His male sitters Increased in numbers. 
1. iTie.Hon. Charles (now Earl) Grey ; 2. Lord Am- 
herst ; 3. Lord Ellenborough ; 4. Sir Joseph Banks; 
5. Earl of Aberdeen ;. 6. William Pitt ; ?• Lord Cas- 
tlereaght S. George ..Canning^ 9. Lord Melville. 
There was ^Donsiderable talent visible' on air these 
portraits ; the best, perhaps^ is that of Loid Aber- 
deen. The notorious Peter Finnerty, who had o'f^n 
libelled Lord Castlereagh, in his remarks on that, 
nobleman's portrait in the Morning Chronicle, was 
ironically critical .^— " The portrait of Lord Castle- 
reagh, by Lawrence, is not a likeness. Jt has^a smug, 
smart, upstart, haberdasher look, of which there is 
nothing in his lordship. The air, too, of the whole 
figure is direct and forward ; there- is .nothing, ad 
there ought to be, characteristically circuitous, in- 
volved, and parentheticsd about it. Besides, the 
features are cast in quite a different mould ; as a 
bust, Lord Castlereagh's is one of the finest we have 

* Afterward Dactaess of DeTonshire. 

t Now Uie Hob. Mrs. Gltewart Maekeinle, of SMfbrth. 

Vol. v.— P 
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ever seen : it would do for one of the Ronnaii emp^ 
rors, bating^ the expression.*' Lawrence, -who hftd 
not latehr been handled in snch sort, cQmplained in 
BO gentle tone. Perry, the editor, tried in vain to 
pacify him, and offered to make up for tlie ofienee 
another time ; but the painter refused to be com- 
forted. 

One of his paiiitinfs pf this period almost all critics 
concurred ^i admiring ; this was a ' conTersalioii- 
piece, and o( afauiily nature, containing Sir Fraods 
Baring, his .son John, and his son-in4aw Charies 
Wall; the former, a merchant grown gray in com- 
merce, seem's lajring down the law of 'loss and gain 
to his cl^ildren, who are Ustening with grave atten- 
tion. Pamters, who usually criticise by comparison, 
said, '* This is a fine Venetian-looking picture, pos- 
sessing all the lu3niriance and splendour of Paul Ye- 
tone»b. In the centre is seen a body of fin^ warn 
colouring! of various hues and delicious tone, ac<^Bi- 
panied by so much cold colour as gives value and 
support to the principal, of all which the arrange- 
ment is excellent." I know not that a spectator 
unacquainted with the secrets of art, and who cares 
little concerning the class or School to which a work 
belongs, providing it has sentiment and nature, 
would admire this picture.so much. The character 
of the heads is in a graver style than is common to 
Lawrence, and the colourii^g is more true to nature, 
and of a m6re massive kind than ordinary; but. the 
whole wants that flash and glow which captivate in 
some of bis portraits. 

The professional life of a portrait-painter is sup. 
posed to be unvaried and monotonous. In the story 
of a day men imagine they read this history of a 
whole year, and perceive in the style and handling 
of a couple of heads the beauties of a whole gallery. 
This, however, is not the case. A successful painter 
of this class i^ considered as a chief in his art ; he 
is the favourite guest of the opulent and the noble ; 
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Im is caressed by all who wish to sit at his easel : 
all our young gentlemeawhodbsife tolook like sen- 
ators, and all our young ladies who have a wish to 
-be numbered with nymphs and goddesses, pay him 
court, and are of his faction ; his intercourse with 
princes and peers is supposed to have fitted him for 
presiding atnong his' companions, and he takes, in 
the eyes of maiiJLind and hiqiselfj-ranik over the prO^ 
fessors'of landscape and history. All> this applies 
strictly to Lawrence: death having removed 6ne 
competiior-^his own skill having conquered others 
— and the cloud of calumnies being gradually. d!s- 
persudr— he stood, alone, and without a.riv^, m the 
rare art of making the canvass breathe of youth, and 
gentleness, and beauty. He was now on the verge 
oi middle life; his name had reached the uttermost 
ends of the civilized earth ; he was on good terms 
with most of bis brethren ; and was looked up to as 
one who, by the skiU of his hand, and the courtliness 
of his maniiers^ and his intercourse with the -great, 
was all but the head of the Academy. . Greek-street, 
in which he had for some time lived, began to sink 
in respectability of appearance, as more ambitious- 
looking streets arose ; upon which he rem0ved to 
65 Russell-square, where his household gpds found a 
suitable saActuary. 

Here he set up his easel, never to be moved again 
by his own hand, and arranged his oym pictures, and 
the fine collection which he had been for many years 
forming of the drawings and studies of the great 
masters of modern art. His principal room was 
crowded with portraits in all stages of study : some 
had the brows, and eyes, a^d nose, and mouth 
touched in ; others had the shoulders rudely added ; 
while a third class exhibited the head exquisitely fin- 
ished, swimming, as it were, in an ocean of ink, and 
only abiding the leisure of the artist to obtain a 
body. At one time 1 saw the heads of Scott, Camp* 
bell, West, Fuseli, all awaiting their ^tum to be ex» 
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alted upoirshoulders : hundreds more seemed in the 
same plight, some of whieh never obtained such a 
desirable elevation. . 

Unlike Reynolds, he maintained no table to retuni 
the invitations of his friends. He. had no expensive 
ifetinue of servants. His house, save in paintings 
and treasures of art, w^ .nakedly furnished : nor did 
he indulge any visible luxury whatever, except keep- 
ing a carriage and a pair of horses, which, inde^ 
was almost necessary for one who fived so much in 
society. On one occasion, when he was inveigled 
into^ a dinner, he sient for a note of the dishes which 
had covered the talkie of his friend Rogers*, the poet, 
the day before, and had precisely a similar enter- 
tainment served up to his unwelcome guesis, say- 
ing, " I have no , wife to set my table in order, 
nor mistress to help nae with her private instrao> 
tions ; but having seen you all happy where there 
was enough to eat.^d drink, I have "ventured to try 
foronc6." 

These dinner-fits came seldom ; he, however, did 
not shun an evening party iif a plain way at his own 
house.' He had many ahJBcdotes of arts and artists, 
and told them on such occasions with neatness and 
ease. His conversMion, which in public places^ 
savoured of affected courtliness and a desire to 
please, relaxed intp truth and nature at his owa fire- 
side: his laugh 'was th^n gay and hearty, his joke 
ready, and hi^ sayings and remarks bad an air of 
originality. The room in which he saw, during an 
evening hour, one or two friends, was more like a 
museum than al private apartment : busts of his fa- 
vourites were ranged around — Flaxman, Stothard, 
and Fuseli, by Baily ; a statue pf Michael Angelo, 
and another of Raphael, from the hand of Flaxftian, 
fitood upon pedestals, acting as guardian angels over 
the drawings which he had collected of those great 
masters ; but, indeed, of every eminent artist he had 
such specimens as no other person possessed ; not 
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l&uddled into heaps, or scattered like the leaVes of 
the sybil, bMt arranged in fine large portfolios prop- 
erly labelled and enshrined. * Of the designs of Fu- 
9eli he hadthoasands, and loved to look over them 
with those ^ho could feel their worth :. every new 
drawing had an anepdote, some of mirth, and; some 
of wo : he never grew weary ii> talking of Fuseli. 

When the painter entered upon his new estab- 
lishment, it was whispeted about that he who- had 
ootitinued to remain . a . bachelor during flve-and? 
twenty years of prosperity would live so no longer, 
and that a lady was about to take her place at its 
head. But Lawrence seemed without any such do- 
mestic inclinati<Mif ; he. lov^d to talk, and smile, and 
quote verse, with the engaging or the beautiful whom 
he met in company, or ^aw as sitters ; but he never car- 
ried his views farther. He nOw and then Imagined, 
and that at a late period of his life, that he loved and 
was beloved again ; but re*flection removed the film, 
and he perhaps felt that^ all the ecstasy of the passion 
was flown away with his youth, and that the Ufe of 
love was well-nigh gone. He believed, if we may 
trust some of his confidential letters, that at fifty he 
inspired love in youthful bosoms, and that be was 
himself more under the influence of the passion than 
a wise man ought ever to be. He talks, too» of suf- 
fering from woman's caprice, when graver thoughts 
might have been his. ** Of Miss Mary/'-^he thus 
writes when advanced in life, — " I see nothing, and 
wish to see nothing ; hers was. a light heart, and 
mine an erring and self-blinded mind ; yet she had 
virtues, and I at length have reason. Encourage 
me, dear madam, in my new rationality, that when 
I meet you again I may tell you I have been gay, 
and virtuous, and good.*' These words were ad- 
dressed to a married lady ; he was fond of taking 
such into his confidence, and loved to speak to theqi 
of imaginary woes, and the sorrow which he was 
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enduring' fponi the cruelty or the caprice f>f\fiom6 
captious spinster. .' 

He was followed to his new studio by more than 
even the usual nurhber of sitters': he had ^r^duaHy 
raised his prices for portraits as he advanped in farae. 
In 1802, his charge for a three-quarters' size was 
thirty guineas ; for a half4ength, sixty guineas ; and 
for a whole length, one hundred and twenty guineas. 
In 1Q06, the three-quarters rose to fifty guineas ; and 
the whole-length to two hundred. In 1808, he raiised 
the«maHeat size to' eighty guineas, and the larg^ 
to three hundred and twenty guineas :' and in 1810, 
when^the death Of Hoppnet swept jajl rivalry out o( 
the way, he increased the price of the heads to one 
hundred, and tH^ full-lengths to four hundred gwn- 
eas. He knew, — ^none better,— that the opulent 
loved to possess what was rare, and beyond- the 
means of moorer men to purchase ; the -growing 
crowds of nis sitters told hihi that his advance in 
^rice had'not been iU received. 

These high prices, and the vasit ixuinber of his sit- 
ters, together With the humble and almost self-deny- 
ing/ style in which he lived, failed to enrich him. 
Wealth fell upon him as rain into a sieve ; he not 
only had* little money in« his pocket, but was fre- 
quently at a loss how to live for the day, and meet 
the current expenses of his establishm^t. No 
dotbt many sitters neglected to pay for their p«r- 
traits when they were done ; many only took a sit- 
ting or two, and not liking, probably, the posture in 
which he painted them, came no more ; yet even in 
these cases he was^ a gainer, f(Mf he commonly ad- 
hered to the old rule of receiving half payment at the 
beginning of a portrait. There were other methods, 
too, of increasing his income, which none knew bet- 
ter how to practise. He lent his portraits to be en- 
graved for very large sums, and was most scrupu* 
fous in exacting pstyment ; nay, he conceived that a 
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B! painter still detained a right in his woik after he had 
been paid for it, and scarcely couitted the proprietor 

I a gentleman who allowed it to be engraved without 
\i his permission, and his sharing in the speculation. 
fgji On this subject he thus r^pU^.to the queries Of a 
fi brother artist ^of eiuinence — Pickersgill :■?-" In an- 
il siyer to your question, I beg you to understand that 
I,, where there is not a remuneration paid to me for the 
jg use of my pictures, it is when they are obtained 
^^ without my consent ; or where the mere legal power 
^l of the proprietor frotn the purchase of thfe Work id 
^ considered by him as exempting him from the ne- 
u cessity, or rather propriety, of any reference to me 

II upon tbe subject. I fully acknowl^^e uid assert 
^ the right of every artist to reihuneratibn fosihat vse 

1 of his labours which is intended to be the source of 
J profit to others, although the picture itself may hare 
g passed from his possession. The appeal will nerer 

2 be made in vain by him to any proprietor of enlight* 
ened. mind or gentlemanly feeling. The artist ought 

I to have, too, the right of choosing the engraver, and 
a of directing the work/^ Such was Lawrence's 
J opinion — but assuredly the law would never support 
J it. Where there is no right expressly reserved by 
I the painter, the purchaser becbmejs the sole propri- 
: etOT of the work, and, as nobody disputes his right 
' to burn it if he pleases, how is it possiMe to rnain^ 
tain that he may not cause it to be engnived without 
consulting any onel Were it otherwise, there 
would soon be an end of the manufacture ; for who 
would buy a painting and hold it in trust for the use 
and profit of others ? These matters show that he 
was in nowise neglectful in affairs of professional 
profit ; in truth, he was found by booksellers and 
engravers to be, with all his courtesy, extremely 
skilful in the ancient art of bargain-making, and 
rather hard to deal with, for all his softness of 
speech. 
The victorious year 1814, which opened the gaM 
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of Paris to the army of the allies, also opened ih^ 
doors oi the Louvre, to English a:rti8ts ; *and thither, 
accordingly, Lawrence went as soon as oi^der wa^ 
established aivd travelling safe. His old friend Sir 
Charles Stewart (now Marquis of Londonderry)^, whp 
had shortly before this time succeeded in inducing^ 
the prince regent to overlook past offences, and 
patronise Lawrence, was now at Paris, and did every- 
thing to make his visit agreeable to him. . But from 
the treasures of the then untouched Lpuvre he was 
soon recalled by the prince 'regent. The conquer- 
ors of the Conqueror, — ^the Emperor of Russia, the 
King of Prussia, Prince Blucher,.and the ' Hettman 
Platoff were .waiting to take their turns at his easeL 
They sat for their portraits in York House, since 
pulled dowui and replaced by a worthier building — 
the splendid mansion of the Duke of Sutherland. 
The pictures painted in memory of the visit pf those 
princes of the North ivere publicly exhibited next 
year, along with a portrait of Prince Metternich, and 
one of the Duke of Wellington,-^the latter holding 
the sword of state on the day of general thanksgiv- 
ing for the return of peace. Of these, the head of 
Blucher,'^Uhe drunken hussar'' of Napoleon's me- 
moirs, and Platoff, with his Asiatic visage, were the 
best. The ptince regent bestowed the honour of 
knighthood upoh the painter on the 23d of April, 
1815, and assured him that he was proud in confer- 
ring a mark of his favour on one who had raised the 
character of British art in Ibe estimation of all Eu- 
rope. 

It was, perhaps, well for the fame of Lawrence 
that the nature of his studies called him frequently 
to use his skill on faces which had intellectual and 
external loveliness to recommend them. Images of 
gracefulness and beauty are eternal, and cannot 
decay : a new prince succeeds the old as naturally 
as dunce the second follows dunce the first in 
the (satire of (he poet» and diet and are no more ; 
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the heroes otthe last gaaette will be forgotten 
in the heroes of the next ; but mental and bodily 
beauty are enduring, things ; and of these Sir Thomas 
has preserved n^any likenesses : — 1. The Countess 
of Charlemont and her Children ; 2. The Countess 
Qrey ; 3. Lady EUenborough ; 4. Lady Leinster; 
6. Lady Grantham ; 6. Lady Emily Cowper; 7. The 
Duchess of Sutherland; 8. Lady Wigram; 9. The 
Duchess of Gloucester; 10. MrS. Arbuthnot; 11. 
Lady Mary Oglander ; 12. Lady Atickland arid Cjiil- 
dren ; .13.- Lady Elizabeth LevesonCfower ; 14. The 
Daughter of the Archduke Charles of Austria ; and^ 
15. Lady Sell na Meade. Of these, the Duchess of 
Sutherland, herself an artist of more than eommon 
talents, was remarkable for calm. and totally unaf- 
fected dignity. Lady Emily Cowper (now Lady 
Ashley) vindicated the Italian title of the English 
Titian: she is, it is true, a child, but oiie of surpass- 
ing beaiity ; and her mild eyes look into one. Mrs. 
Arbuthnot fills up that place in female attraction 
between the loveliness of the teens and the matron 
serenity of advanced years. Sir Thomas bestowed 
great pains on his female portraits,* and took Advan- 
tage of every circurtistance that could contribute to 
their attraction. His wonderful power as a draughts- 
man gave him a command over the principles of 
beauty. With this beau idScU of excellence ever in 
his eye, he softened down the little rudenesses of 
living nature, and brought the features as much as 
possible within the bounding line of loveliness. Tbie^ 
— the true foundation of all that is grand in the ex- 
ternal of art, — enabled him to triumph over all oppo- 
sition. He went into detail, yet did not define : he 
left nothing untouched which went to aid the like- 
ness, yet he was seldom little. That he was ob- 
servant in small matters, the following inquiry con* 
cerning the embellishment of one of his female por- 
traits will sufficiently show :— .«* Will you, my dear 
friend>ask for me, whether a pure white silk sash 
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or gnrdlf , with its rich gold friogey wonld not be tbtf 
most elegant of any alteration ? and whether, wiUi 
perfect propriety, I might not introduce a very ten- 
der rose, carelessly put in, of the purest blush, but 
JDSt serving to ^ie together the curtain and drapery 
oe which my lady ^ts 1 1 think I can afford to tie 
part with the blue, or, wanting it; with a violet or 
two, or border above the fringe may recall it.** This 
may seem the trifling of the artist : but there can be 
no doubt that the rose of purest blush, and the violets 
of richest die, were necessary to make the picture 
harmonious in colour, iuid consistent in, composi- 
tion. 

The male portraits which passed from his studio 
at the same period were numerous. In addition to 
the princes and peers ^ready. named, he painted the 
Earl of Lonsdale, Sir Thomas Grahame (now Lord 
Ljmedoch), Sir Henry EnglefieM, Sir Charles Stewart 
(now Marquis Of Londonderry), the Marquis Wei- 
lesley, the Duke of York, the late Marquis of Abei^ 
com, the Prince-regent'i James Watt, the Bishop 
of London (Dr^ Howley), the Bishop of Durham 
(Dr. Shute Barrington); Sir Henry Torrens, the 
Afarquis of Anglesey, the Duke of WeUington, and 
Antonio Canova. The portrait of the inventor of 
the present power of the steam-engine was, I be- 
lieve, painted after death, and is every way infe- 
rior to that fine head of him from the hand of 
Chantrey. . The great Italian artist sat to Sir 
Thomas, ^nd united with him in admiring the works 
of Fuseli. Men often admire in others what they 
want in themselves. Canova and Lawrence were 
all softness, and grace, and propriety. Fuseli was 
all fire, imagination, and extravagance ; calling the 
graces which he could not catch, " trifles ;*' the 
proprieties of art, *' tamenesses ;'* and gentle action, 
*' want of mental energy.'^ He too often spoke of 
Lawrence as a mere '* face-maker ;*^ and called Ca- 
nova an ** emasculated Greek/' averring that h» 
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had reyived the Greci^ sculpture in all but ita man- 
Jiness. ^ '- 

The discordant opinions delivered by artists and 
antiquarians on the ^merits of the Elgin marbles 
and their era have ^en often discussed. The evi- 
dence of Lawrence, delivered in the year 1816; was 
pronounced at the time to be at variance with the 
principles on which he fainted. " L am weU ac- 
quainted," these are his worlds, "with the Elgin 
marbles : they are of the highest class 5f «art : and 
to purch^e them would be an essential benefit to 
the arts of this country. They .would be of high 
important^ in a line of art which. I have -very sel* 
dom practised ; I mean the historical : for though 
I have seen the marbles in Paris, and known other 
figures of great name, the Elgin niarbles present 
examples of a higher style of sculpture than any I 
have seen. I think they are beyond the Apollo. 
There is in them a union of fine composition and 
grandeur of foirm, with a more true and natural ex^ 
pression of the effect of action upon the human frames 
than there is in the* Apollo, or in any other of the 
most celebrated statues. I consider, on the whole, 
the Theseus as the most, perfect piece of sculpture 
of a single figure that I have ever seen as an imitO' 
tioH of nature: but, as*an *imitaj;ion of character, I 
would not decide, unless I knew for what the figure 
was intended." One critic said, ** No one can read 
this evidence without surprise and astonishment. 
There stands ' the god of the unerring bow,' escaped 
in unmutiiated majesty through sdl periods of war 
and desolation, and still moving and breathing of 
Olympus, with grace in every limb, and divinity on 
his brow : and were lies the Theseus, or a figure so 
called, and perhaps erroneously ; wanting the face, 
wanting the hands, and wanting the feet ; eaten by 
time and tempest to the bone ; flayed of all external 
beauty, and nothing left but the mass of the statue ; 
expressing nothing, and valuable only to artistev 
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I eumot i|iidi$niati4 by what singularity of reaspn:- 
iog Sir Thomas prefers whaf he says he does not 
imderstaiid to a statue whiekspeaks to every school* 
boy, and which.is the inost perfect and noble of all 
the productions of antiquity." Here, however, 
there seems to have beenamisalsprehension of Law^- 
fence's meaning: the question was not as to the 
state of preservation, or the present value of the 
two statute^ as objects of immediate grati^cation 
to "the eye, but as to the styles in which they were 
originally conceived and executed. The majority 
9i Oiur artists sgtebd with Lawrence in pronouncing 
the Theseus to have been a closer imitation of real 
Batnre than the ApoUo. The question, in short, is 
exactly the old one betwe^i the beau xdiat and the 
heau naturel; and as to the corroded surface and 
mutilated limbs of the Theseus, will any one say. 
that the half-obliterated csirtoon of Leonardo da 
Vinci's Last Supper is not wprtb a score of the 
be^t (Mctures that glare apnually from ihe walls of 
Somerset House t Moreover, the ApoUo itself was, ^ 
when first discovered, in. a mutilated state. 

The public honours showered upon Lawrence by 
almost aU nations might require a chapter to them- 
selves.- They began to descend as soon as he had 
painted Alexahder of Russia and his veterans, and 
continued till he had obtained as jnany title§ as 
■ught have satisfied a Spaniard. In addition to the 
honour of knighthood here, and admission to the 
Academy of St. Luke in Home, he became, in 1817^ 
a member of the American Academy of the Fine 
Arts, where his name was enrolled with those of 
Napoleon tsA Lucien Bonaparte, West, Canova, 
Wilkie, and Raebum* This honour Sir Thomas 
repaid by painting a full-length portrait of their 
eountiyman Benjamin West; and West, in return, 
said of Sir Thomas, '' He is not a mere portrait* 
jpaiater : he has invention, taste, rich colouring, and 
a foiver of execution truly wonderful.*^ The Acad* 
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emy of Florence, h^tving heard that Lawrence had « 
painted one of his finest portraits aid'a j)resent to the 
Aaierican Society, instantly elected him a .me^mber 
of .the first da3s: but Sir Thomas, probably pene- 
trating the motive of their kindness,. Sent nothing. 
The Academy of Venice added ^heirs to the number 
in .1823 ; that of Bologna followed : and Turip CoDf 
ferred all the dignity if ha^ to bestow in 1826.. He 
was, morepver, elected sl member of the Imperial 
Academy at Vienna, and got the diploma of the 
Danish Academy, throu'gh^the personal interposition 
of Kitig Christian-Frederick. Finally^ he was made 
H chevalier of the Legion of Honour, in France, on 
t^e 20th of January, 1825 ; the JCing of .England 
giving. him leave to wear the cross of the order. 
. • All Usfis accumulation of honours induced not Sir 
Thomaa to make any change in his scale of estab* 
lishment; hut neither, imtmppil'y, ^d he make any 
alteration in the w^y of regnia^ing his expenditure. 
The more he won, the more he wasted. Farington, 
once his. ^monitor in nloney matters, was dead ; 
what his income wa&|i he did not khpw, — iwhat his 
outlay was, as little could he tell : and thus he went 
on, from day to day, and ftot(i year to year; accu- 
inulating half-finished paintings, and gathering to^ 

? ether, at iC vast outlay, all ihe drawings he could 
nd of the old masters,--4)ut i^ever shaking One step 
to the realization of an independent fortune.' 

Among the gentle sitters who canie to his e^el, 
there was a Mrs. Wolfe, wife of a Danish consul. 
She was young ; she was beautiful ; she had con- 
siderable taste in art and literature : had a soft low 
voice hke Sir Thomas himself; and, having nodo- 
nuestic duties to perform, — ^for she lived apart from 
her husband, — ^haid much leisure to bestow on others. 
This was rather a dangerous neighbour, for one who 
imagined that his heart was all tenderness, and who 
coinplained continually of the coldness or insensi- 
bUity of the living generation of spinsters.' The 
Vol. v.— Q 
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• l»dy, it appears, soon took upon lierself the task of 
cpndoknce in the painter's entanglements of lore; 
and as she had failed, either through her hu^toiiid's 
fault or^her own, in doisg the duties of a wife, she 
thought herself; peirhaps, the better adapted' for dis- 
charging those x>f a fine/id in a pure platonic way. 
I know not what name she gave the artist in the 
volumiuous corresDondence which passed between 
them ; but fie cadled her his A8pa8ia,-^nd exclaimecf, 
" Pericles L Pericles ! Pericles P' It was, perhapar, 
i|i honour of this ^quaintanceship that he aesigned 
a splendid picture, representing the building of the 
.Parthenon, with Aspasi^. and Pericles si^perintend- 
ing the rising structure, and directing the sculptor?, 
and the workers in silrer, apd ivory,' and gold. 
The languag'e of his letters was too much ia keep- 
ing with the conception of this picture, which he 
sketched but to lay a^ide. Passion with h^mr seh 
>« dom spoke the ' ranguage of nature abd feefing ; 
what must the fair Dane haV^ thought of epistles 
such as this t— " Triumphs of conquerors, and erea 
tlie deeds of heroism that secure them, hare a colder 
spectator in me, as man' and artist^ than can oftea 
be found. 1 would rather paint Sajtan bur^rthiginto 
tears, V when collecting ms ' tuined angels, than 
, Achilles, i^diant in his heavenly arms, mounting 
his chariot, defying his destiny when announced by 
miracle, and rushing On devoted Troy. And fallen 
Rome, with its declining sun, as it was once sweetly 
akid pathetically painted by Claude, would be more 
delightful in anticipation than even in its fuU' cami- 
V9(l, with its tapestries hung round St. Peter's, its 
illuminated dome, and magnificent fireworks from 
the castle of St. Angelo; with all the gorgeous ac- 
companiments of processions and fgtes.** 

He descended, however, sometimes from these 
high places of epistolary musing, and spoke out 
his mind in the plainer lanG:uage Qf a man of this 
world. 
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He cbmbUdaed to this iair confidante €hat» with 
tl&^ ria^ of his fame, enemies had- risen ^so, who 
readily perceived his faults, and would.'not see linjr 
of his virtues. He had always been hbera^, he 
said, towards his competitors in the race of reputa- 
tioh ; disdained all selfisl^ policy, all trickery of con- 
^diiet) and desired' to do nothing utiWorthy of a gen- 
tleman;, yet he had the pain to find himself sus* 
pectjsd of seeking to create an unwarrantable power 
m ^e .Academy, and of *' forming hist squad,'' so 
that every thing might b^ sacrificed to him ; and, in 
dhort,- of being call^ the prime mover of all injus- 
tice .shown to others. " He' could readily," he 
remarked, 'hrefute such calumnies, and biding their 
propagators to; shame, but he doubted the wisdom 
of doing so 4 for he might excite their hatred, which 
"Was more dseadful to him than envy. So little had 
he committed himself with them, that the hottest 
malecontents of the Academy were compelled to 
smile upon him, and treat him with^at least external 
civiUty." Having giy eh Mrs. Wolfe a peep at the 
Royal Academy, he desires her to 166k at nis own 
studio, and sympathize in the sensations, professional 
and ddmestic, of its troubled inhabitant. " I haye 
the carej^ or overwhelming husine^s, and Idl its dis- 
satisfactions," he obs^ved, '^together with the per- 
plexing acj^ustment of those encumbrances thatoi^ce 
so nearly rained me. I am perpetuallv,, too, mas- 
tered hy my art ; and am as much enslaved by the 
picture I am painting, as if it had a personal exist- 
ence. Slid obliged. me to attend to it. I often throw 
down my pencils, saying, ' I shall do no more :' and 
while wipmg my hands I see the 'little more' that 
is wantea, and mstantly take them up ag^in." He 
had a particular pride, he said, in the pictures ,he 
sent to far countries unacquainted with the higher 
^orks of art The science of the picture would, 
indeed, be lost up<m them : but, in time, spme true 
critic, or great artist, might arise among them, who 
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woqld fe^ its worth, and teU them it was a wmk 
at finished excellence. He never . laboured with 
more care than he did for' strangers whom he vai^fiMt 
never hear of again. 

In his correspondence with this 4ady, h<^ discnssed 
many matters, painting, poetry, and acting. Be 
thus powerfully dashed off the head of dSyron with 

f his pen : — I wish he had done it with the bmah: — 
^Lavater's system never asserted its truth mote^ 
forcibly than ih'B3nron.*s countenance, in which yon 
see aU the character : its keen and rapid gnuns, its 
pale intelligence, its profligacy, and its Intterneas; 
Its original symmetry distorted by the passioD^ ; his 
laugh of .mingled merriment and scorn ; the fore- 
head clear and open, the brow boldly prominent,' the 
eves bright and dissimilar, the nose finely cut, and 
the nostril acutely formed; the mouth well made, 
but wide, and contemptuous even in its'^ sinile, fiJl- 
ing singularly at the comers, and its vindictive imd» 
£sdaic3ul expression heightened by the massive- 
flrmnesis of the chin, 'which springs at once from the 
c^ntr^ of th^ full under hp ; the hair dark and cml- 
ingf, bpt irregular in its growth : aU thfs presents to 
you the poet ^nd the mto; .^nd the general effect 
IS heightened by a thin spare form, and, as yoc| 
may mive heard, by a deformity of limb.** The 
beauteous dan^e did not approve of-the.darker shades 
of the sketch.- She worshipped B3nr.on wiUi all his^ 
faults, and repeated some of the. tenderer passages 

: of his pioetry. with taste and feeling. 

The story of this Mrs. Wolfe iSlls more space than 
it can deserve to do in a preceding biography of 
Lawrence. I am no ready believer in platonics, par<» 
ticularly where the man is a bachelor, and the lady 
is living separately from her husband ; but at a time 

. when me might have just as well remained in Lon- 
don,' where adone she could meet Sir Thomas, Mrs. 
Wolfe retired to Wales; and this fact, with some 
Other private circumstances within my knowledge, 
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indlicef me. Co reject the story that, their friendBhip 
i was defiled by sensuality. ' I am willing, indeed, to 
i belieiye with a lady whc knew him well, that 
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That Lawrence waa^ an .accomplished gossip, his 
own accomit of his nine d^ys* visit to.Claremont 
would b^ quite enough to ^rove. . He was'cohimis- 
sioned, it seems, in 1817,. to paint a second ^rtrait 
of the Princess Charlotte; ^d, having set up bis 
easel, and prepared hisvpalette publicly, he took up 
his pen privately, and gave a long minute detail of 
the doinq^ of the princess and'her household. This. 
was rather imprudent ; for his business was with 
his brush. A portrait-painter, or, indeed any man, 
who is admit|;ed to the privacies of any family, s^iould 
ponsfder faijpaself as in a confidential capacity^ and 
clode his lips, and abstain fr6m aU private gossip. 
It is true that the princess, a kind-hearted youufg^ 
creature, had no seerets she wished .concealed : but 
I question whether she would have liked to have her 
li^e imiocent endearments with her husband related 
by a pen so minutely triftine as that of Mrs. Wolfe's, 
con'espondent. The chi^f blame, however, must be 
with those that fij^t puUished what Lawrence wrote. 
** The princess," says this qhroniclef of Claimant, 
" is W^ing in elegance of deportment ; but has 
nothing of the hoiden, or that boisterous hilarity 
Which has been ascribed to her. Her manner is 
frank and simple ; and, if she does nothing grace- 
fully, she dees every thing kindly. She loves aod 
respects Prince Leopold, and is more in dread of nis 
opinion than of his displeasure. Their mode of life 
is very regular : thev breakfast together at eleven, 
8t half'past twelve she sits to me, tne prince fl(taying 
with her most of the time ; about three she leaves 
the painting-room to take an airing about the grounds 
in a low phaeton and ponies, the prince wa&UAg by 

Qd 
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her $}de; at fiVe she comes iii, and 8it8 to ne tOl 
seven ; dmner is then served ; after the dessert bas 
appeared, tiie prince and princess retire to the dniv- 
ing-room, whence we sooq hear the piano-forte ac- 
companying their voices.*^ This is a pretty picture ; 
hdt it is only a "bit"^ of the large conversation piece 
which Sir Thomas sketched. . His oil ]Nctiure'of the 
princess wa^ natural, and even graceful : there was 
nbthi^of the imputed Elizabeth about Charlotte: 
she had a gentle, an affectH^nate, and a domestic look» 
send would hkve safr enthroned in all hearts had ^he 
lived. She purposed' to present this picture to hw 
husband on bis birthdaiy, but died before the time 
came« 

The pencil of Iiawr^hce was soon afterward called 
from domestic employment to labour for the state. 
Napoleon had struck his last blow On his bloddieflt 
field ; the sovereigiis of Europe had despatched him 
to peridh on his distant rock, and were holding h<^- 
day, in the mood of d bipod of chickens no longer 
scared with the shadow of the eaglets wings. They 
had met at Aix-l^^-Chapelle, to arrange the 9iffm& of 
the worfd ; and it Was the'pleasure of the Regeiit of 
England that his painter should hasten tQ the royal 
hesn-quarters, and execute portraits of the princroal 
personages for the gallery at Windsor. ; In order 
that he^ might appear in a style worthy of the first 
maritime power in Europe, a thousand a year was 
allowed him for contingent expenses. The portraits 
were to be painted at the usual price, ^nd meantime 
lulyances were made upon them with most momfi- 
c^ht liberality. When the Aix-la-Chapelle part of 
Qie coitimission should be completed, he engaged to 
go to Rome on the same conditions, and paint the 
pope,, ahd one or two of his cardinais. 

Of those princes and rulers of the earth he now 
painted 3Prancis, Emperor of Austria, Louis XVin. 
and CharljQs X., successively kings of France* the 
Archduke Chaiies, Prince Mettemich, Genezal 



Tchernicheff, Gfenerd Ouvsuraff, Baron Hardenberg, 
Count Nesselrode/ Baron Gentz, tiail Bathurst, the 
Earl df Liverpool, Robert Marquis of Londonderry, 
the Dake of Cambridge, <and Mr. Canning. ^ T^e 
whole collection of the ^tiro^on portraits which he 
paints* for George IV., amounted in number * to 
twenty-four: Concerning his labours on the looks 
of the eminent foreigners who sat to him at this 
tinie, Lawrence wa? very comriiunicative in' his cor- 
respondence ; but it Uiust be confessed that he was 
miich too fond of setting down titles at aU their 
len^h;:'Of describing public entertainments; of 
■ noting the idle etiquette and diploniatic minutiae of 
coorts and assemblies ; he dazzles.his distant friends 
with- stars, and ribands, and orderli,^and introdi!ices 
a thousand trifles beneath the notice of anybckly bat 
a determineid tire-woman. 

It was the pleasure' of the Emperpr of Russia to be 
represented in the dose green hussar uniform which 
he had worn at the battle of Leipsic, and, moreover, 
he^ho^e his own po'stiire^-the least imperial of aiiy 
posture in which ^ man could be painted. His close 
preen dress, his round cropped head, and his stoojpk 
ing position, all unite against him. The artist al- 
lowed him, of cQurae, tp have his own* high will ; 
and th^ poiirait has 'suffered accordingly^ The Em- 
peror Oif Austria allowed Lawrence to choose his 
posture, and the picture is a masterpiede in every 
respect : the features any thing but good, but the 
expression mild, and the whole air that of a paternal 
monarch. The head o^. the; Archduke Charles is 
that of a fine, eager, soldier-like,, undismayed man. 
" The Emperor Francis," said the painter, " has a 
face, when speaking, of benevolenbe itself, and that 
expression I nave been happy enough to catch'. The 
King of Prussia is taller than either, but with more 
reserve of manner ; he has good features, and is of 
a sincere and generous nature." The Empei^or of 
Austria gare lum a superb diamond sing ; we 7'*" 



Id6 BMUfBHT PAlKTBftS. 

oCPrnasia gave him another, with his initials in tbe 
centre. These were prOud days^ for Lawrenbe^ and 
he w^ not insensil^'e pf them. ^ Emperors praised, 
eippresses^ Ottered, kings made presents, and ^ 
manner of courtly commendations descended- upon 
the man who. had the looks of monarchs in his power, 
as much as ever Napoleon had their thrones. 

From Aix-la-Chiapelle Lawrence went to^'Vfeiiiia« 
to paint the portrait, pf Schwartzenberg, and other 
imperial generals. He admired the emperor's ^gal- 
lery, and in, particular the Theodosius' of Rufaiens, 
touched upon by Vandyke,, and the better for ey^rj 
touch. Count Capo dlstrias was the b^sf portrait 
\f^hich he painted there, and the head of yoi^ng 'INfsi- 
poteon the prettiest drawing. His pencil gave gr^at 
satisfaction i and the artist himself waa popular. 
He, rose early, and laboured hard and late, and was^ 
often much exhausted. Sir Thomas wrote long 
letters upon balls and parties^ and the looks Of gireat 
mep; but though he visited. the gallery of the Bel- 
vedere four tirniss, he has not spared us more than 
one remark -, nor, haa he s^id' one word abdut the 
state of art in Austria. He packed up all his paint- 
ing apparatus, and, on the 3d of May, 1819, departed 
for Rome. < ' . ' ^ 

It Was between sijt and s^^^ o^clock in a iSne 
clear morning that h^e first saw the dome of St. Pe* 
teif 9 : he drove right' into the heart of this *' Niobe 
of nations," cmd, looking around, was surprised to 
see the city so small, and all its architecture on a 
seal^much below what his imagination had pictured. 
" Tell Thomson and Howard," said he, " that I found 
Rome^. small ; but if they are indignant at this, tell 
them the injustice has been amply punished ; for I 
am at this moment overpowered With its in&mensity 
and grandeur.'* He visited the Sistine Chapel and 
tiie Vatican ; and, having mused over their beauties, 
declared, that when endeavouring to judge between 
Miphael Angelo and Raphael, the former bore iowu 
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mon &im with the fotce of Ikhtniiiff. ^ Tralh and 
efeg^uitie , could not withstand the sublime. There 
was something so lofty and abstracted in those dei- 
ties of intellect with which Ang'elp had peopled the 
Sistine Chapel, which convejtjBd the nobies^^erson- 
ages of Raphael's drama inio ah audience' sileiit and 
awe-struck. Raphalel never produced aught equal to 
the Adam and Bve of Michael Angelo. Though th6 
latter is^.the mother of mankind, there is nothing 
hisavy or masculine ; ,^11 is elegant as the linfes of 
the finest flo we^r/* The remains of the earl]r grandt 
eur.of Rome began^ as his imagination/becam^ less 
excited, to appeal; in their proper hue and. dimen- 
aions. All w^s on a vadt scale^and conveyed 9uch 
dn idea of pOwer,.and habitual notions of the magn 
niiicent ai;id gHe^t, that it 'appeared more the work 
of a iiiglfier scale of being than of man. The very 
pavement aeemed laid by a race of giants. If hib 
was pleased with the works of the dead> he was 
equally pleased with the attentions of the livinj^. 
llie pop^, Cardinal ^Gonsalvi^ and the Eminent Ca- 
nova, all united in honouring the distinguished Eng- 
lishman. ' ' • . V- 

' Pius VII., a mild old man; sat for his portr^t first 
He was introduced to.^is holiness m a sma^l closet iii 
the Quirinal palace ; made his obeisance by bending 
the knee, and was then left alone with him. ^' He 
has a fine countenance,'^ said Lawrence) ** stoops a 
little ; with a firm yet sweet-toned voice, and« as'I 
believe, is within a year or two of eighty ; and 
through all the stoitns of the past he retains the Jet 
black of his hair.*^ The old man disliked to speiaJc 
French, perhaps from remembering his captivity; 
f and he loved to speak English, of which he knew 
I but little, from a sense of the kindness of that nation 
t towards him. Cardinal Gon^alvi, the Pitt of Home, 
I as the painter not inaptly called him, absolutely de- 
< lighted Lawrence. " He is,^ says the painter, " one 
01 the finest scdbj^ts for apictore that I erer had,* 
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coonteiuincie of powerful intelleet, and great syiniiieK 
try: hie raakiers but too gracious: the expreseioo o€ 
every wish was pressed upon roe, and the utterance 
of every complaint. >Aniid all this pompl^saoce 
and honour, he could not hut feel that he was butihe 
mdre $et up as' a n)^k for envy to shoot her shafts 
at ; and he-cautioned a friend to whom he unbosomed 
himself how lie talked in London 6f his labours and 
>, honours abroad/ ** Yoiur knowledge of human nar 
ture/^ said he, " will tell youhow. much of prosperity 
is to-be veiled, if we Would have any but one!s be^ 
friend s^sympathize in it." His portrait of Cardinal 
Oonsalvj'is'by.jar the finest of all the works which 
be paiixted dgring this long journey : the back'-ground 
is adl clear Italian nature, and the figure which it re- 
lieves, andl projects, as it were^ i^to the air, is ail 
mental power, and that beauty which belongs to 
thought. Nor is the picture of the pope much infe- 
rior. The painter ^eenis to have been inspired by 
the air. of Hoipe, and the presence of the sublime 
creations of art around. ' , 

He' who admired the ^liblime and severe Midiad 
Angelo could hot have much sympathy^ to .spare for 
the soft and graceful €anpva; and accordingly we 
find little or ho praise bestowed upon the* wor^ of 
that eminent msister. The ^rtralt of the Italian 
Phidias, as he was Called, which Lawrence had done 
has^tily.in. England* he repainted, rnqr^ at his leisure, 
in Rome ; and with siich skill did he ^eize the maply 
features of the swartjiy Italian, and manage the 
crimson velvet, the dama6k,ihe gold, and the marble, 
whicfi he lavished on the picture, that thousands, it 
is i^s^id, crowded, to see it. Lawrence, with goo<) 
taste, presented this fine work to the pope. "It 
may be cited,'' says a person then in Rome, ** as the 
most poetical, elegant, enthusiastic delineation of 
acute genius, without flattery,, that has ever been 
executed, lis anijOMtion is beyond all praise. ' Per 
BacchOf che uomo d questoT 1 h^anl Canova cry 



Mt when it was mentioned-V The deep clear coknir* 
ihg of the headland the maiilmess of the expre^sioa, 
render it one of the finest pictures of modern times. 
Lawrence avoids instituting an$r comparisons be- 
tween Canova ismd' Michael Angelo r *h» was, how-; 
ever; much delighted with the famous Venus, for . 
which Napoleoii^s fkip and frail* sister Pauline is 
said to. have been the model. Hie stattie was di»-"' 
played by torchlight, — a mode ^hioh shpws the 
lucid brilliancy of the marble, conceals such spots ' 
or faint veins, as nalCire may have mingled wHh^its 
formation, and affords such strong' and changeable 
light and shade a^ sculpture ii^ a mUk- white material 
requires. . . - :, ' - ^ . 

Amid all- the splendour of art at Rome, l^is he^rt 
ana thoughts .often M^ent back to England., All he 
saw, and he saw much,— %11 he admired, and .that was 
not linliited, could not lower Reynolds in his estima' 
tioB ; nay, his love of his works seemed to increase 
daily : and though he still -considered •MiclIae^An'-. 
gelo as the head of all that was aiiblime, he looked 
Upon' Raphael,- Correggio, Titian, and 'Reynolds as 
the gods.in art $t whose shrines he should^hereafter 
bend. ^HowftDe,"^^e exclaimed, ' ^^ was our Sir 
Joshua f^ How we know him > no w^ wheA we see 
the sources bjr^iiis greatness, aQd remember how 
often he snrpass'ed fiieir usual labours ; and in his 
own country ai^d in Europe, against prejudice, and 
ignoranee mw firmly and alone ne stood !'* Of Turr 
ner, too, though an opponent to him in the^ Academy, 
he vpoke in tmns of no ordinary praise^ '.* Turner 
shomd cothe to It6me; he has 'an elegance, imd 
often a greatness of invention, which wants a scene 
Ktethis." 

After remaining much longer in Italy, than he in- 
tended, and consequently seemg more, works of 
genius thanjie had expected, he returned to Englsmd^ 
aving left behind him, wherever he went, a£nira^ 
toi of his talents, and reflect for his phwacter and 



manoere^ The foUoWing works ipf^re, orfi|r and 
abov^ tliepbitraito.of sovereigns and chiefs, the fruit 
oi his. forei$^ tour .-r-l. The archduchess, wife of 
the Archduke Charles ; 9. Princess Mettermch ; 3. 
Child of the archduke ; i: Child of Count Fries; 
these were in oil. His drawings were:^ — f . Prin<iesB 
Rosamoffsky ;^ 3. Countess Timrskelm ; 3: Madaiipe 
Sauren ; 4. jUdy'Meade; 6. Princess Lichnowsky ; 
OrMadembiselle Ricci; 7. Countess Eslerhazy ; 8. 
Count. Esterfaazy; 9. The younger Prince Schwailz- 
eiibiirg. ^ ^ 

Lawrence loved afterward4o recall Rcfme to his 
niemory ;• it is thus he , writes in 1828, to a young 
. painter then residing in the Eternal City, whose 
powers he admired : — ** You inform me that yon 
nave been making ^ketches of the peasantry, their 
cfostunies, ^c. &c. , You mre right in keeping up 
this attention to the human figure,, since it will not 
only he a griB^t 'Advantage to the introduction of it 
in your lands^pes, ,but from the increased difficulty 
of its study it will exceedingly enlarge your power 
of copying inanimate nature. ~ The best historical 
IpainteVs have always been good, painters of land- 
scape ^ and, perhaps, there are ei(anH)les in Titian of 
agreater style in that departiuent ot art than can bs 
found in the Poussins. I would add Claude^ tiut that 
he ia so exclusively devoted tp the beautiful, (or to 
that s'pecies of grandeur united to it) as not {^operly 
to have a place in the comparison. I am now ahoiit 
to ask you to employ your genius in landiscape for 
.nie. If the evenings are still of the same beautiiid 
serenity which I rememher,- will you give one of 
their happiest eiflfects to a general view from the front 
terrace of San Pietro, in Montorio ? ' T used often to 
drive up there fpr the delighted admiration which 




Regained.* A faithful 
4aUneati6n of that spene^ touched withyournsual 
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finishing and pure tastd, would be much valded^lyy 
me, and, I need not say , possessed by me at your 
own price. " -Do not, however, let' me fetter you by 
this commission, nor^ above all, break in xxj^ia. the 
ratiqnal haj^piness' of your stay ^t Rome. Be as 
free as air in your choice 6f subject, «o that you 
employ your talents; 'and do not lose this spnjig^- 
"jme of your life, which, from your present resi- 
dence, will liereafter appear its happiest epoch.** 
On the ^ame subject to the same painter, he after- 
ward writes: — ^** You will oblige me much by ex- 
ecuting my little comi^ission for me ; y6ur iwweiB 
«re now in their youthful vigour ; and ther^ is a 
truth,, delicacy, andr/efin^metit jh vour drawin)^, 
2iat, except in our, greatest artist, I have seen in no 
other. From my own recollection, a sunset or even- 
ing is the finest moment of that glorious scene. 

Sir Thpmas was something moi^e than . eighteen 
, months away oh this foreign expedition, Tor he 
did not arrive in England tillthe^Oth of March,^1830. 
Events of some importance' had occurred in' his ab- 
sence. George th^ Third waf dead ; and George 
the Fourth, the most munificent patro,n of art.sinc^ 
Oharleis the First, reigned ^in liis stead. Benjamin 
.West, too, the president of the Ro^al Academy, had 
expiired, full of years and honours ; and the first in- 
Umatipn' Which 'he received of. this event Was, that 
he was to be elected in his place ; the king welcomed 
him back, and was grateful for the treasures which 
he bcought. The Royal Academy also welcomed 
him ; and when he took the chair among his breth- 
ren, theriB were few who did not acknowledge, thai;, 
for reputation in aft, for manners, and fpr ail those 
acquirements which give a lustre to station, ^he 
choice could riot have been amended. Even f*useli, 
who had such fine taste as seldom tq be satisfied 
with any thing, growled out his approbation in these 
words : — ^** Well, well ! since they must have a face- 
Mdnter to reign over them, let them take Lawrence ; 

Vol.. v.— R 
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I lie can* at least, ^paint eyes !" Sir llioiiiaB, himselfy 

receired the inMnnation with moderate rapture,- and 
•ai4 ** Th^e are -others better qoalified tobepresi- 
dent.' I shall, however,- discharge. the daties as 
weD and wisely as L can. I shall be true to the Acad- 
. emy; and ia my intentions, jast and unpartiaL'* 

I. The 'king, in giving hid saniction \o^ the ehoice of the 

I Academicians, added a gold chain and medal of him- 

self, inscribed thus :-^" From his majesty Geoi^ 
IV., to the President of the Royal Academy." The 
^ elevation of Lawrence gave. general satislTaction. 

His genius Qould^ not \^ disputed; but, in truth, 
genius is not the first requisi,te for such a plaice. 
The great object is to find a man of the world, aind 
a gentleman, — one acquainted with th^' etiquette* of 
the 8tation,-^a mister of his temper and bis tongue 
— ^prudent, sagacious*, sensible, and conciliatory. 

His*Statipn now enabled La whence, mote than be- 
fore to J}efriefld youthfpl talent ; and his advice, his 
' patronage, and his purse^ w^re ever ready at its call. 

His advice,'' of which he was profuse,, was eagerly 
courted by all who imagined themselves skilfol enpu^ 
to masteivhis trrdk of coloqr and'character, bf which 
he |usul ri^ea so^high. His protection was desired 
by maity^ who, mlstrustingxtheir Own strength, sought 
distinction by being reckoned among his followers ; 
' and his: purse was ever, in the hands of a "swartn of 

. those unprincipled- adventurers who cafe n^t what 

^ hand f^eds. them so they be fed. It is said, that 

wh6n money was in his pocket, he dealt it 4^eely 
among all applicantsj-r-whethef mendicant artists or 
^ importunate creditors ; and that sbme of the former 

found, when they opened his sealed envelope, that, 
I inste£^d of the five pounds which they had solicited, 

tl^ey had obtained nfty. To supply this daily drain 
upon hift incomb, he was 'driven to become importu- 
nate in money matters himself. Having received 
one moiety of the price for a portrait, he was fre* 
quently obliged to apt>lyfor th^ other before the 
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woikirst8d<me ; and his correapondence with $ir Rob- 
art. P^l, the greajtest patron, uiider a prince, the 
painter ever had, is chiefly^ remarkable for the neat 
way in which he plays the politician about paynierit; ' 
and solicits the price b«ffoi;e the appearance of the 
picturp. He frequently alludes to his. utter careless- 
'Hess in money m^tte^fs, an4 seems willing to think 
it a symptom of something high-s(ouled, and i;nore 
than commonly intellectual 'and so it /was, had he 
contented himself, with only squandering his in- 
con)ue;.but a man who plunge;5 iiijto debt, that h^ 
may, indulge, his generosity of nature, is- in danger 
of being liberal at ihe expense of other's. It is, 
liowever,, my duty too add, that I pouldV point out 
various instances in which Lawrence^s Natural deli- 
cacy of feeling niad^ him jfleclihe to receive money^ 
which was unqqestionablv his due. 
. So much was the president influenced with a wish 
to befriend the youthful and the deserving in. art; that ^ 
lie* proposed converting his house into a sort of pri- 
vate academy, to which pupils might resort fot 
study, 9nd instruction. This . might have been a 
beneficial arrangement. His time, much wasted in 
aecidentel conversations and miexpect'ed interviews, 
would, when distributed with prudence stmong the 
students, have left him as mUch leisure as ever fo|: 
his pencil ; and, moreover, much of. his own subor- 
dinate work might have been dond by the pupils 
whom his sldvice was befriending. Fron\ this plan 
nrobably he expected to rear i^)' a school of Ms own. 
He was heard to talk . with enthusiasm of what 
might be done by the genius of one "superior dis- 
cipleV or two ; of the society which it would bifing 
him ; and he went so Tar as to consult Smirke, the 
architect, coniceruing the transforrtlation of . his 
house into a series of studios. and galleries. But 
many a plan looks feasible on paper, or in conver- 
sation, wliich cannot be carried into effect. The 
change proposed was very expensive, and required 
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time. Money, with Lawrence, cou^ i^ot be 
without labour ; aiTd how wai^ He to work when the 
bricklayers and carpenters were in hjs hoase 1 be- 
sides, time with him was money, and so could fiot 
be spared. The plan was relinquished, and not with- 
out a struggle. . 

We know not what the worth of his instructums 
might have been, when he bad the palette on his 
tiiumb, the 6encil in his hand,^^nd his pupil and can- 
vas beside him; but it was generally allowed that 
littlp could be leariied from the addresses which^ as 
president, he was (^liged to deliver, along with the 
medals, annua(lly, to the students. He was too fond 
of flowery language ; and wrote ^nd spoke in a style 
far too fine and diplomatic for instruction. Some 
of his remarks are, nevcittheless, worthy of reni'em^ 
brance. /^ Your own good taste/' he says to the 
students, " ^ill remind you, that we are to jiidge of 
works by the presenoi of heautiesy n<H by the ab- 
sence of defects ; and that, even if it fully reaqhed 
the faultlessness of the chai^cter, the picture which 
should exhibit pnly the * coldly correct' wo^ld with 
difficulty obtdn our sanction. As nothing can com* 
pensate.for the entire want of origin^ pow^r»86 
the superior value we assign to it will command our 
decision inits favour, where cpn^derable ability is 
not distant. lYour judges &re^ but students of a 
higher form. -The obstacles we have ourselves to 
encounter remind us of the difficulties that await 
ou ; and we limit our expectations of your success 
y the uncertainty of our own. It is a part of the 
triumph <of our art,, that it is slow In progress and 
that, although there are frequent examples of its 
youthful promise, there are none of youthful ex* 
cellence. ' Even the early paintings of Raphael bear 
no comparison, in iBinished merit, with-the juvenile 
productions of the pbet — with those of our own 
country, Milton, Pope, and Cowley." 

'* I may say with safety,'' writes a now well- 



I 
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knbwti. jiamter, •" that Sir Thomas Lawrence was 
one jof th^ -best friends 1 ever had. I found him 
at all times mpst ready and ii^eral imhis advice and 
Tisits; and when the oppressive number ofhis.en- 

Sagements would not allow him to go put of the 
oase, he would. always seethe humblest student at 
home. I h^d the pleasure of making him a great 
'nutnber of drawiiv^s . in wat^r colours — always 
sketches ,done on the spot; aiid I know he frequently 
conferred this honour upon me more to assist and 
encourage my exertions than from any wish to 
possess the dra;wrings' themselves: and for all I did 
for him in this way he paid me at the moment^ and 
always handsomely ;' generally more than any OQe 
else who encouraged me. He never lost!>an oppor-^ 
tunity •f recommending my drawings and paintiiigs 
among his distinguished friends ; and I am even hew 
feeling the effects of this generosity.'* . - • 
' When he - gave instructions to th^ students,- he 
privately intimated to some of the most proniising 
that they might visit his. house, and look at the col- 
' lection whicm he. had made from masters ancient 
and modern. Well might Lawrence say his collec- 
tion was unequalled in Europe. * Besides Ihe car- 
toons^of Da Vinci; and drawings hy Rembrandt and 
Rubens, and other .great masters, he- possessed one 
hundred and twenty first-rate drawings by Michael 
Angelo, and upwards of two hundred by Raphael. 
These are the parent drawing of the most famous 
finished paintings; th^y have in them what np 

E aiming can teach, — the workings of the mind, the 
irth of the design, and its slow growth from incom- 
plete conception to the highest excellence atid 
Deaaty. On this splendid collection he had ex- 

S ended much time,' and so much money, that though 
e himseLf v^ued it at twenty thousand pounds, Us 
friends imagined it could not have cost him less 
than fifty thousand ; and, indeed, they did not hesi- 
tate to ascribe to his' love of gathering such rarities 

R3 
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all the pddmiiiiry difficultiee under whioli helabowed. 
I caimot, howeyjer, persuade myself t}iat. it cost' hin 
so dear. Numbers were given to him : nnojibera 
were obtained at moderate prices,: and tbougii: he 
certainly-paid large prices for some^ he was prob- 
ably near the truth in the sum which he mentioned. 
Of his admiration for thcyse reUcs of the old masters 
we iind abundant proof in his lett^r^ to Mr& Forst^r, 
the accomplished daughter of Banks the sculptor, 
"who inherited her father's collection of drawings. 
" 1 can truly say" — thus writes Lawrence — " that, 
frodi the eatiiest days of my youth, I night almost 
have said childhood, thos;e- relics of the great mas- 
ters have had attrajctions ^or me ; and at fourteen, 
the study of the large prints of G'eorgib Mantuano, 
from >Michael Angelo, le4 ni^e to make drawings of 
colossal size from Paradise. Lost ; in which, unless 
I greatly err, I should even now find some degree 
of merit. The drawings have arrived safe. The 
thtee which perhaps 1 admire most are,'a drawing 
of a couple of Torsos, by Michael Angelo, with 
some of his writings a drawing (profile) of a female 
head, with pen ^ by Raphael, with^ at the farther side 
of the drawing, a study in chalk of .drapery. These, 
with a sheet of limbs by Michael Angelo, are what 
i chiefly liket — covet not being a Word in our vocab- 
Ijlary. ' A v^ry good drawing is assigned to ^tian, 
which> I believe, is by Annibal Oarracci. Several 
of the drawinffs are very interesting. I have for- 
gotten to memion sooner a drawing in heads with 
red chalk, by Michael Angelo, which I \i}ie veiy 
much, and a small drawing by Raphael of a virgin 
and child. Drawings by Raphael^ Michael Angelo, 
and Parmegiano are now become vei^y scarce.. 
There ai^ some drawings of theirs here of the 
finest character; but aU, are not, I apprehend, by 
all those great masters that are marked." He caused 
tracings to be made of all those fine works, plficed 
them m his collection, and returned the original^ 
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I kn^y^ not whether his gentle hint about what he 
liked, but dared not' covet, had any influence' on tiie 
. prcipriiBtres/s. He thus writes to her : — " 1 wish that 
the one talent which I .possess could, hy any one of 
its efforts, bribe you to send me the Temamder of 
the drawings (the dang^sof the sea were dreaded). 
1 would, too proud to have it in yoUr possession, 
•send you a drawing or picture by me not exceeding 
the dimensions of ipy Sat;in, which would be rather 
inconvenient fdr your boudoir. I would even ac- 
company it with bad Verse, mid that is the very 
rarest thing that I eveV inflict upon my friends. You 
see in this the genuine spirit of self-sacriflce that 
thi^ selfish craving has excited in me." Thus ad- 
jured, Mrs. ^Torster complied; and befor^ she could 
pack up the drawings the following letter reached 
her : — *^ I will not sufler a post to elapse without 
thanking you for your kind d/elightful letter, and ex- 
pressing the esteem I feel for so amiable ' a nature. 
You mention your inteii(?ed selection. Beware of 
its being too select. If you should leave out a 
Micha^ /Angelo when you thinlc it ^i Ostade— ^ 
Raphael when you believe it to be a'Teniers ! Recpl- 
lect that Rembrandt comes within niy circle of the. 
great,- and that I endure the sight of a Parmegiano 
and Claude. Would we could have the' s^ght at 
this moment. (Nov. 31) of the skies of the latter! 
But all is gk)6m here^ except the mind, from which 
many of its- clouds ' have been dispersed by your 
letter, and by the revival of a father's genms^n his 
daughter's accomplishments and goodness.'* In 
acknowledgment of Mrs. .Forstet's kindness, he 
presented her with a very fine drawing of her daugh- 
ter; and sei^t along With it a sketch msLde ^Iren' 
he was a child, with " Thoihas Lawrence, Devi- 
zes," written under it ; and on one side, " Done when 
three weeks old, I believe." Nor did his memoi^r 
of the obligation end here. The Rev. Mr. ^orster 
died ; and when Sir Thomas was informed that his 
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widow waft abotkt to ' publish iwo volames of ikk 
sermons, he wrote and enclosed fifty< pounds, the 
amount, he said, of subscriptions for the work 
which he had obtained among his friends ; but wl^en 
the names of the subscribers were requiestedi. that 
the books might be forwarded, he gave only two or 
three, saying he bad lopt the rest, and begged te be 
forgiven foir his carelessness. In this delicate man- 
ner he aided one every way worthy. . ^ 

He wa^ now Hi the full height or professional and 
personid reputation, and all that he had to fear was 
the rising of some-iiew §tar in Uie finnament of art, 
to wile away his fair and fickle customers. In man- 
tine$s he had rivals ; in loveliness none. It was 
. during those days of perhaps painful popularity that 
Lord, Byrorf thus took^note of him : — " Jan. 5, 1831; 
-»The. same evening I met Lawrence the painter, 
and; heard one. of Lord.Gr^y*s daughters play 4>n 
the harp, so modestly apd ingeniously that sheiooked 
niusic. I would rather have had my talk with Law- 
rence, who talked delightfi^ly, and heard the girl, 
than have had all the fame -of Moore and rae put 
together. The only ple.asure of fame is, that it 
paves the way to pleasure ; s^nd the more ititeUect- 
4ial the. better for the pleasure and^ for us too.^ 
Lawrence, however,'knew how to be ^ilent when 
the occasion called for deferential respect. I dined 
atong with him and §ir Walter Scott at the table of 
the . veneirable Dr. Hughes. Ho said little, ^and 
seemed chiefly ^nxious to hear the great poet, who 
certainly spoke in a way to charm every ear. . The 
painter objected^ in a most gentle way, to persona 
criticising works of art who were not themselves 
artists. " Nay," said the poet ; " consider, art jm>- 
fesses but to bwB a better sort of nature ; and as such 
appeals to the taste of the world : surely, therefore, 
a wise man of the world.may judge its. worth, and 
feel its sentiment, though he cannot produce it. 
He may not know how it is produced ; yet I see not 
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bnt tliat he maj estimate its beaut]^." Sir Thomas 
smiled, and said, '"Certainly." . The conversatioji 
took another turn. ' 

Lawrence was at this period paiitting portraits of 
distinguished, persons for the galleiry of Sir Robert 
Feel, whose wish it was to have the heads, of the 
chief ta^n qf his owil timea in arts, arms, and lite- 
rature. The painter died before all this was accom-t 
plished : but he ^lived loQg. enough* to finish manj 
noble paintings, fourteen 1 believe in all. The chief 
of these are the Duke of Wellington, Canning, the 
Earl of Aberdeen, ]V(r.'Huskiss6n, Lord Eldon, Lord 
StbW'f&U, Sir Robert Peel, and'Southey. Sir Walter 
Scott, Chantrey, and others, were to have been 
aiMed, but it was otherwise fatisd. In the full-lengths 
of Lawren.ce th^erre is less oCtrue'hature in the .pos- 
ture than of fine character in the fj^ce. lam not 
sure ^hat I ever s^W one of them wholly free from 
affectation. ' Cstnning Ijiolds up' his clos^c^ hand in 
the. attitude of passionately haranguing ; but intro- 
ducing the seats for other senators, left blank, was 
9 fault both fn taste and in/act^ — for Canning never. 
spoke to empty benches. When I saw it first, there 
was a white handkerchief waving in the lifted hand ; 
but this he had the good ^ense to rub out. . Soathey 
is seated at the foot of one .of his Cumberland qrags^ 
with one knee laid over the other, and the hands 
between. On, mv asking the poet how he came to 
bc>painted in such a Jacques-like, position, he said, 
** Why, seeing me, as I sat cross-legged, place my 
hands oii one knee 'and under the -pther, he s^ked 
me * if that was the way in which I was sometimes 
accustomed to sit.' I smiled, and confessed io it; 
upon which, Lawrence, transferring the brush to his 
palette hand, slapped his thigh, and said, with a took. 
of great satisfaction, * Then FU have it V '? The 
face is very like, but it wants that fine expression 
of eye which made Byron, in one of hi$ honest 
moods, pronounce the laureate the most epio-look- 
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hlg of all liring bards. The most exqniiite, kow* 
eyer, of all the paintings in Sir Robert's collection is 
the portrait orLady Peel herself^ in a hat and feather; 
painted unquestionably aa a cpmpanion to the far- 
famed Ohapeau de PaiUe of Rufoens, but surpassing 
it. in modest domestic loveliness, ^md rivaJiling.. it 
even in the rich harhiony of its x:olOuring. When 
I Rooked at this and the others hung round* the 
W^ls, I -could not help thinking^ with Bums, — 
• ' • ' ' •• ^ • ' 

" Bi» 'prentlee luui* b^ tried on roan, 
And then he made the laasas !" 

The naihes and titles -of the feir and noble ladies 
whom, he painted during the last ten years ef his 
life woqld fill pages. On their looks his fanke will 
chiefly depend : they merit therefore a fhller notice 
than what a mere .catalogue exhibits. ^ I shall name 
them as he painted them: — 1. Mrs. Baring and Chil- 
dren ; 2. Lady Louisa Lambton ,(now Lady Durham).; 
3. Viscountess Pellington (now Countess of Mex- 
borough) ^nd Child ; 4. The Countess of Blessingrton : 
5. The Countess of Jersey; 6. Duchess of Glou- 
cester; 7. Mrs. Harford^ 8. Princess^ S6t>hia ; 9. 
Lady Yallecourt ; 40. Marchioness of Lansdp.wne; 
11. Hon. Mrs. Hepe (now Lady Beipesford) '^ 13. 
Viscountess Melville; 13. Miss Croker; 14. Lady 
Lyndhurst; 15. Miss Peel; 16. Countess Gever 
andher Daughter.; 17.- Marchioness of Londondoiry 
and her Son ; 1&. Lady Georgiaaa Agar Ellis (now 
Lady Dover) and her ISon; 19. Miss Macdonald; 
20. Duchess of Richmond ; 21. Marchioness of 
Salisbury; 22. Mrs. Locke ; 2S. Lady Belfast ; 34. 
Donna Maiik de Gloria ; 25. Miss Murray. Of these 
Ae most exquisitely lively were the maternal por« 
traits. ' A voung mother, with her child on her knee, 
is the finest of sdl earth^s visions, and well, and with 
a magic beauty, has Lawrence endowed some of 
his. The Countess Gower (now Marchioness of 
Stafford) and her fair-haired Child, Lady Georgiaaa 
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Af^ar Ellis ixA Child, and th# Marchioness of LoQ' 
dond^rry' and her Son, are' blameless things; the. 
eyes of the mothers are beaming with love, ^d 
those of the children with affection and health. Ot- 
the single figures, that of Miss Groker (now Mrs« 
Barrow) is all airiness and graoe : men stood before 
it in a half-circle^ admiring ' its loveliness, in the 
Exhibition. That of Lad^ Blessington, too, is finely 
pointed. Lord Byron was induced t^ lii^ up his* 
voice in its praise — but not with his usual inspira^ 
tiOn:— - -. 

• i 

'* Were I now as I was, I had wmf 
' ^ What LavMrence has painted so well ; 

- Bat the strain would expire on rtty tongiie, 
And the theme is too 90ft fbr my shett. 

. 1 anfashes wljere once I was iflre, 
^ A.^**^ Ihe4)ard iii my bos«Hn is dead : . 
* wliat I loved I now merely admire, / 

And my 'heart is-asgray as my head.' 

« * 

( ■ ^^ Let the young nn.d the brillkint aspire 
' To slAg what Lgaze on in yjdn, 
For sorrow has torn froth >myjyre 
The string which wds worthy the stxaiD.'' 
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.Lawrence, 'however, failed occasionally, even 
when he had the finest subjects. His " liady Lynd-, 
hnrst^^ was one striking instance of this, and his -. 
" Lady Salisbury" anothej. 

Of 'Sterner subjects we must now speak; lind^ id 
my opinion,, the nencil which laid the Uly and the 
rose on the ladies with a softness which rivalled the 
hand of nature, was less successful with t^e deeper 
hues and severer aspect of man. It would seem, 
nevertheless, that- few were q£ that opinion, for 
male sitters crowded to him more and more : and 
among them were sonte of the most aceomplished 
men of the three kingdoms. The list of his eH- 
hibited pictures alone is large, and among these the 
men of rank and genius- are numerous. 1. John 
Abconethy, Surgeon ; 3. Sir William Grant, Master 
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of the Rolls ; 3. Marquis of Londonderry (a^fsdn);. 
4. Sir mmphrey Davy ; 5. .Benjamin West ; 6. Caii- 
nitig (again) ; 7. Earl of Aberdeen ; '8. Lord StowAll 
(again)v; 9. Puke of Wellington (ohc^ again),; 10. 
Croker^ 11. Earl of Liverpool; 12. Sir Walter 
Sdott ; 13. Earl Grey ;^ 14, John Nash ; 1^ «ir Ast- 
ley Cooper, Surgeon; 16. Earl of Eljion; 17. Lord 
DUrh^; 18. Thomas Campbell'; 1$>. Thomas 
Moore ; 20. Henry Brougham ; 21. John Soane ; 22. 
H^nry Fuseli ; 23. Sir Thomas Lawrence. Of these 
three-and-twenty portraits,i;he one most to our liking 
is that of John Wilson Croker ; it is the express 
image of the man;r-shrewd; keen, 'sarcastic, and 
intellectual, the eye seems to look through one. 
His Sir Walter Scott ha^ also be^n much praised; 
it.is certainly verylike,but wants the manly massive 
vigour of the heads of the same illustrious poet by 
Raeburn. When' I saw it first, the head> alone was 
finished, .all the surrounding ground was dark, and 
I thought it much more like tlran when^the dhoidders 
and body were added, " Tell Lawrence," said an 
artist of higfn name, *^to Jet the portr^t.of .your 
friend Scott stand' as it is; it is full of character 
and mental vfgoifr, all of which he will diminish if 
he paints the body. Tlie' pojeVs frame, as I^iniU 
paint it, wjlF pail the sentiment out of the Face.* 
The head of Campbell cost the painter some^Sons { 
the changing expression of his mouth, which puz- 
zled others, was fixed at last in/ his true charaetez 
by the hand of Lawrence ; and the head of Moere, 
with its smart and sensitive k>ok,-.was hit oS with 
equal happiness. This picture, done for Mr. Mar* 
ray, of Albemarle-street,'Was,. I believe, his veir 
last labour. Fuseli's^head w^s lieft uiifinished? n 
had much of the flighty, imaginative, and discon- 
tented expression of- the original ; the horrent hair, 
and the eye that no outline coiild please since the 
days of Michael Angelo, marked out the man amid 
the multitude of Sir Thomas^'s Incomplete like- 
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it has the lineknients, but not the strength, pr the 
man. Perhaps Davy would have been better done 
had he sat later in life. .Soane was old eQOOffh; 
indeed he was grown too feeble ; but wB' are ^ad 
to get the portrait of a :man of gepiils upon any 
Ijerms. Brougham is good ; with this head tfae 
painter .was sorely puzzled v it wasyoun^, at least ' 
not oldt but v^txae not within the academic line of . 
manly beauty ;i and theezprfsssion — a compound of ' 
abeer, . sarcasm, unbounded wit, and of eloquence 
that knows no lii^it, was something at once new 
and difficult.' The portrait of Lord^urfaam is, per- 
haps,, one of the best: the colouring is/de^p and 
Ti¥i4 and the exnression full of mai^ness. His 
own portr^t is the least fortunate or any of his 
latter works ; moreover it is unfinished. ISo much 
was his likeness in request, thiit at one and the 
Mtme time the king« Sir^Robert Pee^, Lord Francis 
Leveson Gower, and the city of Bristol were caa- 
didatea for the first jfh>m :the easel. It w&s pur-> 
ehased after his death by the ^arl of Chesterfield, 
at the Tahsom of 470 guineas. . 

Lawrence also found.leisure to paint sevend chU* 
dien; but if he excelled Reynolds' in his female fas- 
cinations, lie was far from equalling him in that in* 
nbcent glee, and unaffected loveliness of look, whieh 
belong to boys and girls. The first president of the 
Academ3ri a childlefss'man himself,, outstripped all 
competition in these happy irnages of youth; the 
last president, a childless man it is tnie^ and a 
bachelor, w^ such a. devoted worshipper of female 
beauty, that a touph diviner still was expected from 
his hand—but m viun. He could pant them, indeed, 
in connexion with maternal foudness^rthe child in 
the portrait of L^dy Gower is a syeet creation— 
bat then how much of th^ charm is owing:^to th# 

Sresence of the mother t bis smgle figures of chil- 
ren are comparative failures. The son of Lwd 
Vol, v.— S 
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Durham' is a magnificent pie^e.of <;olour. i but thefv 
18 a total absenoe of all simplicity. He has* seated 
tlie'boy o^ a rock, his-liBgs and arms extended for 
tiie piftpose of. corenng space, and his look fixed 
adbpve, with- all the upturned, intensity of a Newtoiu 
'** The LittlerEed Riding H.QOd^^ comes ne'arei'to the 
simplicity of nature^ and the arch innocence of 
youth; and**the "Children of Mr. Calmady," are 
certainty sweet and elegant. But' these are rare 
Exceptions at best. ' Xawrence can hardly ever stand 
a cotnparison "with the children of Reynolds of 
Gainsborough. , , 

Though his compan^'waa much in request, and 
he was generally to be found >at, the well-spread 
tables of piibHc* bodies, or people of rank and fash." 
ion, l^e did not allow the' duties which he owed to 
<;ourtesy or to piftr6nage to interfere either witl) his 
professionQ.i purstlits or his labours in the Aoademy^ 
He. did not, indeed, like Reynolds^ whom he ^ 
ardently admired^ ventuve to deliver a series of dis^ 
courses an art^. for tHe encouragement and instrac^ 
tion of the' students. He probably thought that 
all was said that could well be '8ai,d^ He had made, 
no discoveries in design; he had ,1i6, mysteries "in 
colour; lie' could teU them no- more than what tbey 
knew > and he could not inoculate them with hie 
genius, though he might excite their enthuaiasRi' 
Foseli, too, might have considered discourses airai' 
ligr to those' of Reynolds as invading his province 
ef prdfessot' ; and, though hils peneil cotild not do 
-any thing to disturb the self-satisfaction of the pr^ 
sfdent, it wits perfectly certain that<his peii and lu^ 
wit might. Sir Thonias, t herefofe, prudently limited 
hihiself to his^ annual addresses to the students, and 
the ^oge^ of those members of whom death, during 
the year, had deprived the Academy.; That he 
thought not amiss of his addresses is evident from 
his having had some ef them pfinted/.and di^tnbiited 
BflHong his friends. * 
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If Lawrence is M from profoand in his observa- 
tions, he is always liberal aiid indjulg«nt. Of West' 
he speadcs in-terms of moderation ; but he perceives , 
qualities in Sir Joshua which bis -works bear litHe 
evidence of. "How the first emitient portrait painter 
of Enfifland-waslin '^ imagination all coinpacc" with 
him oi: the Sistttie, LsKnrenoe must tell us:—** The 
link that united him to Michael Augelo ,was thfe 
.vehse^ of ideal ipreatness ^ the noblest of all percejf>- 
tions. It is this sublimity of thoug^ht that marks 
the lirst^rate genius : this impelling fancy, which 
has nowhere its deigned form, yet everywhere its 
image ; and, while pursuing excellence too perfect 
to be attained,- creates new beauty that cannot be 
surpassed I It belon]gs only to that finer sagacity, 

. w^ich sees the jessence of the beautiful or grand, 
. diveUed of incongtuous detail, and whose influence 
on the works of the/ i^eat president is equally ap- 
parent in the catm, firk\ Defender of the National 
Kock (! \ \)f as in the Dying <^ueen of Virgil, or the 
grandeur of the Tragic Muse.^' The last paragraph 
of this ' high-flown passage alludes to Sir Joshua's 
Lord Heathfield, Queen Dido, and Mts.' Siddons-: 
of the latter, he gofes on to say, — ^* We -may well 
im^ne -how gratifying were ' the contemplation and 
pi^ogress of that divin^B work ; and, allowing much 
to anticipated fame, we may* e<|Ually believe thai 
part of the noble purpose was protection of the 
genius he admired, to affix to passing excellence an 
imperishable name ; extend the Justice witbheld'by 
the limits of her heart ; and in the- beauty of that 
uniequalled countenance (flxed in the^ pale abstrac- 

; tion of some * lofty visiofi,' whose * bodiless crea- 
tions* are crowding on (ler view, and .leave in sus- 
pended action the majestic form), to verify the tes* 
timony of tradition ; and, by the mental grandeur 
that invests her, record, in resistless evidence, the 
enchantment t)f her person." These words were 
meant for the ^ye of the actress, rather than the 
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eUTf of unfledged atdste, and no one will cot u mgnd 
dUier fheit propriety or' their.raode8ty.' ** That tlM 
works, gentlemen,'^ he coQtinues, ''of this iUns- 
liripus man should nave the strongest uiflOeiiGe upon 
yoi), cannot be a matter of surprise ; that the iargest 
style of pauLtiDg that, perhaps, is known, shotdd 
captivate the scholar as it. has charmed the. teacher, 
is the most natural result that could have been pro- 
duced in minds of sensibility and taste : bat let it 
not mislead them.'* 

Lawrence's letters are numerous; and some, 
which trea]t 6f painting, are valuable. To ope of 
the most eminent of his brethren^ then abroaMl, he 
thus wrote, in the close of the year 1827 : — ^You are 
not, perhaps, the RtaX Eltiglish artist who has seen 
the great works you enumerate; but you are the 
first* on whose opinion lean implicitly -rely, and who 
has been capably of discriminating their styles with 
such lucid.accuracy. I wiU oWn to you that three of 

^ the four Raphaels rather disappointed me ': there are 

parts Very fine in the Christ bearing the^ross, but 
it iis not in his-high and pure style of composi-. 

^ tipn. We see attitudes in the plac)B of natoral ac- 

tion, and either feebleness or exaggeration ^in the 
expressions. The I^ekrl equally. disappointed me 
as it did you. The meeting between Mary, and Eli- 
zab^th has little that is interesting, eithegr ii^ the de- 
sign or execution. yTbe simple- symmetrical gran- 
deur of the. Madonna df] Pache has more, of the 
elevated feeling of the master thnn can be found. in 
all' the details^ of the others.; and I confess I envied 
the f^rench, then its supposed owners, the posses* 
* %io]i of that work. 'Should you possibly find time 
to write again to me from Spain, tell me what isthe 
subject of that ' Corroirgio,* which is placed so 
* high at the Escurial. ..The original of .the Baccha* 
nsdian§, by Titian, must indeed be a> rich and fine 
work. The efiect of the lari^e picture of Charles 
the Fifth is, iheoi tha same with, pr of a lower tone. 
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'than the 'sketch in our friend's colleetion. I am 
glad that you admire so much the large work of the 
apotheoBis^of that monarch, of whichi I know, we 
have often admired the sketchr Your. criticism on 
thd" bltie sky and draperies is exactly my own im- 
pression; and the fault is so oppo^te to the unifo^ 
splendour of deep-toned hiarmony of Titian, that' I 
have almost believed the tale, that ^those drapeiies, 
and their colour, formed part- of th6 dream Which 
is said to have suggested the picture. All praise, 
^and, at least,- English gratitude be givea'to the 
monka for thedr tasteful indolence ! How delight- 
fill must "be the 'contemplfition Of those fiae combi* 
nations of the palette In their pure and undisturbed 
freshness ; and how painful '(weire they riot ?) must 
lave beeii th:6 opposite fqefings on your first vfiew 
of ^ the Notte, the San Oeorgio, at Dresden! 1 3m 
ignorant to which of those pictures yoii'^^.^ve the 
paim.^ Mv im{)ression of Titian's Last Supper, was 
moderated * by a large copy of it ; the sketch is, I 
dar^ sayt to the artist 'a feelings, the more precious 
work. Prom the 'one picture 'by Ribleri, at Naples, 
I iiwe b^ea led to thrhk you would find somis grand 
severe specimens of his power a)id sentiment in 
chiaro-scurp, whieh Carravag^o never had. The 
picture I, speak of was, I think, ^n the Sa^n Jtfartino 
at Naples. Yes, I fully agree with you in the sym- 
pathy of our English pencil with that of Velasquez ; 
out in all the objects and siibjedts of hi^ pencil, it 
is the true philosophy of, the art, the selection of 
essentials, of all. which first and. last strikes th$ 
eye and senses of the spectator. I shall now meet 
our friends oYi the 10th. with greater Confidence : 
and if I find symptoms of comp&int arid dissatisfac- 
tion at the incompetency of their president, I shall 
reinstate myself m their good opinion by the intrd- ' 
dttction of your letter, and. its evidence of your 
regard.'* 
In the same interesting strain he addresses the 

S9 
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same distinguished brother, on the lOth of Jan 
1828:— r" It may be. part of the happiness of _ 
present existence to have lost all remembrance ci 
the misery of a lK)ndonlife to those engaged in the 
daily toil of their profession, and liakea.by it (with 
some duties), to the just or fancied claims of i|s 
society. ,1 want you to remember some part of this 
your past life, that you may the sooner' forgive me 
for npt immediately acquainting you with the^reaaft 
of my application to the council of -the tLayH 
Academy to become i subscribers, qn yonr recoib- 
mendaitioa, to the series of engrs^rings now in pro- 
gress from Hie finest pictyres of the Spanish achooJ. 
I have the pleasure to tell yoii; that 1 am • now fur- 
nished with their autjiority for requesting you to 
put down the Rpyal Academy of England as sob- 
spnbers to jthis work. . ^ , 

^' How exceedingly interesting must that coUectioo 
of picture^ be, by so great ^ master, over which 
neglect has thi'pwa its protecting haantle, and ^tbus 
fortunately saved them from, the haVoc of repair! 
In the latter days of Titian, he. appears to have b^en 
singularly bold and fearless, dashing his cofours on 
the canvass, with little systematic preparation*: de- 
lighting in novel foreshortened views of tlie figm:e, 
in which (as seen from a low point of 8ight).he and 
Fuseli are the highest authorities, and^ in some in- 
^tahces, losing sight <(as perhaps in the apo.KheosiS 
of Charles) of- that sterner dignity of sense, which 
accompanies the ^andeurof his St. Peler .Martyr, 
and the family of the Pesaro, You find nothing of 
Mengs to raise .'him in your estimation ' over what 
he appears in the ceilings; of some of the smaUeic 
chambers of the Vatican. The- mention of his 
ephemeral reputation recalls the objects of his 
adoration and studv, the San Georgio, and the Notts, 
at Dresden. On trie whole, which do vou consider 
the higher effort of power % I was going to say the 
most intdlectualy biit the phrase has its. two appliea- 
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tfaef one as expressing: the highest effort of the 
Tttasonini; faculties, and^^t^erefore, strictly intellectr 
iiai; the other as conveying .that • effusion — that 
^msuiation of genius, which the saciredness of Uie' 
subject so imperiously demands, But. we know the 
entirely, different fram^e of mind with which the artist 
prepared himself for' each : he came to the latter 
with the same av^e, though not in the tones ef sor- 
row, .with which JVf ilton invokes the sacred groves 
when he has to, lament his Lyci^as, girding up his 
gemus to the task;'. and it was tljen he might nave 
answered t as the poet to his ''friend, ^ You ask me 
what i am about — what are my present thoughts I 
My Diodati, let .me whimper it. in your ear. I think,' 
so Heaven help me, of immortality--^I plume my 
wings, and ineditate a Hight.^ This immortality, 
which when the> pow^^rs that claim it .are genuine- 
and consistent is equally fai;ne at l^he present moment, 
can be gained only by the addition of the original to 
the poweif ul and the true." ^ , 

He rejoiced in the success of the clever and the 
enthusiastic, and wrote them long*letters of counsel 
and encouragement. The following is addressed to 
that yoimg artist whom he-requested to draw the 
▼ieW of Rome : it is dated the 9th of March, vl 839. 
" I heed not teU y^u how siitcerely I rejoice in your 
success : hitherto you have * won vour spurs by 
your own; valour,' however mucH the kindness of 
friendship ma^ have cheered^ you in the contest 
The painting of your figures last year convinced me 
of your increasing ability in the study of the human 
figure ; and, unless yau attempt the higher dramatic 
or <iepic 'sWle of composition, you already walk ii^ 

r»rfect safety, and need fear no pitfall in your path. 
am anxious to see the -picture you are'now sending, 
of which I heard, last night, a very favourable opinion^ 
from Mr. Turner. There is a gentleman here who 
is desirous of having two small pictures of you, 
about the size of the Boy and Girl, at your own price 
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and subject. He is not in the circles of fashion, taot 
kno.^n to almost all our artists by his liberad patrwi* 
a^e and gentlemanly conduct. < His name is Yemen. 
Let me know that you undertake them for lum. 
There, are many competitors for 'your little picture 
of ^ The youthful* Italian Lovers;* but having your 
own authority for considering it to be Mi*. Bailey^Si 
I retained it for him. Beautify! as your drawing of 
the same subject was, I preferred th& picture. I am 
well acquainted with the talents and intelligence of 
Mr. Havell ; if you now goto complete those sketches 
which were but slightly traced with him, and add to 
them the colour and ei]Fects of nature,' your tour with 
a man of such known taste and knowledge of com- 
position, whether beautiful or grand, wiU have been 
all gain, and the benefit lasting. I shall not fail to 
give your remembrances to Callcott) who will bo 
much 'gratified with the report of yOur> success. 
You are fortunate in hayingf still the society of Mr. 
Eastlake ; an. advantage that cannot be too highly 
' appreciated." 

Another letter t6 the sanie artist, dated the sr7th 
of March, 182^, is'still more interesting : it is foil of 
good counsel in professiohal matters, s^ shouvs the 
anxiety of the president for the improvement of the 
students. "Your drawings >will, doubtless, be mueh 
admired; but I prefer your picture, which I think 
very beautiful. You have rendered an incident in 
nature, which, th9ugh it ought always to be hallow^, 
is yet sometimes unpleasing _in itself, and- often 
grossly Represented, with a delicacy andafiection 
that make it deeply interesting and pafhetie : you 
have likewise ^ven the essentia in such subjeets,— 
beauty. You have taken great pains with your 
principal figure ; and the eyes are as well drawn as 
the other features of her sweeC countenance : but in 
the two boys, the one on the ass. and the other 
accosting him, the eyes are two dark blots, and ill- 
ft^rmed. Iiet this oarelessness be. spon iffiposaihle 
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to ypiu In diat sweetiittle picture, too, of last year« 
the boy was not looking quite in the girl's fkce. Ba 
at the pains often to draw that feature : I can quote 
high authority ibr it :. I have 3 sheet of ejresi, drawn 
by Michael Angelo ibr some young painter, like 
yourself, whbse genius had excited the frien(Uy 
effoft. Try, t90,^to get something of better charac- 
ter in your skies and distan(5e. Do nol^ be content 
with insipid fair Roman painting (this between our- 
selves). CIqu^s, it is true, are all softness ;' but we 
have been too long accustomed to see them torched 
with the eatpression of the pencil, to be content with 
their taine. and 6piritless> representation. It is the 
same with your distances ; they are very accurate, 
or true and sweet hues, but you tip not scumble 
enough, nor give that fair zest of pencilling which is 
aO exquisite in the first works of Claude and Turner. 
One thing is against you, viz. the coarseness of your 
canvass,, which no quantity of colour could well 
subdue." «^ . . . 

Few of his letters go so much into the detail of 
art ; and it is seldom that hid correspondence is so 
free from the frivolous and the complimentary. Hjb- 
very rarely wrote concerning the art of composition 
or the use of colours. When, however, in 1827, 
Burnet published his clever '^Practical Hints on 
Colour in Painting^" in which he- questions the as- 
sertion of ReynoMs^ that tne .i;nasses of light in a 
picture should always b^ of a warm mellow colour, 
yellow,^ red,^ or a yellowish white, and instances 
proofs to the ^contrary, -both in art and nature, Law- 
rence thus vindicated, in his own gentle -way, the 
opinion of .Sir Joshua.. " Agreeing with you in so 
many points, I stiU venture to differ from you in^ 
your question with Sir Jodhua. Infinitely various 
as nature is, there are sf ill two or three truths that 
limit her variety, or rather that limit, art in the imita- 
tion of her. i should instance for one the ascendency 
cqf white objects^ which can never be departed from' 
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with ifOffimity; /and again, the utiion of colour wifl^ 
light. Masterly as the execution of that picture », 
I always feel (a never-changing impressl^Sn on my 
eye) that the Blue Boy of Gainsborough is a diffi- 
culty bol(fly combated, not. conquered. The G^t 
blue drapery of the Virgin in the centre of the Notte 
is anotheir instance, a check, to the hsLrmony of th^ 
'celestial radiance round it.'' * . 

' During, the last ten years oif hjs iife, he Supplied 
the Exhibition with many fine works ; and ' witii 
none which could not bear comjparison with the best 
of other academicians. He prided hiifiself much on 
the portraits which he painted of George IV., and 
preferred one in his private dress to the others ; yet 
the king was full-bodied, inclining to be'corpiilent, 
and, when painted in his tight 61ose-bodied dr^ss, 
looked ill at ease : his clothes , in the picture fit sq 
tight, that they seem to give him pain. Lai^rrence 
wais a great flatterer. 'He' lavished his summer 
colours upon autumn apd on wintet; and gave to 
declining years the vigour and thfe life of youth. He 
painted many heads which he desired not tq exhibit, 
and some, which would have been worthy of any 
gallery, came hurried from his hands by the impa- 
tience of the proprietors : others, again, were foreeii 
into the Exhibition, merely by the vanity of the sub- 
jects. The following portraits were willingly ex- 
hibited by the painter i-^l. Count Woronzow : 2. 
Puke of York (again); 3. Duke Qf Bedford; 4. Earl 
of Harewood ; 6. Archbishop of York^ ' 6. Lord 
Francis Con3rngham ; 7.' Sir William Knighton ; 8. 
Earl of ClahwiUiam ; 9. Duke of Devonshire ; 10. Sir 
William Curtis; 11. Lord Bexley ; 19, Lord Robert 
Manners; 1.3. Lord Francis Levesoij Gower; 14. 
Richard Clarke, Chamberlain of London>; 15. Duke 
of Clarence; 16. Sir Ralph Jamtes Woodford, Gov- 
ernor of Trinidad; 17. Archbishop of Armagh; 18. 
Jlarl of Hardwicke ; 19. John Angerstein, Esq. 
Sir Thpn^^ ws|s now nigh sixty years of age ; nod 
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a a widely diffused fagne, honours at home and abroad| 
«nd a wiae ckcle of distinguished and aceomplisAied 
frie]>ds could ensure happiness^ he ought to have 
been one qf the happiest of mankind. Outwardly. 
"bfi enjoyed the w6rld>^nd the world enjoyed him. 
tie was the companion of rank and wealth in all 
public places: he wrote perfumed billets fuU of 
studied compliments to ladies, and ladies smiled and 
spoke of the accomplished Sir Thomas. ^The King 
off BIngiand, allov^edby^U to, be. a fine judge, pro- 
nounced him a high-bred gentleman : the King of* 
Fraiice, in addition ip other honours, sent him a 
present Of royal porcelains the Iri^h Academyv 
elected him an honorary member ; and such fkith 
-vras reposed in his pencil, that some one wished 
b\|n top^int up or paint down — t forget which — the 
Catholic Claims. . To lay the copestone . upon all 
other honour, his native city voted him its freedom^ 
in speeches indicating more a sense of his fame than 
a knowledge of his ^rt; and what was even as re« 
markable as this owning o^ his genius by his native 
placQ» the opposition which he formerly complained 
of in the- Royal' Academy gradually grew smoothei* 
in ltd mood: .gentle and persuasive manners at last 
prevailed^ 

There l^eret' however^ sore Htawbacks upon, all 
this felicity. - Flaixman, whom, he Ipved (pr hisj?entie 
manners' and'iine genius, was gone : so was Fuseli, 
a name which Lawrence evidently delighted in re** 
^^^, and never without giving an. instance of his 
friend^ wit, his learning, or his genius. His brothers^ 
too, ^hom he tenderly loveo^ were dead; and, a 
solitary man, he was left to reflect on, the stays of 
which he had been depirived : his pecuniary difficul- 
ties were getting more and more perplexing from 
year to year, and fVom month to month; and, to 
crown all, for years before his death he had been 
internally admonished of gradual decay. 
Oatwaidly he had something of the look of health; 
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his fine fi^ame eontinued erect,* and his finer codb- 

icnance retained its yivacity; : but he began to f^ 
hat a little fatigued him; that he could not move 
without pain ? .while the utter confusion of bis ac- 
counts, and the tfotibfe which he hsfi. in making' his 
Income meet his outlay, pressed sorely on him, and 
between thenw occasioned that ihelanchol^ 'droopini^ 
of the spirit to which he was latterly bable. He 
had been deprived, too, of another fribnd, in whose 
company he once tpok much delight, and whose cor- 
respondence hfe eagerly cultivated,— I mi^an Mrs. 
Wolfe. This beautiful and accomplished lady, after 
moving in the liondon circle$, and in the sociely of 
Sir Thomas*s friends and relatives for some yeais, 
retired at last, as I have akeady mentioned, into a 
distant part of the country. Her voice from ha 
solitude reached the artist amid the circles of fashion; 
it was one of -melancholy and foreboding/ and was 
answered by a heart that began to feel the vanitv'of 
aU humai^ things, that perceived the '* sere and yellow 
leaf'* was come, and fe}t as if the ground on which 
he stood was beginning to shs&e. This lady fell fll 
of a fever, and died in the middle of.the^ y^ar 1899. 
Lawrence was deeply affected. He laid down his 
pencil,' nor resumed it for nearly a month; nor did 
lie hesitate to account for his sadnessi of spirit. "I 
have lost," he said, .*f a faithful and revered frii^nd; 
one worthy, from genius, right principle, benevo- 
lence, and piety, to be the cotnpanion of .the best.** 
' He was still, it is said, exposed to the de^i^^ of 
the fair ; but I am afraid that few will be indlined to 
pity him during those open or covert attacks, which 
it is said some were intrepid enough to make upon 
him, with the hope of conducting liitti' to tfiie altar. 
A young lady of beauty and acxiomplishments confi- 
dently requested a matron, one of the earUest alid 
latest friends of the painter, to inquire what he meant 
by his soft and persti:rsive speeches ; in a word, if he 
dtsired to marry het or not. When this was men- 
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iioned to Lawrence, he made answer, ." Why, ay, I 
admired her once for her beauty and cleverness, and 
thought of marriage ; but I soon discovered that she 
w^ould not suit me as a wife, and ceased to pay her 
any attention. She has often pained me by her re- 
monstrances and inquiries since ; if women will g*o 
such lengths, who^ will pity them V'^ A m^n of ma- 
ture years can have no excuse for tampering, how- 
ever lightly, with the affections of aiiy woman. One 
of his female defenders says he gave no wilful pain 
—never trifled with feelings to please his own vanity ; 
and that, amici all his soft looks, s^peeches, and billet^ 
his views rarely went beyond the indulgence of a 
sort of romantic civility, is more than probable ; but 
he might have known that ladies, whether lovely or 
otherwise, are not apt to put figurative constructions 
on compliments and attention's. He was "assailed 
by ladies in another way: one, lovely and vain^ 
thought so well of her beauty, that she imagined Sir 
Thomas would rejoice in painting her head gratis. 
He extolled her person ; " But, madam/' said he, " I 
have ceased to paint for fame." Another, who had 
some skill in art, wrote an amazonian letter, request' 
ing admission for herself and other gentlie students 
to study at the Academy. " Surely, -sir," said she, 
*'it is not for man's ihtellet;tual superiority alone 
that fair science has' mounted her lofty throne, and 
derived all her strength and beauty. Exs^mptes of 
past and present days would leap from their hallowed 
shrines to plant a glorious wreath upon the brows 
of woman ; and although we boast not the designat- 
ing beard, the brawny sinew, nor possess minds 
formed like Artemisia and Semtramis, 'for. councils 
deep and deeds of high emprise,' yet our imagina- 
tions are vivid, our tastes capable of the highest re^ ' 
finement, and we only want your fostering care ta 
become all tt^at genius short of your own can aim 
at.'' When this letter was read to Puseli, he ez- 
VoL. v.— T 
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claimed, " What a termagant ! Mary Wolstonecrofl 
is alive again !^' 

We have said that a change had heen observed in 
the health of Lawrence. There was another change : 
many of his latter letters breathe of pietyV and a 
respect for God^s pi;dinances ; and it is well knowa 
that some years before his death his thoughts grew 
serious ; that he loved the conversatioa of devout 
men ; felt scruples about working on the Sabbath, 
which, in his earlier days, he had practised without 
concern : and became almost constant in his attend- 
ance at church. Even in his correspondence, indeed, 
with Mrs. Wolfe, and that early, sentiments of a 
sober and godly nature occur not unfrequently ; and 
in his discussions with her concerning the merits of 
Byron and Milman, he uniformly bestows his praise 
on thoughts that are pious, and actions' that are sub- 
lime. A man, it is true, may express, a sense of what 
is devout and noble, without being pious himself; 
but I am warranted in claiming for Sir Thomas 
something beyond a cold compliance with the exter- 
nal forms of religion : the man of the world became, 
a little through the admonition of declining health, 
and more from a spiritual feeUng, aii example to 
many in a wide city, ^ here good example is greatly 
needed. I jam not sure that he imagined his health 
was on the wane .- the body feels what the spirit will 
not acknowledge ; and like a wearied traveller, seeks 
the softer and shadier side of the road. He drooped 
at his work ; he could not exert himself as had been 
his wont; and the cause was declining strength, 
whatever he might think. At the dinner of the Art- 
ists* Fund, in 1829, to which he was a liberal con- 
tributor, when his health was drunk, and loudly 
cheered, he was moved more than had been usual to 
him :— " I am now advanced in life," he said, " and 
the time of decay is coming.: but, come when it wiU^ 
I hope to have the good sense nqt to prolong the 
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contest for fame with younger and, perhaps, abler 
men. No self-love shall prevent me (fOm retiring^ 
«ind that cheerfully^ to privacy ; and I consider I shaJl 
do but an act of justice to others as well as mercy 
to myself." 

Towards the close of the autumn- of 1829, and 
more as the winter advanced, he was observed to 
look pale, to walk feebly, and tb be overtaken with 
drowsiness in company. He complained that his 
eyes and forehead felt hot in the evenings ; and he 
frequently rrelieved himself by bathing them in cold 
water. His sister Anne, whom he loved much, was 
dangerously ill during'this period. He wrot^ sdmost 
every day, assuring her of his regsgrd, and promising 
to go and see her as soon as his pressing engage- 
ments would allow him. He declined several invita- 
tions ; but was induced to accept one from Sir Rob- 
ert Peel, because in his house he looked upon him- 
self as at home: Cheerful t^onver^ation with the 
accomplished baronet and his lady soothed his mind, 
he said, and made him forget that he Was ailing. 
He dined there on Saturday, the 2d of January, 1830. 
He had been affected, during the preceding night, 
with sharp pains in the stomach. In the course pf 
thirty years, he said, he had not passed such a mis^ 
erabie night. " I sat opposite to him at the table 
of Sir Robert Peel," said Washington Irving. " He 
seemed uneasy and restless ; his eyes were wander- 
ing ; he was pale as marble ; the stamp of d^ath 
seemed on him. He told mo. he felt ill: but he 
wished to bear himself up in the presence of those 
whom he so much esteemed as his entertainers. 
He went away early." He was attended by Dr. Hall, 
and recovered so much that, on the Tuesday, he 
painted nearly an hour on the king's portrait, and 
even attended a meeting of a committee at the 
Athenaeum Club-house, where he gave his opinion 
on points of business in his usual way, but was ob- 
served to have a little difficulty in ascending the 
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fitair. Borne of his friends remembered ^is after<» 
wan], but they took ho serious thought of it at the 
time. During the night of Wednesday, the 6th of 
January, he experienced a violent" relapse. Sir 
Henry Halford aidded his knowledge to that of Dr. 
Holland. He was bled; leeches were applied to his 
right side ; he felt greatly relieved, and desired his 
friend Miss Croft, who had hasteiied to attend him, 
not to be alarmed at the change of his looks. In the 
morning of the 7th he took tea and toast, and was 
once more considered but of danger by all save his 
physicians. He saidr his breathing. was now free; 
and when his friend Mr. Keightlysaw him in the 
evening, he said, *' Read that to me^^an article by 
Campbell the poet, on the gienius of Flaxman." As 
Mr. Keightly began to read the sick man's counte- 
nance changed ; he put his hand to Miss Croft*s, 
pressed hers in an agitated way, and desired then^ to 
leave the room. They had not been gone inany min- 
utes when John, his servant, cried imploringly for 
help. On Keightly running up, he found Lawrence 
stretching himself Out on the floor, having slipped 
down from his seat. His last words were,— >* John, 
my good fellow, this is dyihg." He expired without a 
groan, and was buried with many, honours in St, 
PauPs cathedral, beside his eminent brethren Rey- 
nolds, Barry, and West. The'vEarl of Aberdeen, 
Earl Grower, Sir Robert Peel, Lord Dover, Sir George 
Murray^ the Right Honourable J. W. Croker, Mr, 
Harte Davis, and Earl ClanwiUiam were paU-rbear- 
ers. The. carriages of the lord-jnayor and sher- 
iffs went before the hearse ; the whole members of 
the Royal Academy accompanied it; sixty-four 
empty coaiches of noblemen and gentlemen followed ; 
and the venerable Dr. Hughes read the burial service 
over the coffin, on the lid of which was inscribed,^^ 
" Sir Thomas Lawrence, Knt., LL.D., F.R.S., Presi- 
dent of the Royal Academy of Arts in London, and 
Knight of the J^oyal French Order of the Legion of 
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Honour, died 7th January, 1830, in the dixty-first year 
of his age." 

Sir ^Thomas Lawrence was five feet nine inches 
high, with handsome limbs, a body finely propor- 
tioned, and a countenance open and noble. His head 
vras bald, but so finely ^shaped, that the want of hair 
was a beauty.- There was a winning sweetness in 
his smile; his voice was gentle and musical; and 
when he spoke he moved his hand and head in 
accordance with the sentiments he uttered. His 
eyes were large and lifetrous, and of such expression 
as induced a lady of much taste to say, that their 
light Was never tamed do Wn by the gentler emotions, 
rior the polished suavities of conversation, into har- 
mony with the mild character of his face ; the light 
seemed to kindle still, and he could not put it out. 
His. heartiest laughter was considered so little un- 
graceful, that some one said, *' His- mirth may be set 
to music :" nor did the troubles and passions of life 
leave a stronger trace than r faint lin^ or so on the 
brow. His conversation was easy and fluent; but in 
large companies he loved rather to be a listener than 
a speaker. He wished to sink and keep out of sight 
every claim of his own ; he desired to send away all 
who approached him well satisfied with themselves ; 
and tills applies to his portraits as well as to his man- 
ners. When at ease with his friends, he spoke with 
feeling, and even eloquence! He had an uncom- 
monly quick perception of the ridiculous — and a turn 
for satire which, it is said, even Fuseli learned to 
respect. ** With his matured judgment,^' said one 
of the cleverest of his brethren, " he preserved all 
the enthusiasm of youth, and retained the habits 
and docility of a student even in his station of presi- 
dent." 

^* With all his genius,^' says an admirable judge, 
"Lawrence was not a person in whose society I 
could ever have deUghted. As, however, he was the 
painter who pleased evenrbody in his portraits, so 
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was he the person who pleased everybody in his 
manners, except those two or three who look rather 
to the grain than to the varnish." — " The character 
of his conversation," says another shrewd observer, 
** partook of that of his works ; he often dwelt on 
minute circumstances ; but they were handled with 
grace, and .always illustrated the subject' he was 
upon. There was a defensfveness about.his manners 
to the world; a sort of holding back, a fastidious 
modesty, a too high polish, whipb equalized his bear- 
ing to all, and perhaps wore the air of being some- 
what artificial." . . 

Concerning his addresses to the students, and his 
letters to his friends, much has be6n said. They have 
been extolled as works of polished beauty, and 
abounding with feeling, and gayety; and grace. The 
first are brief and laboured, the second are volumin- 
ous and negligent ; but the labour is not that of fine 
skill, nor the negligence the brave neglect of genius. 
On inspection, both letters and discourses will be 
found to resemble each other thoroughly in one thing 
—the resolution to please ; and in this he generally 
succeeded, for few can resist the insinuating flattery 
of a man of genius. If we look at his addresses as 
the offspring of a spirit kind and benevolent, willing 
to sooth, and .anxious to gratify, they cannot be too 
much commended ; for they are complimentary to 
the living and humane to the dead. As the com- 
panions of his fame fell around him, he was ealled 
upon, as president, to pronounce something like a 
funeral oration. Nothing was. said but what was 
true ; but he took care to speak only that part of the 
truth that suited his own purpose. He did not char- 
acterize, but merely eulogise. West, Flaxman, — even 
Fuseli. I have called his letters negligent ; I should 
have said as specimens of composition, for the sen- 
timent is studied enough. " He seldom," said one 
of his friends, " answered a letter till some days had 
elapsed, and then he poured out a whole page of 
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elaborate apolagies.^ He bestowed a gift with the 
air of a man entreating a iavoiir ; he wrote himself 
do^n infinitely your debtor in accepting an invitation 
to dine ; and when he penned a three-cornered billet 
to 'some fair sitter, he assumed the language of ten- 
derness, oftet) of homage, and did all but sign him- 
self *' despainng Thyrsis." I am not, however, sure 
that the private letters of- an^ man, at all events of 
any man who -was not a professed author, are legit- 
imate, subjects of criticism. . ' 

That Lawrence gambled away, his wealth in our 
London sinks of infamy was for a time strongly as- 
serted — but this story has been completely disproved. 
To the testimony of friends we may add his own : — 
** I have neither been extravagant nor profligate in 
the use of money. Neither gaming, horses, curricle, 
expensive entertainments, nor secret sources of iruin 
from vulgar licentiousness have swept Lt from me/* 
A fiiend of his, who had a spirit of observation as 
well as abundant opportunity, says, — " Witti honours 
and wealth flowing iii upon him, he was, during the 
last years^ of his life, a depressed, a saddened^ and a 
failing man. His talent brightened, indeed, and his 
honours increased to the last hour; but the wealth, 
great as it was, was too little to meet the claims he 
had allowed hims.eir to be involved in, and hiadequate 
to afford his beneficence all his heart desired ; and, 
—it is a pain to kndw — too scanty to extricate him, 
at times, from an immediate pressure for money. 
He had many friends, and no real enemies ; but it 
was his misfortune to have no confidential friend, 
with ability and influence enough to do that for him 
which incessant occupation deprived him of all 
courage to attempt.*' 

To say that he carried the gains of his pencil to 
the gaming-table, and squandered, among the " filth 
and feculence of the land," the price of works of 
beauty and talent, was, then, a gross calhmny : but 
it is also true, that, by a species of generosity which 
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may be called extravagance, he laid out much of his 
fortune on sketches, copies, and tracings, from the 
old niasters— on drawings by the young or the un- 
distinguished — and in presents to all who came 
with tales of sorrow and distress. . I mean not 
to blame his taste, or arraign his ben^bvolence. 
Many of those 'sketches and paintings are of great 
value, and many of those whom he relieved by his 
bdunty were worthy of his sympathy; but his eyes 
should have been opened wider on the sadness of 
his own condition, and he ought to have dedicated 
the fruits of his genius to the equally charitable task 
of rescuing himself from the punctual creditor and 
the ravenous money-lender,, He^had not the power 
to say nay, either for his purse or his pencil. A 
lady, who had been liberal in her invectives against 
him, requested him to make, some change in the por- 
trait of her mother after her death. 4 ' friend, on 
reading the request, said, " Why should you waste 
your.timo on her; she who heaps many a scandal 
on you with witty and persevering malice V He 
replied, with a smile, — ^** Oh, nev^r mind ; I know 
she does as you say ; but nobody else caQ do what 
she wants, and I must do it for her;" and he did. 

Of his methods of work, and his hours of study, 
something should be said. His journey and residence 
abroad led him to the practice of a pilrer and chaster 
style than his earlier works show: some original 
defects were exchanged for qualities that told more 
with the world ; yet, among the efforts of his youth 
there is sometimes an inspiring boldness, -which 
promised more than his succeeding labours realized. 
He said, that had not Reynold^ been opposed by 
Romney, whose success diminished his practice with 
the fashionable world, he would have painted few of 
his fine fancy pictures. The friend, to whom be 
made the remark, replied, — " And should a rival 
worthy of Lawrence arise, we might yet have works 
of genius from his hand worthy of his Kemble as 
Hamlet or Rolla, and his group of the Baring family.** 
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He smiled, and said nothing. Of all the ^eat colour- 
ists, he preferred, he s^id,. those vrho pronounced their 
white in a positive manner ; and he reckoned it a 
degeneracy in some of the Flemings, and Vandyke 
among them, tha;t they reduced the pure white to a 
sort of gray. " The Venetians," he observed,^ " made 
white tell distinct from. all other tints; a perfect 
white." This he himself acted u^on in his very 
latest productions : in his earlier pamtings he used 
white of a wajm cream colour. 

In deiScribing the inipressions which ithe yrorkspf 
Baphael and Michael Angelo made on him, he said, 
that, with all the perfections which the former pos- 
sessed, there was a profoundness of thought and 
expression in the other that demanded deeper atten^ 
tion. " Had I been six times to see Raphael, I must 
have gone seven times to see Michael Angelo." Be* 
fore be went abroad, Ije used to say, " Why shoulji 
1 go to Italy to study ; have we not Reynolds here V' 
He also averred that Sir Joshua excelled all other 
masters save Rembrandt, the most powerful imitator 
of the effect of nature that art had fever produced. 
He loved, and he excelled in painting, fine mouths 
and dark eyes; and he took particular pleasure in 
pain ting an ear, the intricate and elegant drawing df 
which he said required mastery to imitate. "He 
appeared in painting," said a friend who, knew much 
of his ways, " with the alacrity of ope engaged in 
what to him was truly delightful But he had two 
^attentions.' If he- enjoined a friend to read w|)ile 
he painted, that which he gave to the reader seemed 
his whole attention. I never knew him break in 
upon the reading for his own work, but often lay 
down the pencil to laugh or weep over the book. 
Yet there came, perhaps, a moment in which his 
Intense gaze at, and study of his subject, possessed 
him wholly ; the next he dashed up to the canvass, 
and the effect was gone. To do, what he once un" 
derstood, seemed the mere play of his hand ; and 
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only mechanically and rapidly making that out inrfaidi 
his mind had previously settled. That manner of 
idoingf always exactly what he appeared to intend, 
rendered the progress of his picture a very interest- 
ing and instructive sight." He was capable of great 
exertion. On being asked for how many hours he 
had ever painted without ceasing, he said thirty- 
seven ; ana that was on the portrait of Lord Thurlow. 
He began at seven in the morning, painted all daj 
•and all night, and all next day till eleven in the fol- 
lowing night ; ** by this time," said he, ^' I could not 
distinguish one colour from another ; remember, too, 
I was standing or walking all the while, for I never 
paint sitting." 

He could see at a great distance, and also quite 
close; the first* aided. him in catching the general 
expression, and the other in communicating those 
finer touches, those almost half invisible lines to his 
finished dra^in^s and paintings, which go in the 
grdss to make up the excellence of the likeness. 
** That fineness of feeling," said one of his most 
gifted friends, '* which made him so sensible to the 
slights and caresses of the world, probably gave him 
in his art a delicacy of thought and of touch scarce 
ever surpassed: making him alike sensible to the 
utmost refinements ot. nature in his own labours, as 
well as powerfully alive to any deficiency in them, 
in tlie works of others. This, hoV^rever, which made 
80 much of the charm of his art, with which he could 
seize, and give an interest to the -scarcely visible 
irregularities of beauty, and touch the feathers, or 
the silver tis,sue, with a lightness which seemed to 
suspend them in the air itself, was in him, as it al- 
ways must be with genius, accompanied by a strength 
where strength was wanted, which gave to all that 
was fine and delicate its true value. When once 
asked what he was doing, he said, * All uncertainty 
—taking refuge in difficulties.'^' 
As a portrait-painter, his merits are of a high order. 
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He ha9 been called the second Rejmolds ; not from 
being an imitator of the style of that- great master, 
but from possessing very largely the same singular 
power of expressing sentiment and feeling, and of 
giviag beauty and often dignity to his productions^ 
He resembled him less in breadth and vigour than in 
the freedom and elegance of his attitudes, in his 
skilful personation of human thought, and in the ex- 
quisite grace and loveliness with which he inspired 
all that he touched. One age of the great men, and 
the courtly beauties of England,^will live to posterity 
on the canvass of Reynolds. Another will do s6 on 
that of Lawrence. 

There is much elegance, nay, vigour, in many of 
the male heads of Lawrence ; and over most of them, 
•and all his ladies, he^ sheds a natural splendour of 
colouring, which, like sunshine in de\^, is as refresh- 
ing as lustrous. The mouths of his men, and the 
eyes of his women, are made only for eloquence 
and love. Of all his three hundred and odd exhibited 
portraits, there is, perhaps, not one that can be caUed 
commonplace, either in character or in handling 
Of these, forty are in the royal gallery, and some 
fourteen in the collection of Sir Robert PeeL The 
taste of the times suited his talent ; the courtesy of 
his manners, and the politeness of his pencil, alike 
aided in his ascent. To him the present was every 
thing, and the past nothing ; be had no visions of 
loveliness past and gone : he sawbUt living life : his 
genius was for the court, the elegance of fashion, 
and the bloom of the hour. Almost every thing that 
lie did showed his leaning to the soft, the graceful, 
and the effeminate. 

His plan of worMng was, in my estimation, erro- 
neous ; he put in the heads of his portraits at once, 
but often left them floating in the midst of a blank 
canvass, until it was difficult for him to recall the 
exact effect he had originally meant to give to the 
whole figure. The painter ought surely to bring out 
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the whole man together. It has been said tliat he 
trusted inferior hands with filling up his back- 

f rounds, and even the bodies, in many pictures ; bnf 
have ascertained- that this was very far from being 
his custom, and that he himself finished all the pieces 
on which his fame depends, with most iaboriotis and 
honest patience, to the minutest touch of a drapeir. 

Many' think it is to be regretted that a continued 
influx of sitters filled up all the time of Lawrence, 
after he had acquired unrivalled skill in the me- 
chanical portion of his art. He then, we are told, 
longed for leisure to give to the world a series of 
works of a higher order than mere portraiture, and 
yet partaking of its nature,— I mean, something half 
real, and half poetic ; like what he has ^ven us a 
fine specimen of hi his Kemble as Hamlet. I am 
not prepated, however, to say, that 1 think his fame 
would have been lastfngly served by an accumula- 
tion of pieces of this kind. At all events, twenty 
of them would hardly have atoned for the loss of 
one really great man^s' portrait from the hand of 
Lawrence. 

Sir Thomas himself sometimes imagined that his 
genius fitted him for exceUing in historical compo- 
sition. He said that he withdrew reluctantly from 
it, lest it should end with him as it had d6ne Mith 
many, in misery and disappointment. England 
looked, he averred, with coldness, and even "aver- 
sion, on all such works ; and he considered that the 
taste of the age was an effectual bar to all epic glory. 
Of his fitness for historic productions let his sketches 
speak. His studies^ as those' ruder designs. are 
called, which usher in the finished performances, 
are all of a very different order. They were fac* 
similes of heads which he was commissioned to 
paint, or figures in academic postures, such as stu- 
dents draw ; but there are no indications of a spirit 
aspiring to higher things: neither the conrt, the 
camp, the historian^s page, nor the poet^s song, had 
inspired him« 
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. DuRiKo the earlier days of art in Britain, a painter 
was required tobe cunning; in other craftcr: he was, 
as. the records of Henry III. tell us, carpenter, 
mason, glazier, house- painter, gilder< embla2oner, 
embroiderer, upholsterer, and tailor. We have no 
artist how, perhaps, who unites, all or' any Of those 
professions with his own : yet, 9ollecting its mem- 
bers mainly from the humbler ranks of life, art has 
bad* among its followers men.offjime and. name who 
were bi^ed tp other pursuits : 'Inigo Jones, if we may 
credit the sarcastic Ben Jonson, .was originally a 
carpenter; Sir Christopher Wren had been ^n as- 
tronomer- and mathematician ; Hogarth, .a. silver- 
chaser ; Banks; a worker in eartjtienware^; Romney, 
a cabinet-maker ; Qird, an prnamenter of tesi-trays ; 
and the paii;iter,'of whose life- and works I am libw 
about to write, was for sohie.tim^ a tailor. 

John Jackson was bo^m the 31st of May, 1776, at 
Lastingham, a little village iii the North Ridings of 
.Yorkshire. His father, .the tailor of the" place, de- 
sirous >pf ensuring 'bread for his .so^n, apprenticed 
him at an early age to his own business. 1. have 
heard that the boy had an internal dislike to the 
trade, and .w;orked at it with no good will: he bald, 
probably, no settled notion of what pursuit was most 
suitable; a country bred boy can see but little to 
select from. . His aversion to the needle and shears 
arose wholly from his love of painting, which came 
upon him while' at school, and grew and gathered 
strength, as he related, from visits which he made 
to the pictures in the galleries' of Lord Mulgrave and 
Castle-Howard. 
Vol. v.— U 
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- H]» first attempts were portraits of his 'School 
companions: these were made chiefly with the 
pencil, and of a small size : but thoug-h rou^ and 
rude, as all such things must be, they, were not with- 
out a. certain freedom and rigour of ooUiiie ; and it 
is said that discerning persons saw in them the to- 
kens of a spirit original and unborrowed. Cheered 
by sucb praise, and animated bj an inward conscious- 
ness of talent, he sought to make nearer approachei 
than black lead could suffice for to the pictures whick 
he admired. One of his nei ghbours, a house-painter, 
supplied him with such colours as he imagiDed neces- 
sary ; and, after many a secret and unseen effort, be 
produced a portrait, in which Jie imitate, not un- 
happily, the light Slid shade of a picture by Reyaolds. 
This was shown to the viUage s<?faool-master, wlio 
happened to have some t;|ste in art; he liked it so 
well, that he took it id Loid Mulgrave, wlio, pleased 
with the attempt, wished to -see more sketched: 
these he, liked still better, aujd sending for the youof 
artist; wa3 so pleased with his modest simplicity of 
manner, that he promised to k^ep him in mind. 

These wove not woids of course or of courtesy: 
Lord Mulgrave tbok the surest way to prove the 
genius of young Jackson, and advance his fortune. 
On his return to London, h§ showed the sketches, 
in pencil and in oil, to Sir Greorge Beaumont, by 
whom tb^y wer6 pronounced to be no coramoa 
things;, ^jid words of encouragement;; and painting 
MaterMs of ^he right kind, were now'Hberally sup- 

Elied. Though Jackson still continued at his trade, 
e gave up all his mind, as well a$ the little leisure 
he had, to the study of painting : he recid disserta- 
tions and criticisms on pictures ; he compared the 
living nature before hind with that of the works in 
the collections of his patrons ; and, with a fresh eye 
and increase of knowledge, renewed his labours in 
lead and in oil. Of the offspring of those days of 
youthful hofie and toil, I can give little or do ac- 
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eonnt. The poet burns his ^arly verses, when the 
Riase siipplies betters; ab[d the artist destro^'s fre- 
quently the first gropings of hfs fancy, when know- 
ledge helps him to something more graceful or lofty. 
Among the chaos of his Works, at his too early death, 
Was found one head painted in the colodrs whicb his 
friend the house-painter supplied ; and men of taste 
vrere not wanting who perceived even in il the dawn 
of that deep and daring mode of cdlouring in which 
he afterward excelled; It was, perhaps, on wqrks 
of a more decided character than this that Siir Ge.orge 
Beaumont founded his judgment, when he united 
with the Mqlgrave family in pqrchasing up two years 
of Jackson^s unexpired apprenticeship. The at- 
tempts with the blacklead pencil which brought him 
first into public notice were of those days; and, 
while he was yet young, he was considered as one 
of the most skiljiil drawers of lil^enesses- among 
liviiig artists.^ . . 

The first use which Jackson made of his freedom 
was to put himself on the road to London. On his 
arrival ne presented himself to "Sir George Beau- 
mont, saying that a few portraits which he haul 
drawn, in little, for the Mulgrave family and others,, 
had put some .^noney in his pocket, and that he 
wished to study in the schools of the .Royal Acad- 
emy, where he would have good advice and approved 
models. ** You have done wisely,*' said 6dr George ; . 
'VLondonis the place for talents such a% yours : but 
you must lay down a regular plan of study.; you 
must copy the best pictures during the day, and avail 
yourself of the advantages of tha Royal Academy 
during the evening. You have done much for your- 
self; but you have much tojeam from others. To 
enable you to do all. this you shall have fifty pounds 
a year while you aVe a student, and live in my house ; 
you will soon require no aid.'* 

If there are few young men equal in merit to Jack- 
son, it must be confessed that patrons such as Sir 



Creorge Besomont are still more rare. In the house 
of his distinguished friend, as any one w^ho has read 
oar sketch of his life in this ▼olnme ^iU gfuess, be 
met diBost all the men of the age remarkable for 
taste or geoias. Jackson coold not. fail to profit by 
such 'Company ; the defects of his education were 
here made up Almost without exertion ; his natival 
good taste was improved; and«he retained little of 
his original condition but a certain modest simplicitf 
of manner which was his own by inheritanpe. Hit 
works, too, began to emerge from rudeness and ine- 
quality into correctness and beauty : the value of 
science, and acquaintance with the best models, soon 
became visible : but though he seemed daily, nay, 
hourly, to be on the ascent in all that he did widi 
the lead pencil, his progress in oils was slow, and 
for some time not very promising. He loved the 
wUdness of Fuseli, and the correctness of West; 
^ut he studied Reynolds, and dreamed of him. The 
splendour of-Si^ Joshua's colouring, and the har- 
mony of his light and shade, took his fancy most; 
and he hoped, by labour and care, to unite these 
high qualities with his own talent for pencilling is 
sf likeness. It. was during those days of struggling 
labour in oils that he tried his h^nd in water colours; 
and it must -be confessed, that here his success was 
so great, that he, might have been pardoned had he 
sought no higher fame. In thisjdepalrtment he soon 
excelled all living artists ; but he was aware that 
reputations founded on' fleeting materials are com- 
paratively unimportant, and he resolved to master 
the mystery in oilxolour, and earn his station' among 
the chief painters of his time. 

I'd accomplish this, cost Jackson some seven 
yebrs of toil ; and when he had pleased himself, he 
found that the diflioult point of pleasing others was 
still unattained. The excellence.of his drawings and 
his portraits in water-polours was acknowledged ; 
but for some time his pieces in oil were reckoned 
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tinworthy of being hung lower than the highest line 
of pictures in the Royal Academy, exhibition, where 
a work only ffoes for so much coloured surface to 
hide the naked walls. His style of cqlouriiig was at 
first harsh, ^uid deficient in. harmony ; it was start- 
ling;, too, by its boldness ; and his masses of light 
and shade served, for a time, to make the expe- 
rienced stare. There were oth^r obstacles. Hopp- 
ner, Beecbey, Owen, Opie, Phillips, ^nd Lawrence, 
had alt been adopted by fame before him ; and though 
some- of these were too soon iremoved by death, the 
eminence of those that reniained was so high that 
he could hope for nothing but what he conquered iiy 
dint of skill and genius. ' For many years the smooth 
ele.gance of Lawrence won all admiration away from 
what waer considered the ruder and less cultivated 
style of Jackson. His first exhibited picture was 
the portrait of Master H. Robinson ; this was in 
1604, and theartist lived then in Hackley-street : in 
1806, he exhibited the portrait of Lady Mulgrave and 
the honourable Mrs. Phipps ; his residence was then 
at<3S Hay market : while he Uved there he exhibited 
the likeness of the honourable H. C. Phipps, of Lady 
Mary Fitigerald. and the gallant Marquis of Huntley, 
now Duke of Gordon. In 180^, he removed to 54 
Great Marlborough-street ; and it is to this period 
that a very sensible writer in the Library of the FiQe 
Arts alludes when he says, *' although Jackson had 
not established hi& reputation as-a painter in oil, his 
portraits in water-colours were universally admired: 
and his practice in this' department was extensive, 
and productive of a very handsome income. In 
these the heads were tastefully drawn, the resem- 
blances were faithfully correct, and, although care- 
fully finished, wrought with masterly spirit. The 
style, indeed, was so deservedly popular, that his 
practice was greater, perhaps, than that of any con- 
temporary portrait painter in small. Many of the 
beads enured in Cadell's splendid work, * Portraits 

US 



234 EBIINLNT PAINTERS. 

of Ilhistrious Persons in the Eighteenth Centuiy,' 
were from dfawings by Jackson." 

From the year 1809 till the year 1816, vrhen he 
was thought worthy of beinj^ elected an Associate io 
the Royal Academy, his fame as a painter in oib 
continued gradually 6n \he rise. As the barmony 
of his light and shade increased, and the 'manner in 
which he disposed his masses of colour became 
more regular, or better understood, his portraits 
gradually descended lower- and lower on the walls 
of the Royal Academy, and Anally took their station 
with those of the most appmved masters.* Ihirii^ 
tl)is period he exhibited in all some two-and-thirty 
portraits ; and Of these no less than seven were 
heads of members of the Royal Academy. It wiD 
not be <leemed a drawback on his prudence, if we 
relate that all these were painted during^ the two 
years which preceded his admission its associate; 
he knew that com pliments, such as his pencil could 
now pay, might not be without their influence in 
lielping him to hiiS object. He had now removed to 
Newman-street: the care of maintaining' s( family 
had. come upon him: he wa)B aware of the value 
which the world attaches to distinctions which 
should ever be the reward of merit, and nattiraily 
felt solicitous to obtain what he could not but feel 

' was his^xKie. In 1817, his patience and his prudence 

were rewarded, and he waselected a member of the 
Royal Academy. 
After all, during the twenty years which elapsed 

1 between the day on which he took his seat at the 

table of Sir George Beaumont, and the* year 1817, 
when he was elected Academician, if we may judge 
by theiist of his exhibited works, Jabkson had made 

\ but little progress in captivating the nobility of the 

land by the &rce of his delineations ^nd the vigour 
of his colouring. Only fourteen titled heads are 

f named in the academy catalogue, — and it is to the 

I honour of his eailiest patrons that most of these 
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belong^ to -ihe family of Mulgrave. I was told, on 
ihquidng abqut Jackson, in 1813, that he was rather 
clever in seizin? a likeness, bat was too unskilful pr 
imp3.fient to finish well what. he hopefully began ; 
and that his reputation wsis sustained chieHy by the 
influence of the Phippses and the Beaiimonts. 

The few who happened to dislike Lawrence* were 
willing to detect a serious rival to his reputation in 
•Jackson ; and as 0arly as the year of his election 
there were not wanting judges who took courage to 
assert that, in character and strength of colons, he 
was superior to Sir Thomas. Jackson himself smiled 
at these flatteries, yet they were not ^vith6ut their 
influence : he loved to be told of the sfow, snail-like 
diligence of the other, and of his ten sittings of three 
hours each ; and he silently contrasted such labour 
with his own miraculous alacrity of hand, which 
enabled him to dash off a portrait in six sittings of 
an hour each ; and yet omit nothing which a finished 
performance required. This almost unequalled fa- 
cility of "hand was natural to the man, and did not 
drise from any thing like indifference to fartie ; in 
trilth, the pictures which he painted the quickest 
were painted best. He felt that glow of fancy which 
Sir Walter ScQtt is said to have felt 'when be was 
delineating scenes most akin to. his fancy: to stop, 
and study> and consider, was fatal- to that flowing or 
undulating contipuity of thought and expression, 
which is as necessary in a picture as in a story. He 
was not one-of those artists who form their subject 
by slow and repeated touches ; he dashed off his 
work rapidly, as some of the painters of old » are 
reported to have done. I never saw him at work 
but once. One of his brethren had obtained' an 
order to paint a portrait of George HI. for a corpo- 
ration hall, and had worked all in except the h^ad — 
there he had paused, — he was skilful in other things, 
but felt perplexed at portrait. In this moment of 
distress Jackson miide his appearance ; the palette 
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and bnishes were offered to his hand ; he took fheiii 

without saying a word, as he was wont 'vrfaen he 
did acts of kindness, and in an hour and a haif 
dashed in an admirable likeness from memory, aided 
by one of Chantrey^s busts, — ^it seemed the growth 
of enchantment. 

A day in the life of such a regular person as 
Jackson is the emblem of a ^ear, and one year rep- 
resents a score. When it is told that a beaatiftd 
lady sat for her portrait, was ill. to please with 
resp^ct to posture, was a litHe whimaical in the 
matter of colour, and had her own peculiar notions 
of the cut of her dress ; but that the painter, by soft 
words, and sailing with the current, triumphed oT<lr 
all difficulties, and produced both a good likeness 
and a fine worl^.of art, the history of a hundred 
portraits of ladies is related. Nor are the stories 
of the sittings of the sterner sei^ more interesting 
or various. ; the genius or the rank of the sitters may 
give an importance to . the labours of the painter; 
but the weariness of monotony cannot fail to belong 
to continued descriptions of similar light and shade, 
similar, sentiment, and not very dissimilar postures. 
The business, therefore, of a mere portrait painter, 
though agreeable to himself from the ease with 
which his work is done, and the pleasant company 
which it brings, affords few materials for biography 
or criticism. No doubt artists see, or imagine they 
see, a difference in' the expression, the drawing, or 
the handling of each new head which comes from 
the ^asel; but the world at large ia'not so sharp- 
sighted. We must not imagine, however, th^ 
though the labours of ^ portrait painter require less 
thought than those of a painter of history, all he has 
to do is to make a mere copy of the head before hiai ; 
to produce a likeness is the least difficult part of the 
task ; were that ali, study would be rendered easy, 
and academies might scatter their collections and 
dismiss their professors. A mere likeness iu no 
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Tnore to be compared to a true portrait than a chap- 
ter of the Newgate Calendar to the Heart of Mid' 
LiOthian. 

As Reynolds had profited even in portrait painting^ 
from his Italian studies, Jacksoji, perhaps, hoped the 
like result, when he set out for Rome, in company 
with Chantrey, in the summer of 1819. He had 
before visited Holland and Flanders with General 
Phipps, and that journey; hasty .though it was, had, 
it is said, some effect in giving greater breadth and 
freedom to his style. In the magic of colour he had 
now little to acquire ', and in the I's^idity of execu- 
tion he was without/^ a rival. It was, however, 
chieffy to colour and to execution that he stIU di- 
reoted his attention. Nevertheless he allowed little 
to escape him : his taste took in the landscape of 
nature us well as t^e creations of art f and he copied 
much that was lovely or remajrkable in the land 
through which he journeyed. Few memorials, 
save those of the pencil, remain of this tou^. 
The painter was a companion so pleasant and pliant, 
that hewa^.as clay in the hands of tke sculptor. 
" He was easy and accommodating," said Chantrey, 
•' to a fault. During our journey to Rome, I never 
saw his temper ruffled for a moment : whatever we 
djd he approved of it ,- and whether we went to the 
right or to the left it was all the same to' Jackson." 
He was much struck with the splendid ruins of Rome, 
and seemed occasionally to think that the architect- 
ture, both ancient and modern, rivalled the painting 
and the sculpture. ^ 

Though he did little for s6me time but wander 
astonished through the streets and galleries, he set- 
tled down to study at last. The first of his Roman 
works was that noble portrait of Oanova, which he 
painted for the Canova of England. Whfen the 
Roman artists heard that a new painter had made 
his appearance among them, they went to see how 
he handled his subject; apd there was some spread- 
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ing of bands aod shrugging of shoalders araopg 
them when they saw the rude rough way in which 
the stranger at first dashed in the likeness ; they all 
went away, prophesying utter failure: and even 
Canova himself, accustomed to see heads elaborated 
out by academic ruleSi was, for a while, inclined 
to think he was /squandering his time in ^sitting 
to Jackson. At the fifth or sixth sitting, however, 
he exerted all the magic of his hand, and bestowed 
such brilliant depth of colour, and such truth and 
force of expression, that the great sculptor broke 
out into loud expressions of astonishment, greatly 
to the amusement . as well as delight of Ohantrey, 
whose confidence in his friend's powers had pre- 
pared him for this result The wonder of the Ro- 
man brethren was still more strongly excited, when, 
on the fourth day before he left lU>me,he set uphifr 
easel opposite the celebrated Titian of the Borghese 
palace, and began to copy it. " On the evening," 
said Chantrey, ** of the fourth day of his labours he 
produced one of the most extraordinary imitations 
m pencilling, and in tone, that I ever saw. The 
astonishment of the Roman and Gernyan students 
amused me much : some of them had been toiling 
for months at (Copying, the same picture, and had not 
succeeded ; and when they saw that a four day ^s woik 
not only surpassed all their attempts, but fairlv 
rivalled the ^reat original, they knew not what to thini 
or say." Jackson was unequaUed for. his fac-simile 
imitatioivs; he copied, in a couple of days, the 
*' Three Marys'*' in the collection at Castle Howard. 
He was fond of. showing his skill in such things: 
his hea4 of Reynolds, in the possession of Chantrey, 
might pass, with good judges, for the original by 
Sir Joshua ) and his copy of one of the portraits of 
Rubens, painted in the presence of the students of 
our Royal Academy, was regarded as perfect in all 
the excellence^ of the Flemish nnaster. The stu- 
dents l^ft their easels when Jackson began his work» 
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and f* stood marvelling*'^ at his superior perceptions; 
they not only fell, but expressed their admiration 
at tlie intelligence and skill which governed his pen- 
cil, and enabled him with this enviable facility to 
master his subject. ^ ^ • 

These achievements in the Roman capital wer^ 
rewarded by his admission into the academy of St. 
Luke. On his return through Florence he copied a 
couple of pictures in the Florentine Gallery, — ^his 
fame had flown before him, and^ the students were 
prepared to applaud. "In Venice," says Chantrey, 
.^ my friend spent most of his time contemplating 
the works of Titian and Tintoretto, in whose works 
the finest colour is combined with the finest con^ 
position ; the latter painter rose much in our esteem. 
In this country we know but too littlebf his merits r 
he is tiigh in all things where he ought to be high. 
Jackson, thoOgh a silent man, was eloquent heret 
indeed, on all subjects qf a professional kind, he 
showed good judgment, and often surprised me by 
hia remarks on works beyond the ordinary line of 
his studies." After an absence of several months 
he returned to London. ^ His portrait of Canova was 
exhibited during the following year ; his fame wanted 
but a work of the surpassing excellence of this 
to rise to an^ equality with the lughest. " I consider 
his Canova," said Chantrey, whose judgment in 
such matters cannot be questioned, *^ as one of the 
finest specimens of true character and true colour, 
in modem portraiiture." Along with this he exhib- 
ited a group containing • portraits of the Earl of 
Mulgrave, General Phipps, the Honourable Augustus 
Phipps, and Sir George Beaumont. 
' From the time of his -becoming a member of the 
Royal Academy till his visit to Rome, Jackson ex- 
hibited in all twenty portraits ; one of the most re- 
markable 6f which was the likeness of himself, now 
in the collection of Lord Dover. He is represented 
with the palette in his left haoid in the attitude of 
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stady ; he appears to contemplate a pictnre, and so 
ju^t and vivid is the expression, that one would im- 
agine him about to lilt his brush to the object of his 
examination. There is a visible connexion between 
his mind and hand. I reckon this onb of the 
best imagined of all his works. Another was the 
portrait of Earl Grosvenor, how Marqnis of West- 
minster : it is an express image of care and pru- 
dence. Jackson had no compliitfentary way of 
gaining favour : he never endowed ordinary heads 
with high faculties >; the sordid he left sordid , and to 
the wise he gave their wkdom. He had gradually 
changed his system of colour ; at first he worked 
with black and white on a brown ground, laying the 
colours thm,-and varnishing the whole so as to 
form that clear gray which Reyndlds loved. One 
of his earliest portraits • in this way was that of 
Miss Stephens the actress, whom he drew with a 
song in her hand, and, as the critics of those days 
said, with harmony on her lips. He gradually em- 
ployed a deeper and deeper body of colour with 
less varnish ; but' in whatever way he painted he 
never failed to show the same singular readiness of 
hand, and the same sense of breadth and harmony. 
" The late Lord Carlisle," said CJhantrey, " bought 
Jackson's portrait of Northoote, and placed it in 
the next room to that which contains the head of 
Snyders by Vandyke -and our countryraan^s repu- 
tation for fine colouring loses nothing by the com- 
parison." Northcote was something of a favourite 
with Jackson ; mild and placid himself, he yet liked 
to sit and. listen to the sarcastic and cynical remarks 
of others. 

These, and other works of the like excellence, 
had their effect on the public mind, and Jackson 
began to experience something of the sorrow which 
continual labour of the same kind brings. To paint 
-the faces of the community at large from nine in the 
morninf till five at night could not be otherwise than 
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mOBDtopoas ; and I have heard Jiini say that he oo- 
casionally found it dijQicult to dismiss one 6ittfer from 
his thoughts while he was limning another .> As his 
fam^ extended, friends increased iii number ; not 
j[rieuds only, who order their portrait^, sij;. impa- 
tiently till they, ajre painted, carry them wondering 
home, pay for them, and never think of the artist 
more, — I mean kind and permauebt friends. One 
pf the most steadfast of these appears to have been 
Lord Dover, for whom, he executed not less than 
nine or ten pieces. Among these, besides his own 
portrait, the be^t were the &enesses of Lady Dover, 
and Flaxman. The first- is well known to al( lovers 
of art for its beauty of drawing, and the unfivalled 
isplendour of its colours ; the very feathers of the hat 
seem in motion, and the face over whieh they wave 
appears full of thou^ht-r-the lips are about to speak^; 
nor is there wanting a singular grace of manner and 
delicacy of touch, in keeping with th^ natural love* 
liness of the.(^oun[tenance^ I remember how many 
triumphant fingers, were held lo this work in the ex- 
hibition. . An artist came up to me^ and said, '^ We 
have found a rival. for Lawrence in female beauty 
at laist.'^ A ^i^& engraving of this admii:able' por<^ 
trait carried^the name of Jackson through France and 
Germany ; it was exhibited in the year 1823 ; and 
few modem pictures of any class have had mor^ 
celebrity, s ^ ., " 

Another of the chief triumphs of his genius', is the 
portrait of l^laxraan ; it is not a better likeness, nor 
yet better painted than that of Canova — but the 
head of thi9 Engh^h sculptor was naturally more im* 
aginative and sublime than that of the Italian ; there 
is a sort of sombre grandeur about it wlxich awes one. 
" At the Academy dinner in, I think, 1824," says 
Lord Dover, " I sat exactly opposite to Flaxman, 
and was so much struck by the mtelligence of his 
eye, the placid benignity of his countenance, and 
his altogether venerable. head» that I became anxidua 
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ing of hands and shrugging of shoulders araong^ 
them when they saw the rude rough way in which 
the stranger at first dashed in the likeness ; they all 
went away, prophesying utter failure: and even 
Canova himself, accustomed to see heads elaborated 
out by academic rulest was, for awhile, inclined 
to think he was ;squandering his time in s sitting 
to Jackson. At the fifth or sixth sitting, however, 
he exerted all the magic of his hand, and bestowed 
such brilliant depth of colour, and such truth and 
force of expression, that the great sculptor broke 
out into loud expressions of astonishment, greatly 
to the amusement . as well as delight of Chantrey, 
whose confidence in his friend's powers had. pre- 
pared him for this result The wonder" of the Ro- 
man brethren was still more strongly excited, when, 
on the fourth day before he left Rome, he set up hi^ 
easel opposite the celebrated Titian of the Borghese 
palace, and began to copy it " On the evening," 
said Chantrey, *' of the fourth day of his labours he 
produced one of the most extraordinary imitations 
in pencilling, and in tone, that 1 ever saw. The 
astonishment of the Roman and German students 
amused me much : some of them had been toiling 
for months, at (Copying, the same picture, and had not 
Succeeded ; and when they saw that a four day ^s work 
not only surpassed all their attempts, but fairly 
rivalled the g^reat original, they knew not what to think 
or say." Jackson was unequalled for. his fac-simile 
imitatioivs; he copied, in a couple of days, the 
'* Three Marys" in the collection at Castle Howard. 
He was fond of. showing his skill in, such things: 
his hea4 of Reynolds, in the possession of Chantrey, 
might pass, with good judges, for the original by 
Sir Joshua • and his copy of one of the portraits ^f 
Rubens, painted in the presence of the students of 
our Royal Academy, was regarded as perfect in all 
the excellencei^ of the Flemish master. The stu- 
dents l^ft their easels when Jackson began his work» 
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and " stood marvelling''^ at his superior perceptions; 
the^r not only felt, but expressed their admiration 
at tHe intelligejQce and skill which governed Kis pen- 
cil, and enabled him with this enviable facility to 
master his subject. 

These achievements in the Roman capital wer^ 
rewarded by his admission into the academy pf St. 
Luke. On his return through Florence he copied a 
couple of pictures in the Florentine Gallery, — ^his 
fame had flown before him, and- the students were 
prepared to applaud. " In Venice," says Chantrey, 
.** my friend spent most of his time contemplating 
the works of Titian and Tintoretto, in whose works 
the finest colour is combined with the finest con^ 
position ; the latter painter rose much in our esteem. 
In this coon^ we know but too little bf his merits r 
he is High in all things where he ought to be high. 
Jackson, thoOgh a silent man, was eloquent here; 
indeed, on all subjects Cff a professional kind, he 
showed good judgment, and often surprised me by 
his remarks on works beyond the ordinary line of 
his studies." After an absence of several months 
he returned to London. . His portrait of Oanova was 
exhibited during the following year ; his fame wanted 
but a work of the surpassing excellence of this 
to rise to an equality with the highest. ^^ I consider 
his Canova," said Chantrey, whose judgment in 
sucb matters cannot be questioned, ** as one of the 
finest specimens of true character and true colour, 
in modern portraiture.^- Along with this he exhib- 
ited a group containing > portraits of the Earl of 
Mulgrave, General Phipps, the Honourable Augustus 
Pbipps, and Sir George Beaumont. 
' From the time of his -becoming a member of the 
Royal Academy till his visit to Rome, Jackson ex- 
hibited in all twenty portraits ; one of the most re- 
markable of which Was the likeness of himself, now 
in the collection of Lord Dover. He is represented 
with the palette in his left hand in the attitude of 
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tot the presumption ^6' think of making out the 
head as nature should have made it. This sort of 
simplicity, together with the influence of the fas- 
cinating pencil of Lawrence, kept many, I fear, of 
the ffiirest dames of the day from Jackson's studio. 
With the sterner part of the creation he . was in 
more request. He painted the portraits of some 
twenty men.of rank^ including one, prince of the 
blood. I shall write down the'most of their names, 
to show by whom 4he genius of the painter was 
supported, in times when strong rivals were in the 
field ; 1. Marquis^ of Huntley (now .Duke of Gor- 
don) ; 2. Marqui^ of Hartington (now Duke of l!)ey- 
onshire) ; 3. Loi-d Mulgrave; 4. Archbishop of Ybrk; 
5. Lord Normahby (now Earl Mulgrave) ; 6. Mairquis 
(now Duke) of Buckingham ; 7. Lord Grosvenor ; 8. 
Viscount Lascelles ; 9.>£arl Grey: 10. Lord Gren- 
ville* 11. Lord Baybrooke ; 12. Lord Dundas^, 13. 
Bishop of Winchester ; 14. Hon. Edmund Phipps ; 
15. Hon. James Abercrofnbie ; 16. Lord Villiers ; 
17, Earl of Sheffield;. 18. Marquis 'of Chandos ; 19. 
Duke of Wellington. To thefee may be added sbme 
dozen or so of private gentlemen and men of science. 
These were all more or less distinguished by the 
artist's singular ea^e of haind, harmony of colour, 
and truth and vigour^of effect. The Duke of Wel- 
lington i? a whble length ; and the idea' of the 
painter was to stamp something of the sternness of 
his ifield-of-battle look on him ; the colour is too 
gray, and though the. look is concentrated and pier- 
cing, it is^not one of the happiest of the painter's 
efforts. The genius of . Jacksoh was strictly imita- 
tive, not creative ; he indulged in -no fancies ; he 
gave us n6 little domestic grouping^ such as Rey- 
nolds excelled ip ; nor clid he venture on heads half 
real and half poetici like O'pie, Owen, and Romney. 
tie took up his palette without any emotion of 
pleasure or of pain, and laid it down unconscious 
that he had done any thing remarkable. 
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The friends of Jackson, during the last two vears 
of hi» life, observed, with cohcern, his fading looks 
«nd decreasing cheerfulness; but no symptoms of 
weakness, though sometimes of haste, were to be seen 
in bis works.' He continued to paint with his usuad 
diligence^ but fits of dejection came upon him, 
though he had no <^au8e to.complam of fortune : he 
grew absent of mind, and sometimes gloomy.; and 
though in eaiiier years not averse to jovial societyt 
he now became less social ; -imagined he had got a 
sight' of the evil of his ways ; fr^nented prayer- 
ftieetings ; and even went the. length of officiating 
as precentor to a congregation of otecure sectarians. 
AH thisi, or much of it, could only be attributed to de- 
caying health and; strength., He was happy te do- 
mestic matters. His first wife, the daughter of' a 
respectable jeweller in London, was dead, and had left 
one ohild, a daughter, to his Care. His second wife, a 
daughter of- Ward, the painter, loved to set his' house- 
hold in order, and maintain his station in society. 
His painting rooms were in Newman-Street, but his 
residence was in St. John's Wood; and there he en- 
tertained his friends ; and, when the hour of labour 
came, jbe was -conveyed to his studio in a chariot 
of his own. . His income was reckoned high ; and 
when one of his friends talked to hini of saving a 
part for old age, he answered, that he thought he 
might save eight hundred a year ; this, however, he 
only contemplated ; for, such was his want of econ- 
omy, that he consumed all^ his winnings, and felt, 
at last, the decay of body and the sinking of spirit 
which announce the grave without having made any 
provision for his wife and children. His earnings 
are said to have sometimes amounted to. fifteen 
hundred a year ; but I have heard it surmised that 
he often painted at a lower price than the' one 
named on his tablets, viz., fifty guineas per portrait ; 
so that in fact, he might appear to be making fifteen 
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hundred a year when he wa^ not realizing more 
than a thousand. 

. The death of Lawrence seemed, to the world, -to 
remove the . only obstacle l^tween Jackson ahd- an 
increa^ing^ fame, and a' boundless fortune. I have, 
however, seen some of his own letters on the sub- 
ject, and in them, there is neither hope expressed 
nor much sorrow intimated; 'the day for the elep- 
tion of a new president approached^ anil the bosoms 
of not ^ few of our portrait-painters were in a flut- 
ter. That Jackson dreamed of the Vacanl chair I 
Cannot assert; friends were riot wanting who ad- 
Vised him to try ; he at lea6t demurred upon ik» 
matter, for! so I interpreted his meaning, when hie 
thus* wrote to one of his well-v^ishers : — " I assure 
you', ^y 'dear sir, that the opinion expressed in your 
note respecting a future president has proved as 
gratifying to me on one hadd as' humiliating on the 
othei* ; for we 6hall , not soonr see that office dis- 
charged with the ability and integrity which we have 
witnessed fot the last ten years. Many thanks for 
the 'expression of your good wishes towards me. I 
believe no interest witboiit the walls of the insti- 
tution ^ould be available,. and perhaps less witl>- 
in, where each one is a party immediately con- 
cerned, iand all consider themselves e<|ually eligibly.'' 
JUckson probably was aware of his want of smooth 
and persuasive v^^ords to tull the storms which the 
more turbulent of his brethren might raise ; and he 
may also have felt that his deficiency of education 
re'ndered him unfit for a place where scholarship is 
looked for, ^hough hot always found.. The hopes 
and fears of inany, both lower and higher than Jack- 
son, were set at rest when, on the day of election, 
Shee was, raised to the chair of Reynolds and Law- 
rence. 

But though much public favour usually accompa- 
nies the president, Jackson had no cause tQ fear that 
his income would suffer from the preference which 
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his brethren had shown in the. choice of Shee. . His 
i(kill of hand and knowledge of colours w^ere still his 
own, and he was generally considered as second 
only, and that but in some matjters^ to Lawrence 
himself. The world of taste es^pected to see Jack- 
son assert, his -superiority; ah4 many heard, with 
disappointment and regret, that he -was obliged io 
i^eek health in the country. But the h^alUi which 
meadows, and gladesi, and' river iMuiks, often give to 
the thankless and tne nndeserving, was denied tt> 
the painter ; he visited hid native p^ace, and cast his 
eye, for the last time, on the, village, whei« he- lived 
when a child ; saw a present which he made, of a 
copy of *' Christ in the Oar4en,'', to h[is parish church, 
placed in a suitable light/ and set out for London, tp 
the bospm of his family. , He had , taken an inside 
«eat ; but one of those.overbearing gentlemen whom 
the nieek and the careless are sometimes doomed to 
meet with interposed, and Jackson, without cloak 
or proper covering, was driven to the top of the 
<;oach to encounter a storm of wind and rain. Cold 
and drenched, he. reached his pwn hopse ; and si loi^ 
and severe illness, which brought him nigh the grave, 
was the consequence of this unfortunate jojumey. 
-^e had in some degree recovered from, this, when 
Lord Mulgrave died,, and Jackson, feeble and ill as 
he was, considered it his duty to follow the remains 
of his benefactor to the grave. On his way he felt 
himself worse, and, amid the mourners, was re- 
marked as one for whom> the grave was gaping. He 
reached. his own house with difficulty, sickened, and, 
in spite of all human skill, died in June, 1831, in the 
fifty-third year of his age. 

In person, Jackson was above the middle height, 
well made, though slim, and of a mild and pleasing 
look. He was silent in mixed company, but his 
silence had nothing surly in it ; with a friend or two 
he was companionable, lively, and entertaining. 
Though some questions were rather rudely agitated 
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doriiuf his day in the academy, he mingled not in 
•QchTbickeringS) but maihtained his ordinary tone 
and temper. This was not from education bQf tVbm 
nature ; ne was bgm so, and it cost him no efibrt to 
practise it. '' I nev«r saw him so happy ^^^ said Lord 
Dover, '* as when contemplating the works, of Sir 
Joshaa R(^]|rnold8 ; and he n/ever lost ^ .opportunity 
6f purchasmg ^s pictures, when, at a sale, the price 
came within his reach. • In ciettling the prices of liis 
own- pictures,. he was mod^ate even to generosity. 
The only diffiWlty I ever fo^nd.with him was in 
persuading, hitn to let me pay him fQr such works 
^ he painted for me ': he used to say, ' We will talk 
of that another time.' His Knowledge and judgment 
of old pictures were considerable^ ami I bought seve- 
ral of«thoi|e in my rooms by his advice. He had 
imbibed the purest taste in art from Sir George 
Beaumont, the best judge of pictures I ever remem- 
ber. In private he could not be but beloved for his 
singleness of heart, and his simplicity and truth ot 
tninh. ; in all the relations^ too, of domestic life, he 
■was exemplary, which is not surprising, when we 
reflect th^t his aptidns w^re rej^ated by a fervent 
sense of religion." ^ " • '.'r ' '■ 

As a painter, his chief merits were truth of char- 
acter, and fbrce of colour. In most of his portraits^ 
however, he appears to have limited his views to an 
adcnrate imaee of the person ; he is vigorous as far 
as flesh and blood give vigour, but neglects too much 
to Inspire .his head^ with sentiment, or- bestow upon 
them a visible capacity for thought ; and it cannot 
be denied that he often has something of vulgarity 
about his vigour. He had uncommon readiness, of 
band — a rapid felicity in finishing : his colouring is 
deep and clear. Some continue to speak of him as 
the ablest of the express followers of Reynolds ; 1 
should rather say, judciiig liim by his best works, 
such as will keep their fnme hereafter, that, in ex- 
pression, Jackson occupieib a place between the ele- 
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fant detail of Lawrence, and the manly generalities 
of Raebonf. In freedom a4d Vigbrpus breadth of 
colour he morcf than > approaches the- first president 
of the academy. .. -. 
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LIVERSEEGE. 



Of* this painter a' short account was written for 
*' The- Athenaeum'* by Miss Je,wsbufy, now Mrs. 
Fletcher ; and ano^h^r by another hand appears in 
the '*- Library of the Fine Arts." As both writers 
were acqtiaihted with the artist, and show nrach 
taste and feeling, I have availed myself of their la<> 
hours, adding £41 the original information I coidd 
obtain, and such remarks as. seemed necessary. 

, Henry' Liverseege was born at Manchester in the 
year 1803. The fine arts'^fiourish most where wealth 
and knovrledge abound :^they are less heeded in 
places* where men have1;o procure subsistence be* 
fore they sacrifice to elegance. ' That Manchesl^r, 
lately a village, but, now a town with two members 
of parliament, encouraged as well as produced Liver- 
seege, most be taken as a proof of increasing wealth, 
and- growing . taste. Af first the fortunes of the 
painter were dark enough. He was bom weak a{id 
deformed ; and when he began to gain strength, the 
painful discovery was made, that Ms father disliked 
him, and treated him harshly. Of this cruet parent; 
it is said, " he could never speak without feelings of 
deep emotion ; oftentimes with tears at the manner 
he had been treated by him— hi^ cruelty and his 
neglect.'' Poverty has been assigned as the caus^ of 
this unnatural conduct : his father held a subordinate 
situation in a qotton manufactory, and supported 
himself with difficulty: but poverty has usually 
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proved a kind ahd compassioiiate niu^^e, witH whom 
weakness of body excites a wanner sympathy >anu 
a deeper lore. We must set it doi^n to' deficiency 
p{ feeliog. That he. lodked U]X>n his helpless chiM 
with^versibn, iias not beep denied; and must be re- 
corded to the dishonour of human' nature. The 
place^f the father was supplied by the uncle, a per- 
son ^ generous and kind, vmo brought the boy itp, 
and watched over him with care, and even fondness. 
He was 'afflicted with, an asthma from his t;radle; 
and, besides being weak, he was not a little peevish. 
If is temper, however, improved with his health, and 
all allowed him to be quick in comprehension, and 
'desirous of knowledge. ; 

The schoolmaster taught him to write, but he 
taught> himself ta draw. It was Remarked, that a 
love of drawing grew jupon him : he began soon to 
sketch heads and groups; he did 'this, he said, be^ 
cause he'sawothersdoil: yet it was observed that 
he was solidtous to e^oel, and was neVer satisfied 
unless his attempts surpassed those of his com- 
panions. He was sdlowed to remain longer at school 
than usual) because of his weakness of body ; but, 
when strong enough to be put tq biisiness, it was 
found that a love of painting' had npt otily taken 
poscession of his fancy, but th^t hi^ uncle was re*- 
solved to indulge his inclinations. , When he heard 
this he smiled, and it was observed from that day 
forward he was mor^ cheerful^ and that he looked t;o 
his benefacfbr with a reverential . fondness which 
time only served to strengthen and confi)rm. 
^ Of the early studies of Liverseege little has been 
told us ; nor is it, perhaps, important ; for they were 
portraits, and chiefly remarkable only for that sort 
of .staring Saracen-head style of likeness which 
common spirits deal in. Portraits, howeyer, brought 
him emplojment and breadj and made him known 
in his. native county. They taught him^ too, to 
combat with difficulties of form and expression, and 
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prepared him'for snccess in that dramatic style of 
painting by which .he wHl be known to posterity. 
Tfa^t he had talent suitable for wl>at Barry con- 
temptuou8l5); calls the art of ^' face'painting,'' is nior< 
probable Jhian that he had that nice taet and patient 
courtesy which the variable moods of. querulous 
sitters require. He was quick-tempered and impet-* 
uous'; ' a readef of looks, and an interpreter Of jsigns ; 
ready to talt6 offence,* and equally ready to be. ap- 
peased. This touchy sensibility was not- in the way 
of his di^matic •compositions, but it v^as otherwise 
than welcome to that large <p.ortioa of >the comma- 
ni^y who think t(ieyiK>nfer a favotir by sitting for 
their likenesses, and who look .for submission and 
obediene^e at the hand of a painter. Jt would not be 
agreeable^ fo- one so sensitiye a^' Liverseege to be 
obliged to bow his own judgment in form aiS cj(^ur 
to the dictum of those who had not made art their 
study.' Tired, .and perhaps disgusted, he .forsook 
the fi^ld of portraiture for the wide* realm of imagin- 
ation. ^ . 

His sudce9s> in wt>rks of fancy was in the coni>- 
mencement otherwise than cheering.^ In the year 
18S7 he painted three* small pictures* representing 
banditti, and sent them to the Manchester exhibition. 
They were.dispqsed of with difficulty, and at -a amaU 
price. He was not, however? disheartened ; he had 
found out. where his strength lay ; he had a strong 
perception of the pictorial quahties of poetry and 
romance ; he Wed, like Hogarth before him^ to look 
on. living life, and had some of that eminent ariist'a 
feeling for what was ludicrous aiid striking. The 
first work which stamped him as an original genius, 
was his picture of " Adam Woodcock," from Seott^s 
Abbot, which was admired and purchased by Lord 
Wilton. This acknowledgment of his ment was 
the signal for the approbation of many who hesitated 
before. The painter began to be inquired aQer, and 
Ms studio visitedy-by persons willing tO/praise,if not 
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to'purcHase. Hi« nefxt work was the interview fce« 
tween '*' Isabella anch the Recluse,'' in the 'Black 
Dwarf, in which he perhaps pptformed as much as 
art could do with aaubject unsuitable for the pencil. 
Thiit deformed and ipis-shapen lump of humanity 
cidi barely be 'endured ia the^ narrative. The addi- 
tion of shape aiid lineament fills np the measurer of 
our dislike. The.fam0 which^the a^l^t aeq\iired 
induced strangers who visited Manchester to make 
mquiries concerning hi rid. They were told that he 
aiul. lived with.iiis. generous uncle 'and aunt ; was 
well to do in ihe world ; that Lonaon booksellers 
were attracted by his reputatipa; iamd that he no 
longer painted sfgns fi>r alehouses or portraits at 
five guineas a piece. ^ * ; 

He came, to London to draw In 'the British Mq- 
siBUjn j and- study at the British Institution ; and was 
soon ^stinguishM ftmong the students for his quick- 
neas knd. skill in drawing; itiore'especially- for his 
i&ne copies of the works of Rubens, Yaiidyke, and 
Teniers. He was aware of his own merit in thia 
way, and sometimes d^chired he could make a copy 
so like in sentiment and hue, that no one could say 
which was the original. He attended occasionally an 
acadeimy, now discontinued, in Savoy-eitreet, Strand,, 
and availed himself of the permission ^hich Law- 
rence gave to all young ar^tists of respectability to 
look at his collection of paintings.. During one of 
those visits, Sir Thomas made his appearance, speke 
to Liverseege with mucb kihdness, inquired how 
painting prospered in Manchester, and at parrtinfif 
said,' if he desired to become a pi*obationer in the 
Royal Academy, h^ would have muoh pleasure in 
giving him an introductory letter to the Council. I 
know not how soon after this the younjg jirtist, 
desirous of being admitted to draw at the Royal 
Academy, applied for admission, and sent at the 
same time a specimen of his skill in. art : he had, 
bowever, neglected to oktaia teetimonials to hie 
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personal character; and, as the Royal Academy are 
judges of morals as well as of drawings, this infor- 
mality subjected him to what he considered the 
indignity of a refusal ; he was deeply offended, and 
never applied iEigain. 

On his return to Manchester, he renewed his 
labours in the dramatic department of painting, and 
with increased success. He sought his subjects 
chiefly in books — sometimes in nature. Of the 
latter kind is one called '* The Inquiry,'.' represent- 
ing a simple country lad, with a present of game in 
his hand, inquiring his way of a pompous and super- 
cihoHS porter standing at the <toor of his master's 
honse. There seems nothing more aimed at than a 
delineation of a real scene : the swollen turkey-cock 
air of the one, and the timid, awe-struck simplicity 
of the other, are happily hit off. Of a similar char- 
acter, in point of literal delineation from Ufe, is 
"The Cobbler reading Cobbett's Register." You 
see at once that the son of Crispin is spelling his 
way, though he is putting on a look of pondering 
sagacity. It is a happy little picture. The " Re- 
cruit" is another of those natural and striking things. 
This is a wonderful performance. Within that 
range of subjects nothing has been produced which 
surpasses it. The expressive attitude and general 
air of the perplexed recruit ; the free and devil-may- 
care bearing of the soldier, are admirably and truly 
depicted, and no less so the anxious attitude and 
imploring look of the female. He has introduced 
an incident which adds considerably to the interest 
of the work : in the background is represented an 
old woman watching beside an old infirm soldier, 
whose shattered body and wooden leg tell the story 
of his Ufe. The painting is clear and light, and the 
handling beautifully free. These three pictures are 
all the offspring of the painter's own observation or 
fancy, and bear upon them the marks of a mind 
which studied the workings of the human heart. 

Vol. v.— Y 
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Liverseege seems to have forgiven the Royal Acad* 
emy for refusing to open their doors to him as a 
student ; for in 1831 he sent two pictures to the Ex- 
hibition : *' Sir Piercie Shafton and Mysie Happer,'* 
from Scott's Monastery ; and *^ Hamlet and his 
Mother in the Closet," from Shakspeare. The latter 
is a noble work ; the spirit of the king of Den- 
mark seems really of the other world, and has aU 
the feeling and poetry, withdut the extravagance, of 
Fuseli. Mysie Happer is a clever creation, and 
nearly realizes the miller's maiden of Scott: her 
lover is less to bur liking ; his legs are a little too 
long, but he has much of the affected and put-on 
airs of the original. For this fine picture the Duke 
of Devonshire gave fifty guineas. They were weU 
received by the world, and the name of Liverseege 
began to be heard among coteries and connoisseurs. 
At the same time, he had several paintings in the 
exhibition of the Society of British Artists, of merit 
equal or superior to those in the Royal Academy. 
These were, " The Grave-diggers," from Hamlet ; 
"Catherine Seyton," from the Abbot, and "The 
Behedicite, or Holy Daughter," from the painter^s 
fancy. The latter was painted in London, and ad- 
mitted to the gallery after the exhibition opened. 
The grave-diggers are too literal transcripts of life 
to satisfy us as personations of those of the great 
dramatist: the heads, too, are curious and odd. 
There is, however, no exaggeration; indeed, the 
artist never erred in that way ; he was a great master 
of propriety, as well as skilful in the matter of col- 
ours. " Catharine Seyton" is, it seems, a likeness 
of the painter's sister. The figure is easy and 
graceful ; and " The Benedicite'^ represents a veiled 
lady kneeling at the altar receiving the blessing of 
a priest. There is a touching reverence of manner 
about the devotee, which gained the attention of 
many good judges ; while those who were admirers 
Of fine colour spoke in high terms of the oppositioii 
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which her white dress and veil formed to the sable 
robe of the monk. It was purchased by Heath for 
his annual " The Keepsake." 

While Liverseege was thus making; his works 
known in the metropoUs, he forgot not his native 
place. In the ei^hibition of the Manchester Institu- 
tion of August, 1831, he had four pictures : 1. Don 
Quixote in his Study. 3. Cobbett^s Register. 3. 
The Fisherman. 4. Don Quixote. Of one of these, 
CobbetVs Register, I have already spoken, ** The 
Fisherman," says a clever writer, *' he painted 
during his stay in London last summer, and picked 
up the mOdjBl at the bottom of Arundel-street, 
Strand. He composed the whole into a pictu- 
resque and exquisite pamting, exhibiting the fish- 
erman in a doubting mood, whether he should take 
another pot or no. The scene is laid outside the 
door of a public house. On the table is a pot turned 
iipsidiB down, the fisherman standing beside it, his 
hands in his pockets, a pipe in his mouth, and the 
sea in the distance." Love of drink promises to be 
victorious. The " Don Quixote in his Study" was 
painted in London: he intended to have sent it to 
Liverpool for the fifty 'guinea prize of the institution, 
but was prevailed upon to exhibit it in his native 
place. Tne grave dignity and touched loftiness of 
soul of the inimitable hero of Cervantes are finely 
imbodied. '^ It will be found, perhaps," says one of 
his biographers, '* the best paintmg he has ever doni\ 
as dismaying a fine eye for colour and knowledge 
of chiaro-scuro and breadth. The picture is very 
broad, clear, rich, and harmonious; and the con- 
trast of Don Quixote's pink gown against the green 
curtain of his library afibrds a delightful effect. The 
Don is represented with a countenance noble and 
dignified, but wasted and careworn : on a table 
before him lies a great book in which he is reading, 
with an iron helmet and a globe, and some other 
books. The light strikes down from the left upcm 
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the table and book, and the yellow table-coyer as* 
Bi9ts to diffuse it. The only extreme decided colour 
is his black velvet cap, relieved by a gold tasseL 
It was hinted to him, that a little blue somewhere 
would improve it. ' Oh, by no means,' he said ; ' it 
would then be too fiery.' Every object and partic- 
ular colour in this truly admirable work is painted 
from the model; and, indeed, he never worked imon 
any design without having the objects before him 
disposed in the exact order as he wished to repre- 
sent them. This is the reason why his works pos- 
sess that vivid air of identity and individuality which 
cannot be obtained by any other means." Fame 
was now of the painter's household, and money 
poured in. " The Recruit" was sold for one hun- 
dred and thirty guineas, and his sketches brought 
large prices. It was observed that his health im- 
proved when success dawned; he became more 
pleasant, too, in company, and more cheerful in 
public. To his uncle and aunt he was ever the 
same ; gratitude was, with him, a fixed pnniiple of 
soul. 

From the year 18S6, when he resolved to release 
himself from the thraldom of portraiture, to the 
close of the year 1831, Liverseege sketched or 
painted all those pictures through which his name 
claims a place among the distinguished artists of 
his country. His fancy teemed with designs, and 
^his mind continually brooded over large under- 
^ takings. We may say, that till the twenty-fourth 
year of his age, he was as a man wandering in the 
dark, without any visible aim or mark to satisfy his 
ambition : he was waging a continual war with for- 
tune, and groping his way to distinction by the aid 
of a wandering rather than a fixed light. With the 
first outburst of success the cloud was lifted from 
him at once ; he asserted, by a succession of fine 
works, teeming with character and beauty, bis 
claim to be ranked with the rising. Nor did h^ 
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jcome forward.4iB the disciple of a particular school; 
his academy was the field and the^cottagcj the poem 
and the roniance. It i& much to be lamerLted, that 
he left many; fine works incomplete. Of these, 
" Salvator Rosa ?in\ojig the Banditti" was partly 
finished in oil.^ Th^ great, painter appears in cap- 
tivity : his portfQlios pf designs are scattered about; 
a single brigand guards him, while the others steep 
in' picturesque .groups aroun^. There is much of 
*> savage Rosa's"- own light and darkness and jdash 
about the work. He exchanged a sketch id oil of 
" Edie Ochiltree" .with his friead David Roberts for 
an exquisite architectural drslwing : ho. did the same 
with ^etbveral other artists:, a sketch of "Slender 
aaid Anne -Page" he gave to an intimate friend. He 
w^snot ^iy, a lover of art, but » zealous, admirer 
of all the eminent artists of his day. , . ^ \ 

He remained ia I^ondon during the year 1831, till 
summer Was far advanced : he had several meetings 
with the Duke of Devonshire, who interested, him- 
self ^' his. fortunes, ancl requested to \^^e otiiier 
works from his hand. He had received some atten- 
tions from Ettyi he returned this civility by cabling 
on.him twice: he ventufed a third visit without 
having been favourecl with a call, a condescension 
not common to him. He found the academician ^t 
his pasel : he dpoke, but did not move, or cease to 
paint ; upon which Liverseege said, " I fear I am in- 
terrupting you, sir, so good morning. " Surprised at 
this,, Etty laid down his palette, requested his visiter 
to stay, and said, " You do not at all interrupt me.?' 
All would' npt do : he continued going ; and, when 
at the door, said, " This is my third visit to your 
.cme, Mr. Etty," and away he went. "However, 
shortly after," says a friend, " his spirit was appeased 
•by the academician calling upon him." He always 
had a scolding ready for those acquaintances who 
neglected visiting him for t^o days at least. He 
«was subject to very sudden fits oi illness, and was 

¥3 
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attacked several times when last ui LoQdon;,aiid 
when any one neglected calling on him, he would, 
at first, be very angry ; hut he would soon grow 
cheerful, and used to wind up his rebuke by exdaini- 
ing, '^ Sir^ you would leave one to get ill, and die, 
and be buried before coming to see them." He waa 
not one of those artists who feel damped and dia* 
mayed in the presence of paintings of the higheat 
excellence. One day, he paused before Wilkie*8 
'' Village Festival,*^ and, pointing out to ^ friend the 
high merits of the work, said, '' I v^onld atake my 
reputation on the production of a picture of similar 
character ; and if any one v^^ould commission me to 
do it, I would rest my name on it alone, and cure 
not if I never painted more.'* He had such know- 
ledge of humdn itature, such skill in delineating tha 
mannei^ and businessei^ of humble life, and •suc^ 
mastery over his materials, thaC.there is no- doubt he 
would have produced a work well wt>rthy of 4}^ing 
admired. 

Liverseege, during the last six months of tffp^-year 
1831, was observed, at times, to be melancholy and 
dro6ping: these dark fits were followed ^jby sudden 
gieams of joy and gladness, when he discoursed of 
art .with much enthusiasm and knowledge. . He 
loved the company of his brethren in art, and pro- 
posed, when in London, to seFt apart one day in the 
week for meeting them, in a room to be fitted up 
with old-fashioned furniture, carved ^ak work, cqn- 
pus arniour, and ancient weapons. * He had an edi- 
tion of Shakspeare in one large volume, which he 
called his work-day Bible, and always reckoned 
himself well in health when he could enjoy it with- 
out weariness. He was conscious of the weakneaa 
of his body ; he avoided all ungentle exercises, took 
great care of himself, and loved to hear his frienda* 
quote the old proverb, *' a rickety hinge holds longest 
together.*' He was continually on the lookout for 
iftngolar heads and curioii^ characters to suil lum 
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a painting of " OhVistopher Sly and the LaAdlady,*^ 
from 'Shakspeare, but was long before he could find 
such a cobbler as he desired. At length he found a 
man he imaghied would suit ; and, havipg placed him 
ki his studio, set down a bottle of strong gin' beside 
him, saying, "Drink. whenever ydu please." The 
liquor vanish^^ in a short time, the .spirit of the obb- 
bier refused to stir, he sat as sober as a judge on 
the circuit ) another bottle of gin was brought ; it 
went the same way in course of time, and the soi;! 
pi Crispin efat steady as ev.er. " Begon^," cried the 
palter in a passion, V it will cost me more money 
to make you drunk than tfie picture will fetch." . 

After* his return to Manchester, little was heard 
of LiverSeege for some months ; it seefns, that fits 
of more than his usual sadness came upon him, and, 
though he did not consider himself worse than usuaJ, 
he was observed to be restless and irritable more 
than was his; wont. Of death he loved to speak. 
" I eaOi not," he said, "for what is called dying, for 
I have no enjoyment in life save what is derived 
from success in my pursuits; yet I should not iikd 
to die until I had done, some great work to immor- 
talize my name — ^to be remembfered after death is, 
indeed, a great consolation." Though ailing and 
eomplaining during the winter, he continued to 
paint with his usual enthusiasm. He sketched a 
picture of Falstaff, and expected from it an increase 
of reputation ; for he looked upon it as superior to 
all his other efforts. Shakspeare lay beside the 
easel, and Cervantes and Scott wer-e there too ; for 
he admired them, and called them his "frierids." 
He began to alter in his looks about the middle of 
winter, seemed to consider that "death was with 
Aim dealing," and said so to sSme who sought to 
cheer him. He was not seriously, unwell for more 
than two or . three days, and never so ill as to be 
unable to sit up and- convexBe : he < had desired at 
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siffht Ihat Shakspeare migbt be laid on His breakfast- 
table ; and no one felt alarmM till he was seized 
suddenly, and expired on the morning of tbjp .13tl^ 
of'Janoary, 1833. 

, /Liverseege was'fire feet fivii inches high, thin aaid 
spare, slightly deformed in the left Shoulder, and of 
a pale complexion ; his looks were inquiring and 
suspicious r, his eyes had a glance of unceasing anx- 
iety, and his < mouth expressed nerVous irritability. 
Much of this arose from long illness ; for^his natural 
dispo$ition Was oj>en and generous, his sentiments 
elevated, and his manners courteous and winning. 
He had' a strong consciousness of genius upon htm, 
and often alluded to it ; but he never rendered it 
offensive. He admired the' talents of others^ and 
loved to speak of the merits of the chief leaders of 
the. Bnglish' school: his idols were Reynolds and 
Lawrence; but he preferred, it seems, the latter; 
because his minute marking assimilated more to his 
own style. In his dress and appearance he was' 
neatiina gentlemanly,, and though heVas not a little 
▼aiQi, his vanity was not->at all of the kind to give 
offence. ' 

As an artist, the excellence of Liverse^^ lies Jn 
dramatic representation of human life, and the de- 
lineation of character. He had a fine e3re,'a clear 
head, .and a cunning hand. He loved to paint scenes 
where visible life and imagination meet ; nor can it 
be determined whether he excelled most in serious- 
ness or humour : his wild eavems, filled with wild 
banditti, may be compafed with his Cobbler reading 
Cobbett ; and his Grave-diggers may be placed by 
the side of his Hamlet or Don Quixote. Some of 
his heads are^ perhaps, too singular for the subject ; 
and we frequently find ourselves wondering over 
these breathing oddities, when we shouldbe arrested 
by the sentiment of the picture. He has been com- 
jmred to Bonington. I see little resemblance. In 
dramatic character Liverseege is ttuch saperior. 
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We think of the groups of the latter as individuals 
with distinct characters ; of the individuals of the 
former as of groups in a landscape. His style se^ms 
his own, his manner of handling is masterly, and his 
colouring deep, rich, and harmonious. His imagin- 
ation was not apparently of a high order ; he had 
little of that almost divine faculty of shaping his 
pictures in air, and commanding the splendid visions 
to abide till he invested them with form and colour. 
Hence his continual anxiety for models, not of body 
80 much as of look and sentiment : he poured out 
his gin with the hope of obtainiiig a tipsy repre- 
sentative fbr Shakspeare^s Sly. A friend sat to him 
for the " Knight of the Woful Countenance," though 
any one familiar with the Don of Cervantes, cannot 
but feel that the character is one essentially poetic, 
and that the, looks must correspond. He found a 
model, one who required no stuffing, for his Sir John 
Falstaff. It is not Sir John's corpulence, but his 
wit, which the poet presses upon us : — 

« A fiUr round belly with good cftpcm liued," 

is easily hit off; but who can hope to be a model for 
the humour which made the pnnce laugh " till his 
face was like a wet cloak ill folded up t" 
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Art has its early victims, as well as poetry. 
Chatterton and Kirke White gave no greater prom- 
ise of excellence in verse, than did Bonington and 
Xiverseege in painting. To these names we may 
add that of James Burnet, a young landscape painter 
of no common powers. He was born at Mussel- 
burgh ia ihe year 1788, and was the fourth son of 
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George Burnet, general surveyor of excise in Scot- 
land, a man of probity and talent, and Anne Cruik- 
shank his wife, sister to the eminent anatomist, the 
friend and associate of John Hunter. Others of his 
house have attained distinction: his brother John 
Burnet is as widely known for his talents in origins! 
composition with'the pencil as for his almost match- 
less skill with the graver. The famUy came orig- 
inally from Aberdeen. 

The instruction which Burnet received at school 
during the day was excellently followed up in the 
evening by that of his mother, a devout and prudent 
woman. There are few of his countrymen who 
derive not as much of their knowledge from their 
father's fireside as from the public schools. His 
mind took an early turn towards art: during his 
leisure hours he loved to walk into the studio of 
Scott, the landscape engraver, with whom his brother 
John was a pupil ; nor was he long in lifting the 
pencil ; the result of his attempts was, that he was 
put under the care of Liddel to learn wood carving, 
at that time a profession both lucrative and popular. 
This branch of art, indeed, is now nearly extinct ; a 
love of what is plain has come upon the country, and 
carved chairs, couches, and cabinets, are expelled 
from parlour and drawing-room ; our cornices and 
architraves are no longer ornamented, and festoons 
and flowers flourish no more on our walls. 

During his apprenticeship, Burnet studied at the 
Trustees* Academy, under Graham, where he was 
noticed for the natural truth of his delineations. As 
his skill of hand increased, he beg^an to perceive the 
limited nature of the art of carvmg in wood. He 
sent some of his compositions to his brother John, 
who had removed to London ; expressed a wish to 
follow and devote his time to painting ; and without 
waiting for a letter of encouragement, which was 
on the way, he left Edinburgh, and arrived in Lon- 
don in the year 1810 in the twenty-second year of 
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bis a^e^ He found his brother busied on his fine 
engraving of Wilkie's inimitable " Blind Fiddler." 
He stood and looked earnestly and long on the pic* 
ture ; he had seen nothing so full of character, or so 
finished in all its details, during his studies in Jthe 
North. A new light, he said, broke upon him, and 
from that moment he resolved to alter his style of 
drawing. . In this resolution he was confirmed by 
examining the works of the best Dutch masters in 
the British gallery. In them he perceived much of 
what he admired in Wilkie: he lost no time in 
making attempts in what ought to be called the 
natural, rather than the Dutch style. ''So con- 
vinced was he,^^ said one who knew him intimately, 
" of the little progress he had made in colouring, and 
the other essentials which are every thing in the de- 
partment of the art he had chosen, that he may be 
said to have only then commenced his studies ; so 
little applicable is an academical education to the 
humbler and picturesque walks of art." 

In Wilkie and the Dutch masters he perceived 
something entirely after his pwn heart : he loved 
the vivid human character in the former ; and of the 
latter, Potter and Cuyp became his favourites. He 
desired to unite their qualities ; and while he studied 
their mode of handling their subjects, and endeav- 
oured to look on nature with their eyes, he was per- 
fectly aware that nothing short of originality of con- 
ception would lead him to distinction. He had 
sought what he wanted in the academy, but found 
it not ; he therefore determined, like Gainsborough, 
to make nature his academy ; and with a sketch- 
book and pencil he might be seen wandering about 
the fields around London, noting down scenes which 
caught his fancy, and peophng them with men pur- 
suing their avocations, and with cattle of all colours, 
and in all positions. Of these sketches I have seen 
a vast number: some are rude and ill arranged; 
others display bits of great beauty and character: 
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the greater number are such as he probably intended 
to paint pictures from ; for the scenes are generally 
well depicted, and the sentiment plainly expressed. 
Of cattle he seems to have been particularly fond» 
and has represented them in all possible postures, 
and of all hues—r" The ring-streaked, the specklodf 
and the spotted." He also seems to hare been a 
judge. Some of our cattle-painters, imagining that 
the more flesh cows have the more milk they will 
give, have plumped them up into a condition for the 
butcher, but not for the milk-pail. Burnet knew 
that a moderately lean cow produced most milk, and 
in this way he drew them. But in all that he did he 
desired to tell a story. This he knew would give 
interest to his works, and produce at the same time 
action, expression, and variety. Nor did he confine 
his studies to the fields alone : he made himself fa^ 
miliar with the indoor as well as outdoor economy 
of a farmer's household during seed-time, summer, 
harvest, and winter; he left no implement of bus* 
bandry unsketched, and scarcely any employment 
of the husbandman without delineation. 

The first-fruit of all this preparation was his pic* 
tiire of " Cattle going out in the Morning." There 
is a dewy freshness in the air ; and the cattle, re- 
leased from their stalls, seem to snufT the richness 
of the distant pastures, and acknowledge the loveli- 
ness of the day. His next picture was superior 
even to this : in his *^ Cattle returning Home in a 
Shower," purchased by Sir Thomas Baring, " he has 
introduced," says an excellent judge, " every thing 
that could in any way characterize the scene. The 
rainbow in the sky, the glittering of the rain upon 
the leaves ; the dripping poultry under the hedge, 
the reflection of the cattle on the road, and the girl 
with her gown over her shoulders, all tend with 
equal force to illustrate his subject." This picture 
placed him in the first rank as a pastoral painter. 
Others followed of equal or superior truth and beauty ; 
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such as his — 1. Key of the Byre; d. Crosstngr ^he 
Brook; 3. Cowboys and Cattle; 4. Breaking the 
Ice ; 5. Milking ; 6. Crossing the Bridge ; 7. Inside 
of a Cowhouse ; 8. Going to Market ; 9. Cattle by 
a Pool in Summer; 10. Boy with Cows. Some of 
these are in the collections of the Earl of Coventry, 
the Earl of Egremont, and the Marquis Camden: 
others are in the possession of the painter^s relatives. 
A very fine one, " The Boy with the Cqws»" belongs 
to James Wad more, Esq., and hangs worthily with 
the Wilkies and the Turners, and other masters of 
the calling. 

I have said that he sketched and studied much in 
the fields. He felt that the excellence which he 
coveted could not be obtained on more moderate 
conditions. It was also his practice to write down 
on the spot his own observations regarding the future 
handling of the picture in oil : these are both curious 
and numerous, but their scope and aim are so inter- 
woven with the landscape to which they relate, that 
few of them will be understood separate. I find the 
following memoranda regarding distances: — *^£x- 
treme distance ought generally to be of the same 
tint as the sky with which it unites ; and as it ap- 
proaches the middle ground, the strata appear inter- 
spersed with touches of light and dark, such as the 
lights upon the tops of houses with their shadows. 
Be particular in marking the buildings with a firmer 
line than the trees ; never admit colour into your 
distance whon in the direction of the light ; scumble 
a little with purple and gray at the bottom of your 
objects, losing their forms at the base. In a side 
light, the objects are coloured where the light shines 
upon them, while the shadows are all of one tint ; 
even red is gray in the shadow ; but when the light 
is behind you, every object is made out with its 
proper colour." The same clear, simple mode of 
mstruction distinguishes all he says regarding the 
treatment of that unstable clement, water. ''To 

Vol. v.— Z 
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paint water well, it oaght, if possible, to be painted 
at once with a full pencil and a quantity of vehicle : 
the colours reflected in water appear more pleasine^ 
fVoni their possessing a rich pulpy substance, and 
also from their sweetly melting into each other: la 
painting water, particular attention should be paid 
to the place and distance, as it alters much accord- 
ing to the situation. Objects near the foreground 
raise their reflections strong when they touch aught^ 
but are often lost when they come to the bottom of 
the picture ; while, on the contrary, objects in the 
distance show their reflections stronger as they ap- 
proach towarda you. This arises from the waves 
conveying the reflection being larger and less under 
the influence of perspective than when they touch 
the distant object." 

Burnet is equally plain and ezpticit on the subject 
of " sky :^' as his remarks are the oflispring of his 
own observations, I shall give the student all the 
advantage which can be derived from them. "The 
sky being of a receding character, all those points 
which contribute to give it such character should 
be the study of the painter. Mere white, for exam- 
ine, will seldom keep its place in a sky, but ought 
to be used in foreground objects for the purpose of 

S'ving a retiring quality to the whites in the sky and 
stance. Softness of form also aids in giving the 
sky a retiring character, although it is necessary to 
give a little sharpness to prevent the sky appearing 
what is termed woolly ; yet very little is sufficient 
to give firmness to the whole. Clouds are much 
more opaque in the north than in the south, as the 
light shines upon them in the one situation and 
tmrough them in the other. Their form alters much, 
too, according to the time of day : at noon they are 
round, and more like those of Wouvermans ; in the 
evening they are more like those of Cuyp or Both, 
especially about an hour before the sun goes down.*' 
Besides remarks originating in the contemplation of 
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nature, there are, in his school-books, obsenratioiiB 
on some of the landscapes of our greatest masters. 
Under the date of May, 1814, 1 find the following 
memoranda concerning the pictures of Richard Wil- 
son in the British Institution : — '* I observed some 
pictures more pleasing than others; those which 
seemed most so were light pictures with warm fore- 
grounds falling into a cool sky and a distance, the 
middle ground mostly in shadow of a purple gray, 
with yellow and green touches through it ; a piece 
of blue drapery in the foreground gives g^reat value. 
Of all things, Wilson seems careful to keep a proper 
balance of hot and cold colour, and of light and 
shade, with very little positive colour, and little of 
black or white, but always some of each." 

But while this young painter was noting the ex- 
cellence of Wilson, or watching the shifting colours 
of the sky and the changing hues of nature, he was 
sensible that a disease which flatters while it de^ 
stroys was gradually gaining upon him as ice upon 
the stream, and robbing him of his vigour, bodily 
and mental. He still continued his excursions 
among the fields : the consumption from which he 
was a sufferer made him feel the beauty more deeply 
of solitary places : he was to be found often in se- 
cluded nooks ; and the beautiful churchyard of Lee, 
in Kent, near which he, in his latter days, resided, 
was a place where he frequently wandered. But 
change of air and scene brought no improvement to 
his health; his looks began to fade ; he could scarcely 
take his customary waUc in the fields, or use his note- 
book and pencil. He is still remembered about Lew- 
isham and Lee as one who was to be found in lonely 
walks making sketches. His cheerfulness never 
forsook him : he loved to talk with his friends con- 
cerning art ; and at times, when he forgot that his 
days could be but few, he spoke of landscapes which 
he had planned and resolved to execute. On finding 
that death was near, he desired his brother John to 
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bury him in the village church of Lee, which forms 
the background of several of his studies, and resigned 
himself calmly to his fate. He died on the 27th of 
July, 1816, aged 28 years. His dying request could 
not, it seems, be complied with : parochial etiquette 
forbade the burial of a stranger, even of genius, ia 
the church of Lee, and he was interred in the church- 
yard of Lewisham. 

James Burnet had a fine eye, and an equally fine 
feeling, for the beauties of landscape : his knowledge 
of nature was extensive and minute,; he had watched 
the outgoings and incomings of shepherds and hus- 
bandmen, had studied flocks and herds, and, as the 
memoranda which we have quoted show, had made 
himself intimate with much that lends lustre to land- 
scape. It was his custom, in country places, to watch 
the cows going to pasture or returning home ; to look 
to the manners and practices of the cowherds ; nor 
did he sometimes hesitate to loiter among the cot- 
tages, and observe through the lighted-up windows 
the employments or amusements of the peasantry. 
To such feeling for the rural and picturesque, he 
added an excellent eye for colour ; he could employ 
at will, either the bold deep tones of Rembrandt, or 
the silvery and luminous tones of Cuyp. To those 
who know the difliculty of guiding the eye from one 
extreme to another, this will be deemed great praise. 
He had considerable poetic feeling : there is nothing 
coarse or common in his scenes : his trees are finely 
grouped ; his cows are all beautiful ; they have the 
sense to know where the sweetest grass grows ; his 
milkmaids have an air of natural elegance about 
them, and his cowboys are not without grace. 

Of his defects the critics of his day spoke ; they 
called his cows lean, his shadows too dark, and said 
his sheep with their torn fleeces seemed creatures 
dying of the rot. Those who are acquainted with 
country scenes, and wtth flocks and herds, may smile 
at some of these remarks. Under a fat cow a milk 
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Aiaid will think it nearly labour lost to place her 
pail) and sheep which graze among briers and thorns 
cannot fail to show dishevelled fleeces. No doubt 
he had defects ; but what were they c6mpared to 
the great natural truth and beauty of his delinea- 
tions? 
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